


GOSSIP, continued _ N
their. respective instruments....Bob Dylan is not ‘dea:d, ,hairless or. decap-
ltated. He will vlay the Festival of iioses in New York city with Joan
Baez in the near future...Chin Taylor, former I[iodern Folk Quintet bass
player and author of the very good Jackie DeShannon number "I Can Make It
With You", has copped out and joined the Turtles....The Grateful Dead now
have a fan club, send goodies to P.0.Box 31201, San FMrancisco, Calif..
I'm sure all of you will be happy to learn that the Dead will sonn market
a fantastic new item: the Pigpen sweatshirt. Available on October 21 & 22
at the Fillaore Auditorium. Friends, buy ocne and love it...Doyle Phillips
of the I.D. Band Book 1s starting an R & R newspaper called "The Deadly
Excess" which will be out sometime in November....iercury Records 1s cur-
rently running wild on record signings.: Chuck Berry has dropped Chess for
dlercury, and they are
dickering with Bob Dy-
lan who has not yet
re-signed with Colum-
bla...+Peter Quaife is
no longer with the
Kinks; he's been re-
placed by John Dalton
+..Barry Jenkinsy for-
merly the Animals!
drummer, will remain
with this group. Hil-
ton Valentine has al-
ready released a sin-
gle on the IGM label
called "My Friend"....
John Lee Hooker will
record a live L.P. at
the Cafe Au Go Go in
New York with the ilud-
dy Waters band dolng
backup....A great new
soul performer is a
dude named Albert King
whose first two  rec-
ords on the Stax label
have been, respectiv-
ely, "Laandromat
Blues" and "Pretty Wo-
mah," King has combin-
ed a really hard blues
sound with a sort of a
soul background of
modern soul vocal and
loud, <fast bass line.
King's own guitar work
is as fast as Bloom-
field's but in many
ways more original. If
the commercial winds
blow the right way and
nothing untoward hap- :
pens King could be an- ¢,
other Chuck Berry or ii
Bo Diddley....Hit Par-
ader magazine 1is cur-
(continued on page 7) JAMES GURLEY AND DAVID GET® OF BIG BROTHER
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#0J0: How do
San sfrancisco

about the
from what

you feel
scene
youtlve seen of it?

KWESKIN: I think 1t's great, I
think 1t's fantastic, I think it's
developing, but it's still got a
ways to go. I think most of the
music is right now not as exclting
as I llke music to be, but I think
the whole scene 1s a fantastic
scene.

M0J0: 'Yihat bands have you heard so
far? .

KWESKIN: I've heard Jefferson Air-
plane, Blackburn & Snow, the Elec~-
tric Train, Big Brother & the Hols
ding Co., the Butterfield Blues
Band, Juddy VWaters, and Country
Joe & the Fish.

MOJO: What are your 1ndividual im-

pressions of some of the 1local
ones?

KWESKIN: Well, I think that each
one is into their own thing, and
most of +them have not completely

developed to the point that pleas-

€s me you know, really pleases
me. Like, the one I enjoyed most
was duddy Waters, Dbecause het's
been doing his thing to a point

now ‘where he really excites m=,

cause he's really into hls own
th}ng. viost of these bands are
8till developing and don't gquite

know what their own thing is yet.
I'1l be more interested to hear
them when they'wve really got their

what it is that they really want
to do goinp. If that makes any
sense.

iM0JO: How does what's going on ar-
ound here compare to the way
things are in Cambridge?

KWESKIN: Nothing 1like this any-
where in the country. I've been

all over the country, and the clo-
sest thing to this is fancy disco-
theanes in Wew VYork, and  that

isn't even close.
J0J0: How do you feel playing a
large dance?

KWESKIN: I dig it here. It's a 1lit-
tle hard for us to get into our

things because people
are so used to really loud music,
and 1lots of distracting strobe
lights and color shows, that it's
very hard for us to get into our
thing.s, you know to work with an
audience. But nevertheless I still
find that I have a good time cn the
stage.
MOJC:

most every

more subtle

It may surprise you, but al-
song that you did has
been done not only by a national
group but by a 1local group. Have
you had a chance to hear the Grage-
ful Dead yet?

