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Present at this interview were Cou-
ntry Joe and the Fish, who consist
of Joe .cwonald (vocals), Barry
Melton (lead guitar), David Cohen
(guitar and organ), Bruce Barthol
(bass), and John Francis Gunning
(drums), Also present were the
Fish's manager, Ed Denson, thelir
road manager,, Larry Johnson, thelr
photographer, Paul Kagan, and their

poster designer, Tom Weller, plus
many fish friends and freaks.
M0J0: How did Country Joe and the

Fish get started?

DAVID: Oh, a long time ago in the
very beginning, we sort of walked
out on land.

ED: Ever since then we've been try-
ing to fly.

i10J0: With scales or without?
DAVID: Well, in music you use scal-
o3, man., o
BARRY: We were a pretty heavy group
in the beginning, a little topheavy.
There wasn't any reason for scales.
ED: It all coalesced the night we
were bombed.

DAVID: No man we were...

ED: Standing on the vplatform' as
they threw tear gas at us...
LARRY: No, we're getting scale now.
sM0OJU: Union scale? (laughter) 0.£.,
after you got rid of your
“and started picking up union scals,
where did you start playing and

what was the personnel of the band?.

BARRY: Yeah, we started playing man.

The first place we played was in
Pinole, California.

ED: Sure, the Pinole Grasshopper
Races, I remember them,

JOE: No,

DAVID: We

campuS. ..

JOHN: The Questing Beast was

first gig we had.

REST OF THE BAND: No, no man 1t was

the VDC Pesach sarch.

BARRY: Yeah, we played at a peace

rally with a, what's the name of
{(continued on vpage 2)

we didn't play in Pinole.
played on the grass on

the

scales’

FRI L.

be~-

MOJO: What about Bill Graham,
fore and after? ) '
LARRY: Well I don't know what goes
on inside of his head but it seems
pretty obvious to me he started out
with 1like a benefit for the Mime
Troupe and all of a sudden he saw
like these thousands of people,
man, and thousands of dollars, you
know, 1like, he was there, and he
put two and two together and sald,
"shit." And then all of a sudden he
went into some other area. And in
his head too, as far as dealing
with anybody, whatever kind of love
went into the original things went
out real fast when he saw the dol-
lar signs. That's pretty obvious.
And accordingly his relatlonship
with us was based on that.

JOHN: The main thing I think he was
always bugged about was the  time
factor. He always said, "Keep your-
sets short" and if we played a 11ts
tle longer he always got uotight.
MIKE: There was one time when Ralph
Gleason was in the audlence and we
wanted him to hear all the stuff.
REmember that night? It was like 19
songs you guys played, honest to
God. And Graham was 1like tearing
his hair out.

LARRY: Hitting his elbow.

MuJO: A few times het!s tried to do
that to other groups., I rememoer
one time with the Grateful Dead....
LARRY: I remember the filrst dance
at the Fillmore, the second ildne
Troupe thing, we played with those
guys, and it was really a welrd
thing, they're so 1like different,
just personality-wise, and like
that. ' ‘

MIKE: That was when they were the
Warlocks. And also Sam Thomas was
there, and the Great Soclety. The
Gentlemen's Band.

M0JO: Yeah. They used to get the

‘people moving. They'd play like two

hours at the Dbeginning and people
would be just jumping. The cats
that sang with them would be 1like

(Continued on page \)



JOE & THE FISH INTERVIEW, continued

that chick, Malvina Reynolds.

MOJO: And you got a tear gas bomb
thrown at you?

BARRY: No, man, that was before we
were a rock group. I'm talking ab-
out the first gig we played as the
present group.

DAVID: You can't get high on tear
gas.,

ED: THere, 1s that clear. It used
to be something else and then 1t
changed.

MOJO: Explain that. .

ED: At one time the band played
with acoustic instruments and had
different ©personnel and another
name., :

JOE: Not the same band.

ED: Right, that was a different
band., It was called the...

DAVID: Why don't you shut up, Den-
son?

ED: ... almost
was at one time or another in it.
JOE: Not everybody was in it.
BRUCE: See it was the Jabberwock
band, that was it. We all mostly
all lived
MOJO: After the sensational release
of your first E.P., how do you ac-

count for the fact that you were
still booked into the Avalon and
the Fillmore?