KV ESKIN: VVhy, do they do one of our
songs?

MOJO: Yeah, "Viola Lee'".

K¥ESKIN: Oh they do, huh?

i10J0: Yeah., Wild version of that.
If you get a chance to pick uv on
it.... How did Jim Kweskin Jug
Band get started?

LwESKIN: Oh, we got started about
3i-4 years ago. 1 was just fooling
around with folk music and jazz,
old time jazz and stuff, and some-
body from a record company asked me
to make a record and I said, let me
put a band together, and I did, and
that was 1t.

M0J0: How do you feel when you hear

a rock 'n' roll group doing a song
that you, not originated, but
man-

you've done, and do them in a
ner that's relatively similar? Like
what the Lovin' Svoonful did with
some of your stuff.

KWESKIN: Well, 1if they make a lot
of money from me, I dig it. I dig
it anyway, I think 1it's great.IL
depends on how well they do 1t. The

Spooninl did one of the tunes that

(Continued on pags 2)



RECORD REVIE"S, continued

i3 one of Berry's least interest-
ing albums; althouch different
parts of all his L.P.'s . have at
times been unvolished, the overall
sense of the brilliance of his mu-~
slc came through; there was always
something worthwhile. This album
is, with the exception of "It
Viasn't Me", qulte lacklustre. Part
of the problem is that Berry's
gultar style has changed 1ittle
(at least the style of what. he
plays wusually for the mass public
has changed 1little) and in the
waxe of people like Bloomfield and
Kalb, that style 1s no 1longer
avant-garde or really interesting
in the sense of being new. It is
comforting, because it is unchang-
ing, but it .is not exciting, at
least on records. Another Tfactor
is that Berry npparently feels
compelled to fool with 1940's pop-
ular music and to influct some ra-
ther ill-advised "Latin" vocals on
his audience. 1In some ways Chuck
Just sounds tired on this album--
his "originals" here are just not
that original and on the whole the
Berries are rather unfresh.

If you want to hear something
that will really make you apprec-
late what Chuck Berry ig, listen
to the older records. Those will
blow your mind. One l4st note:
there is some hope left, for the

lead on "It Wasn't ue" is extrem-
ely fast and quite distinct from
the repetitive boogie pattern

which Berry has wused until it is
almost a cliche. On "It Wasn't .le"
1t seems to me that Berry decided
to give a free guitar lesson to
some of his ardent imitators on
what the next step in technique is
after one has mastered "Around and
Around". The lyrics are also fas-
cinating, for they are the first
words to any Berry eong I've ever
heard which indicate any degree of
cyniclsm or imply any criticism of

the way things are done in this
country or specifically the way
Negroes are treated. If you can

find the single of "It Wasn't ie",
buy 1it. DAVE HARRJIS

THE SCENE
Onward 10¢0

The scene at 1090 Page has chan-
ged a good deal since our last men-
tion (or gratuitous plug) of it.
For one thing, an excellent new
band. the Flying Circus, has join-
ed the Freedom Highway in playing
there recently. The Circus have
one of the tightest rhythm sections
around, featuring excellent drum
work and fantastic bass playing.
They really stay on the beat and
the}fr arrangements are as = solid
as a rock (ho-ho, 1little pun there).
The lead guitar is imaginative, and
their original material is interes-
ting. They will undoubtedly contin-
ue to grow 1in the future.

The Freedom Highway 1is going
through somewhat of a transitional
period. They are looking for anoth-
er bass player, and may add an el-
ectric pilano il a few things can be
worksd out. The Highway continue to
lmprowe as they keep on playing,
and 1f a few things go properly
they will probably emerge onto the
scene 1n a major sense shortly.

By all means drop by 1090 Page
any Wednesday night and pick up on
some of the best aff the younger and
rising sounds around. DAVE HARRIS

excliting
scene in

There have been a lot of
things happening on the

the last couple of weeks. Paul But-
terfield has been at Fillmore, and
has finally gone. The last weekend
there, with Big .ana Thornton (who
brought down the house) the show
ran over until about 3:00 AM, with
the Butterfield Airplane jamming.
At Avalon, Big Brother has been
playing just about every week and
sounding better every time, The
group 1s sounding tighter and
cleaner, and they are adding new
songs every time they play. The Jim
Kweskin Jug Band was at Avalon and
will be returning in a couple of
weeks, On the 6th of October there
was a rally in the Golden Gate Park
Panhandle with the Grateful Dead,

Blg Brother & the Holding Co., and
the Wildflower, followed last Sun-



they learned from us, it was our
arrangement, and we get the royal-
tles from it. We'd 1like to give
the royalties to :he guy who wrote
the tune, but he's dead, and we'rs
next in line, 8o we take it. But
other than that, I thiank anything
that can advance the vopularity of
Jug band music and jug bandy-type
muslc is yreat, because it ineans
more peonle digging my kind of mu-
sic. : ' -

#0JO: What sort of atmosvhere is
there in the folk clubs back east
and what's the attitude of peovle
who are generally involved in folk
music back there to rock ‘'n' roll?
KWESSIN: I think most of the peop-~
le now who are involved in folk
music are pretty much involved
with electric music also. There
aren't too many people left who
are anti-electric music. The fow

that are are slowly dying out, or
maybe quickly dying out. Other
than that, I +think they're very
compatable with one another. ZLots
of clubs play both. Club 47 in
Cambridge, which has been a folk
club for years, has suddy Waters,
Paul Butterfield, Howling Wolfr,

and so forth. I think it's pretty
well accepted. :

{10J0O: What kind of local bands do
you have back east? Are there any
particular ones that are impres-
sive to you?

(WLSKIN: Not that I can think of,
offhand. I'd have to think about
that. No, I wouldn't want to say
anything. The main reason I can't
answer that question is I never
spend enough time in one nlace.
Not in New York, or Boston, or
Cambridge, which is supposed to be

my home. I've had a new apartunent
there for six months, and I've
been in it for 3% weeks. We'rs on

the road all the time. I've spent
most of the Zast month and a half
on the west coast, before that we
were in Chicago and Detroit. So I
don't know what's happening really
on the east coast,

MOJO: What kind of reception have
you gotten in the other cities
that you've played in?

{WESKIN: Usually very good. Occaa-

ionally... when the people do come,
which is most of the time, they en-
Joy 1t. A few times we go to a town
where they've never heard of us, or
we're not really well-known, and
then hot too many people come in
the beginning, but usually every-
body seems to 1like it, and by the
end of the engagement 1it's doing a
lot better business, so that we
know the next time we go to that
town we'll do a lot better. Our re-
ception is generally very good.
A0J0: VWhat gsort of scene are
playing, 1s it wmostly clubs,
dances like this, or what?
L BSKIN: sostly clubs and
concerts,
MOJO: You were
weren't you?
KVESLIN: Yes.
40JdU: Vhat did you think of Los An-
geles 1in general as far as music?
KWZSKIN: I find that any town that
I go to has a certain amount of
good music and a certain amount of
music that I don't like. There were
some things haopening in Los Angel-
es that I enjoyed a lot just as

you
or

college

Just in Los Angeles

there are in almost any town. New
York has fantastic things, New Or-
leans has fantastic things, San

franclsco, Los Angeles, Chicago....
I can't judge one town over anoth-
er. If I come to San Francisco and
see tuddy Waters I think San 9ran-
cisco is great, but Muddy Waters is
from Chicago, you know? So, I can't

Judge towns. I had a good time
while I was there, I'll say that
much.

40J0: What kind of plans do you
have for your next record, anyway?
What sort of songs, and about
when's it going to come out?
{“ES{IN: There's a new album com-

ing out in the next couple of weeks
entitled "See the Reverse Side For
Title". It's on Vanguard.

wlUJ0: Yhat sort of titles are on it
anyway?