ED: You mean our smash, runaway
best-seller E.P.? Number One on the
Avenue and in the Haight-Ashbury,

the best selling record of all time
in hippy circles, 1s that the one
you mean?

MOJO: Yeah, that's the one.
JOHN: Saturation publicity,
what does it.

BARRY: Yeah we'll let Denson do all
our talking for us. Flrst talk for
Bruce, Denson.

DAVID: The only trouble 1s
we're all equal partmers.
SOMEONE ELSE: You are?

ED: (laughs)

JOE: Incoherent interview.
MOJO: It's totally incoherent.
JOE: I don't understand anything
that's going on-at all...

MOJO: Do you think that papering
the Haight-Ashbury and Telegraph
Avenue with 47 different varieties
of posters is going to effectlively
promote the band? Like a police-

thatts

that

everyone in Berkeley

right by the Jabberwock.

state Country Joe and the Fish sce~-
ne? They can't look around without
seeing a poster.

TOsi: Well I'1ll say this, it'llicar=.
tainly make the Halght-Ashbury and
Telegraph Avenue a lot more attrac-
tive. Or at least a lot more color-
ful.

BARRY: Yeah man, we sure have added
color to those districts. {laugh-
ter) I mean they were run-down, di-

rty, scum-ridden garbage scows be-
fore we took our brightly-colored
posters and turned this city into

the psychedelic miasma that it sho-
uld be.

(Cheers)
TO#: I couldn't have said it any
better.
BARRY: And I'd 1like to say that
"I am the 1last of my race and I

must carry on the electromagnatic
traditions of my veople."

we're running for Governor and part
of our platform is a Country Joe
and the PFish poster in every home,
every street, every window...

DAVID: But Just make sure they
don't put them on any car wind-
shields. I got busted for putting
a poster on the windshield of a
car.

M0JO: Who busted you where?

JOHN: David gets busted every other
weelk.

BARRY: Yeah, he got busted in U-
Save for stealing some pidk-up
sticks. Sixty dollars for some

pick~-up sticks.

MOJO: Also, explain about the twen-
ty-five pound mackeral contest.

ED: Let's see, Wwho was there? Does
anyone know about the contest?
BARRY: Oh, I do man, I invented 1it.
Sure the twenty-five pound mackeral
contest 1s we're going to put out a

poster that everybody can put 1n
their home, you know, 1like of a
nude hippy chick or something, and

we're going to drive around Berkel=-
ey, and you have to dlsplay it in
the window of your house right, and
we'll just choose houses at random
as winners, 1like one lucky winner
will be chosen every week, and
they'll get a twenty-fiwe pound

fish.
-8 (Continued on page 3)



MOJO: How's the band doing finn-

clally?

(thirty seconds of loud, uproaricus

laughter)

BARRY: We're on a’ salary now of

$372 a week; as you can ' see John

Francis has Just ' recently bought
" this home,  and of course with his

salary he was only able to pay half
the full price of the home In the
" beginning... '

MQOJQ: How's the record selling, Ed4?
ED: The record actually is selling
great.

MOJO: How great, precisely? .

ED: Well, better than any other re-
cord of 1ts kind.

M0J0O: How many coples?

.BARRY: It's the only one of "1ts
- kind., - . L
"ED: Itts sold about 2200, coples,
now.

MOJO: What about the new E.P., what
will be on that?

BRUCEs On the E.P. is going to be
"Porpouse ifouth", which %3 baroque,
"Sweet Lorraine', which is snotty,
a very snotty song, and "Grace",
which 1is .far-out. ,
MOJO: What about the commercial 457
ED: The commercial 45 is gonna havs
‘“our Sonny and Cher song on it which
18 named..D

JOE: "So Long Sad and Lonely Times"
or "So Long Sad and %Konesome Times"
DAVID: So long lonely days...
#M0Ju: And who's gonna produce 4
ED: It's going to be produced Dby
that lightning producer, Jeff Chaseg
who is flying here from his home in
New York, glving up many of his du-
ties to come out and give us a hand
with this
is gonna make a large fortune for
us, .