SVESKIN:  "Buy You A Chevrolet "
"Blues In the Bottle", "Christopher
Columbus", "Richland Woman", "Down-
town Blues", '"Viola Lee", "Fishin!
Blues", "Never Swat a Fly'.

i0J0: And the people on it ‘are tre
Same people that played here at the
Avalon?




day by another Panhandle festival,
the Artists Liberation Front's Free
Fair. Bonds appearing were the
Quicksilver .iessenger Service, the
Grateful Dead, Country Joe and the
"ish. It was a fine affairona
warm afterncon and a good crowd of
people was present. Free food was
given out and large walls were put
up and paint provided for people to
express themselves artistically.
The music came across fairly well,
though the sound system was po.r,
and thils weekend the Free Fair will
continue at Hunters Point. After
the Fair the Family Dog held. its
first anniversary dance at Avalon,
with Big, Brother & the Holding Co-
mpany, sounding great,the Sir Doug-
les Quintet, sounding terrible, the
Oxford Circle, the 13th iloor Ele-
vetors, and a couple of pgam-groups.
Jerry Garcla played one sonmg with
the Holding Compar;”, which came off
extremely well, then a group called

"The New Peanut Butter Sandwich"
composed of Pigpen and Garcia of
tne Grateful Dead, David Getz of

the Holding Co., David of the Mes-
senger Service, and the rhythm gui-
tarist from Sir Douglas, later joi-
ned by Gary and Hohn of the .iessen-
ger Service, and a Negro blues sing

ger., They did a very long and bor-
ing pseudo-Butterfield blues in-
strumental. The most interesting

group musically was the 13th Floor
Elevators. They are a really freaky
group. They loock strange, they
sound strange, and they are all
good musicians, doing all original
material. The lead singer, whose
volce is truly odd, also plays lead
guitar pretty well. The drummevr is
excellent. They have one guy who
does nothing but boop-boop-boop with
a jug. The songs they do are new and
different, though they tend to have
3 sameness because of the unchang-
ing quality of the jug sound and
the singer's voice. They will havea
rew single out soon and an album.
There 1s a place called "The Rarn"
in Scotts Valley near Santa's Vil-
lage which has been putting on some
weekly hapvenings lately with the
flew Delhi River Band and =a couple
of others. They have light shows
too and -the cost is ' £1.50. ¢all

423-5198 for information. This weei
on the 22 and 23 of 0Uct. the 3.V,
iiime Troupe will be there. I think

the place is actually a barn...

The Calliope Company, which helped

to put on the Free Fair, will be

putting on another dance on Hallo-

ween with the Dead, the ilessenger

Servicz, and others. Refurbishing

of the Straight Theatre is coming

along well and it should be open-
ing before long.
EVENTS:

Oct 21 and 22,

AVALON BALLHOO.L:
the Daily

Country Joe and the Vish,
Flash.

FILLMORE AUDITORIUM: Thursday,
20, 8:30 Pii. sanitas de Plata
fri. and Sat. Oct 21 and 22, the
Grateful Dead, Eightning Horkins,
and the Loading Zone. Sunday, Oct.
23, the Yardbirds and Country Joe
& the Fish. $3. 2-7 Pi.

SIC P

THE MATRIX: The Only Alternative

& His Other Possibility, Tues.
Oct. 18 through Sat. Cct. 2&
Jefferson Airplane, Sunday {lct. 295
through Thurs. Oct. 27. 3138 Fil-

lmore, SF.

THE JABBLRWOCK: Circus Maximus,
with blues singer "Nerenthe", Tues-
Wed-Thurs. Oct. 18-20
Blackburn & Snow, Fri & Sat., Oct.
21 and 22.

1090 Page: The Freedom Highway,
the Flying Circus. Wednesday, Oct,
19, and every Wednesday. 8 Pu, 50¢
WUIR BEACH: The Frecdomn Highway,
the Tiny Hearing Aid Comvany, the
Flying Circus. 8 PM, «1,20, Sat.
Oct. 22.
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{WESKIN: Yeah. .el Lyman plays
harmonica, plays three tunes on it.
MO0JU: Why didn't Lyman come out.to
the west coast?

SVESKIN: He actually hasn't been
in the band for a couple of years.
About a year I guess, now. But he
did record a few tunes with us,
that we had worked up when he was
in the band. That's the only thing

he's done with wus in the last
year.
A0JO: Okay, that's about it. Do

you have any last message for the
large teeny-booper audience in San
‘rancisco that reads our publicat-
ion? '

WESKIN: No. ,

A0J0: Okay, thanks a lot!

——————— L
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THROUGH THE CURTAINS OF .E4ORY AND
THE HAZE OF R.JIEWBRANCE, BACK
THROUGH TEL ¥UG UF TIJME, AND DOWN
Tik PRIVROSE PATH OF DUST-COVERED
DTAulunNDS, THROUGH THE GRAVEYARD OF
GOODIBL AND INTO THw VAULT OF GOL-
DEN OLDIES! 1IT'S RECORD#AN!

4514 S.CENTRAL BVE

RECORDS L05 ANGELES 2 \[(AUF,
In the late 1940's or early '50's
the great west coast rhythm 'n!

blues record companmy, Dootone,was
founded. Located in what was later
to become the Vatts riot area,bDoo-
tone was formed by and named after
its owner, ">ootsie" Williams. This
one comvany had a lineup of talent
that was fantastic and produced a
list of ® & B hits that was never
to be equalled by an independent
‘company of such small scale.

Dootone had already achieved
success with spirituals and
comedy vrecords by Redd Foxx
Oother Hegro comedians when in 1954
they decided to branch out into
rhythm 'n' blues. They achieved im-
mediate success with thelr first
few R & B releases, the must not-
able being: #347, "The Letter" by

some
sexy
and

the edallions, and 348, (the ..
classic) "iarth Angel" by the Pen-
guins. Hit after hit was to follow
as Dootone's stable of artists in-
cluded the aforementioned liedal -
lions and Penguins, and Don Julian
& the iieaduwlarks, the Cufflinks s
the Calvanes, the Pipes, the Doo-
tones, the Romancers (including 13-
Year-o0ld Bobby Freeman from San
Francisco), the Souvenirs, the
Cameos, the Saigons, Willie Headen
& the Birds, Roy #ilton and the
great R & B instrumentalist = of
"Pachuko Hoo" fame, Chuck Higgins.
The tiedallions, the Penguins, and
Don Julian & the Meadowlarks were
Dootone's most successful and wid-
ely-known groups. Together they ac-
counted for a total of 20-25 hits;
another group, the Cufflinks; also
had about 5 or 6 hits.,.

The siedallions, whose beautifully
soft-voiced 1lead singer, Vernon
Green, was crippled, had 2 unique
features on a lot of their records.
On the first three records, the "A"
sides: "The Letter', 1its sequal,
"The Telegraw" and "Edna", were all
ballads which featured a romantic
narration in the middle of the song
in acaditlon to singing. The first
three "B" sides, "Buick 59", "Couve
De Ville Baby" and "Speedin'" were
all ‘ear" songs that featured the
group growling and puking - like to
affect the car noises. Later in
their career, The dedallions put
out 2 more "car" records, much more
restrained: "Pushbutton Automobile"
and "59 Volvo", You may recall
Chuck Berry also had a fondness for
"car" records: 'ilaybellene", "No
tioney Down", "You Can't Catch Me",
"Jaguar and the Thunderbird."