MQJO+ What's on the -flip aide? -
ED: We haven't been able to decide

yet whether to put another "A'" side

on it - or "to put a "B" side on  1it,
we have a number of "B" sides., What
we may do 1is . take "Thing' Called
Love", which 1s a song Barry sings,
and spade it up,.,

BARRY: I want 40 nude spade
ginging "Whoo, ha's got love"
back of me.

ED: The Otls Redding rrip. _
TARRY: We  need 'a new organ.. Evor
sinca I filled in the top of his
with plastic wood wefve needed A
new one.

.chicksa
Sin

record which we're sure.

3

at any rats, "Death Sound
nerhaps, or "Love" spaded up
30 we can get the spade stations...
it's hard to tell.
wivJO: O0.K., who came
idea of the calendars?
Eu: That's a great calendar. Weller

Lo
up with the

+i0J0: Tom, let's hear your correla-
tion of the death of Twentieth Cen-
tury culture and how posters are
going to save 1it...

TOM: Yes, well I think the posters
are merely one more extension of
the entire rock scene which 1s, as
Ed nas told us many times in his
flne column in the Berkeley Barb,
13 basically a religlious movement.
(laughter) And the posters serve
the rock 'm' roll movement as icons
in a sense. The music is basically
religlous music, the posters . are
icons. Vihat do you think about that
Paul? As a photographer,

PaUL: I think a...

JOE: I got a whole big Speech to
make, man.

BARRY: Don't get that verbose moth-

er-fucker on the microphone.

ED: Did you think of something? (To
Paul) :
PAUL: Yeah, I think there's so much
bullshit that I don't want to com-
plicate matters. However there is
something very ecstatic happening
.and photography 1s a way of seelng,
vision... photography 1ls essentlal-
ly a new medium for something, 1I1n
the sense that photography can nev-
er be a vehicle, any more than a
serson, at best, might possibly be
a vehicle of expression. But, you
know, what we see counts, just like
what we hear.

JOE: Well, we haven't started to do
what I wand to do yet, but it amaz-
es me, the musiclans,. the hippy mu-

sicians that make rock 'n' roll mu-
sic came out of their houses where
they have Ravi Shankar records and
Allen Ginsberg poems and articles
by Tiuothy Leary and all kinds of
other stuff that's very thoughty
and they get up on the stage and
perform -teeny-bop songs and  folk
songs which they don't have anythi-
ng in common with really, 1t's not
their ethnis group...:

BARRY: You snob! You egotistical
mother... (Continued on paga 5)
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JOE &% THE FISH INT:RVIEW, contlnued can put them on a bummer, or you can

JOE: This speech'll probably guar-

antee that we'll lose all our fans,,

right? But the attempt...

DAVID: We all used to be folkies...
JOE: Yeah, we all used to be folk-
ieg, but we changed. to rock because
we found folk wasn't our music. I
mean, you're not going back to folk
muslic, are you, David? -

DAVID: No, I'm notes. =@

JOE: 0.K., wo the words and the mu-
sic should be a total experience,
and it should be a hlppy experience.
BARRY: I have somethlng to say. -
JOE: Don't interrupt me, you creep.
BARRY! Every time Joe McDonald.gets
spaced he sings old folksongs.
TOM: Now the truth comes out.
DAVID: Yeah, ' that's - a good’ point
man, we all do. As a matter of fact
we all sing o0ld folksongs when
we're not doing rock'n'rolltx:keep
our heads straight.

JOE: Thet's for security, you want

to go back to something that you
know.
TOM: Yeah, but you just sald you

don't have gny roots there. Yeah,
like 1t's a fraud for you to sing
folk songs.

DAVID: That's" his field man, he us-
ed to sing old...

JOE: Well, I'm going to forget this,
I feel hostility growlng 1in the
room. What we're dolng now 1s just
like a hint of what I think should
be done, and when the performer co-
mes on the stage, the rock 'n' roll
musician, the hippies gave the rock
fn' roll musicians the chance to be
the gurus of their generation, and
they've In a sense blown it. Dylan
attempted to communicate something
which hippies thought of value, but
I believe he left out a great deal
of an emotional content. Also, the
band he's working with wasn't his
band, our band consists.of five
people making a music which is all
+ss.0ach person is important.and thé
total thing 1is important, not just
the music, not just the guitar pla-
yer, the bass player, the drummer,
something like... all equal part-
mers, right.