One unique thing that was evident
in all of Dootone's groups and, in
fact, most of the early R&B, was
the '"softness" of the recording.
By this I mean, the voices were the
prominent thing in these records,
not the music. The instrumentation
was toned down and very subdued, in

contrast to today's complex over-
dubbing of layers upon layers of
sound. For instance, in "The Tele-

(continued on page 4)
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RECORD#AN'S PLATTiR CHATTER, contd.

gram" by the .edallions, Vernon
Green is singing lead and the oth-
er three voices behind him are all
doing nutty, different changes
while in the background the piano
repeating constantly a dumb, sim-
pPle progression, the soft snare
drum, " and the very Jazz-flavored
rhythm line of the gultar are bar-
ely audible., :

In 1957 Dootone changed its name
to Dooto, and in 1957 R&B wasg .
changing. It was getting closer to
"pop" music and true R&B was los-
ing 1ts popularity. One reason was
that it didn't go anywhere, it
didn't progress, it never changed,
So Dootone found its prodiglous

output of hits during '54, '55,
56 and 57 declining in the last
few years of the 1950's. From

about 1959 to 1962, they were av-
eraging only 4 or 5 minor hits a
Year. Today they are still putting
out Redd Foxx comedy albums, but
unfortunately, no R&B. The old
stuff just doesn't sell anymore.
Besides that, it isn't that good
anymore.

Below I hawe 1listed most of Dbo-
tone's big hits and the Years they
came out. ’

1954;

The Medallions- "The Letter"/
"Buick 59" #347

The Penguins- "Earth Angel"/"Hey
Senorita #348 4

1955;

The Calvanes- "pon't Take Your

Love From Me"/"Crazy Over You"
#3711 .
The Dootones~ "Teller of Fortune'/

"Ay S1 S1" #3668

Julian & The Meadowlarkg-—
"Heaven and Paradise"/"Embaras-
sing jwoments" #359 ‘
Jon Julien & The meadowlarks- YAl-

Jon

ways and Always"/"I Got Tore
Up" #367 R

Jon Julian & The Meadowlaris
"This iust Be Paradise"/"iing
All Mine" #372

the iledallions- "The Telegram" /
"Coupe De Ville Baby" #357

fhe (ledallions-~ "Edna'/"Speodin"
#364

The Medallions- M"My. Pretty Baby"/
"I'1l Wever Love Again" #373

The iledallions- "Dear Darling"/
"Don't Shoot" #379
The Penguins- "Ookey Ook"/"Love

Will dake Your iind Wild" #353
The Pengulns- "Kiss a Fool Goodbye"/
"Baby Let's Make Some Love" #362

1956:;
The Cufflinks- "Guided Missiles"/
"My Heart" 4409
Julian & The Meadowlarls-
"Please Love A Fool"/"Oop Boopy
Oop" #394
Don Julian & The Meadowlarks- "I Am
A Believer"/"Boogie Woogle Teen-
age" #405
The iledallions- "I Want A Love"/
"Dance and Swing" #393
The Medallions- "Did You Have Fun"/
"y iMary Lou" #407
Pipes- "Be Fair"/"Let e Give
You Money" #388 _
The Romancers- "I Still Remember'"/

"House Cat"

1957:
The Cufflinks- "It's Too Late Now"/
"Saxaphone Rag' #422

Don

The

The Jfedallions- "For Better Or For
Worse"/"I Wwonder, Wolder, Von-
der" #419 Co

The iledallions~ "Unseen"/"A Lover's
Prayer" #425

The Penguins- "Let Me Make Up Your
Mind"/"Sweet Love" #432

The Penguins- "By My Loven' Baby"/
"That's How Much I Need You'#428

1958: -

The Cufflinks- ‘"Lawful Vedding" /

_ "Zoom" #438

The Penguins- "Do Not Pretend"/"If
You're iiine" '

1959

The iledallions- "Magic Mountain"/
"SS9 Volvo"#446

1960:

Charles licCullough~ "My Girl"/"Zor-
ro" #462

Charles icCullough- "You're Not Too
Young"/"That's Alright" #465

The usiedallions- "Behind the Door'"/
"Rocket Ship" #454

Cleve Duncan & the Radiants ( The
Penguinsk "To Keep Our Love"/'I'm.
Betting My Heart #451

(Continued on page 5)