DAVID: Even our manager.

JOE: So when you go on the stage
you should take the audlence with
you on a trip, so to speak, and you

" ED:

teach them something, you can edu-
cate them, more than entertalin them.
Eventually it should be a total ex-
perience in- light, sound, movement,
everything, from the time you get
off the stage to the tiie that you get
off the stage should be a religious

pageant.

" BARRY: Ahooooot

JOE: In the sense, a pageant of 1ife
sort of. But we aren't doing that
yet and I don't think we'll be doing
that, if we ever do, for at least a
year, or another two weeks, perhaps

“tomorrow, we'll do it.

BARRY: People come up to us all the

‘time and they're stoned on acld when
" they watch us play, right? So I fig-

ure that the rock 'nf roll bands are
now the psychedelic guides, man.
SOMEONE: Very profound, man.
ED: We're also getting some new in-
struments.
M0JO: 0.K., now explain how you want
to bantrol the 1lights and sound and
all that.
Theret!s a guy now who is start-
ing to build for us a console which
will control the entire sound of the
band, from off-stage, 1llke remote-
control., But that's simply the be-
ginning, this 13 the very basic ne-
cessity that any rock 'n' roll band
should have, really, some way to ba-
lance the sound, and keep the music-
ians from being killed by their
loudspeakers. But from there we're
thinking about getting some elect-
ronic tone-generators which give you
the ability to produce any sound .and
Just start from there to make a mus-
iec.
PAUL: This total experience 1idea 1is
reaily a far-out notion. Cause if
you see what's happening with some
of the musical media as being a trip
in the same senaé that any similar
experience is a trip then 1s it
a trip away from. oneself and if so
would there be some way to combine
the use of all these media in a tot-
al experience for an ultimate trip,
although that's not necessarily a
valuable direction.
JOE: I think that the performers
that people come to 8see are those
that really %et emotionally involved
in what they're doing and sort of in
a sense expose themselves on the
(Continued on page 6)



JbE & THE FISHfIVTERVIEV,‘con inupd

stage" emotionallv, If you're doing

anything that ycu don't believe
in, If the words.you don't believe
- in, or the harmony you den't be-
lieve“in, or the- .msic you.ddnbt
believe In 1it, then-
show1ng the neople is not 3
- =-you're showing them

that you're acUing ~out, The.only
thing you snould be .
stage . 1is  your’ own 1ife
what your reality is. . :
Isn't that a kind of act°‘

£10J0: :
JOE: Yeah, that!s an act,. buf
we're all acting all day long,..we

don't know how to do anything else
out act.Right? And we can act very
close to what we  rcally are, 'L
think, that has Treal emotional
cbntent to it. o
ED: So if you had a child - would :
you tell it to act correctly?

Who sawed Courtney's boat? -

JOE: I wouldn't tell it to act at?
all, cause it'd be doin' it.- :
JOHN "I thinlk tha® when you olay,
it's like getting naked., Twice ‘d
day you get naked, when you - get -
in bed and when you

?Pu up

on-
stage - and do your thing. o

ED: John's:the only- drummer' on. -
the whole rock ccene that taces
solos. o ‘ _
MOJO:- That's true. - Joha, where .

did- you learn to. take gwreat solos:

like that? Yith the Chdmoers Bro~;

thers, verhaps?
JOHN: ity father used to. Dlay
drums with an old Irish marching .

band. {laughter) And whsn he came
lome, one St. Patrick's Day, his
sticks fell into the crib... .
DAVID:...and hit him in thé hhad.
JOHN: ...and - I proceeded..,. I
elways . used to sip my mother's
bear, - so like I. started. playin'
right then . .and. just_ listened to
all the dlfferent music around
the country,. And I think ‘sort of
what I do is cowbine parts of it
like all into cne  great big
it's 1like malkin' love,’ you've

tasted many women, and-it all ha- .

ppens again every tiage, so I
guess I learned it from all around.

(Contlnued on ‘page 13)
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acting out on~
'and’

Caffee. Halsa,,
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_ers at Valley  State,

: who

:gub sbrictot.
- more revallious.
‘n't stop. when people got thrown to
‘the lLkHS‘*jill isntt going to stop
‘tlis’ freaks..

won't nr]t acid.

. eon vear olds .

in LA

"THE .0J0 _
_prooably huard,about thef

LaTTu?S mU

‘ You'va )
“"riot" on Sunset Strlp in pratest
' to the Communistic  activities.  of |

Police Department and the-
I was unable to:
Strip this weekend
but I was, never- .
pass out postersﬁ

the LA

et dovm to the
theless, able to-

The protest was not>organized byf
any particular. club or group. A

"éouple of freaks were eating break- .
"fast in Ben Frank's
‘and got to

one morning,
discussing the various
buads._They decided something shou-
'ld be done about it. They got Al,
the DrOﬂpie+or of the Fifth Estate
interested, - and had
The ~postef; orinted. '

There wa nothing clandeotine
about ths nﬂotesu. Pcaters were gi-
ven to  freakd, straight people,
cops, and anycne else going by.
There was even a collection to have
ericugh money to print up 2,000 more.
T was able te leave about 50 posat
and I'm sure
they were distributed at other col-
leges. AL even offered one to a. cop
remariked that he had already
veen tham.

OUre can't be sure what the ulti-
mate outcome will be. The cops will.
The hlpples will get!
CAr;atiality cid-

Torturing Galileo did- -
n't make the laws which govern thnf
unlverse change-~jailing Dr. Leary

establishment is going ,to~J
"ecrackdown™ on the Strip.

The *
hdave a

_The. freaks lLave got to get organiz- -

T

ed. L1
1 a*iOn,

‘there is no unity or organ-
the nips are going to have
to give in {and find another place).
bopefully, someone will bring: . .-
out the. uontpxt of what is wrong. I
couldn't care less about the thirt-
ﬂtayLng out past th-

eir bedhl m3.  It's the ract that the

,'cTean cui" 'kids in other areas are

not ‘pestered by the cops.

.1 ¢an gce no dirference in meth—,
od between ““Pse used by the police
and thosSe used by the Secret
in  the Soviet Union. Both

Police™
T (Continued on p.7)



LETTERS, continued

are attempting to create ultimate

conformity. Machiavellian

for an Orwellian state.
N . Steve Salo”

Y ,:{}(>

_ L. - Calif.
To put the difference between
L.A. and S.?. into a: word, you mi- "

ght use either = "tough" or better,
maybe, "brutal"™. Butterflles don'®
exist long in . this-
The
jailed by "Orange County" inspired

caps, cast am underground and bit-

ter aspect to the total scene here.
In other words, if you ' are male
and your ' halr : covers your.

bound to be
essence,

the police, there is
something wrong, so in
vou are nailed for, kook.

No. Hbllywood

ears,

vou are "kook bait's and in today's :

complex situation, when stopped by MP' Chet Helm

L

: getherness.
meansf

hanpening. You can't record on to-

No ' corment “on ~ thisy " but maybe
San Francisco's contribution to the:

“‘rusic scene might be the total sce-

' ne, bands,
- auditorduns,

-environment..
long-haired kids,:: roused and -

To see the L.A. police in their

"high performance”™ black & white
Tlymouths, helmeted and Dbooted,
211l black in .costume, radio con-
tact blasting, shotgun mounted be-
rind, whip-lash 'back rest  seats,
is to realize . that the Sears &
Fasiuck 1deals  of this area are

5£Ging to be protected at allcosts.:

The reason for bringing this up
in regard to the new music, 1ia
that this environment lends a cer-
tain cast to the music born in
this area. Still, the recording
industry is here and the music is
far from weak in Los Angeles. Of
the bands in L.A., almost unheard
in this area is the "Peanut Butter
Conspiracy". Lyrical and pulled-
together, this band should be hea-
rd in the Bay Area. Somewhere in
the area of the Jefferson Alirplane
yet entirely different. Another
band, now dolng a HNew York date
angd greatly improved, "The Doors",
are scheduled for an Elektra re-
lease.

Talking with’ a recording comp-
eny talent scout: "The S.F. bands
are overly impressive on first
hearing. They are so pulled to-
gether and professional that you
ere bowled over at first. On re-
peated hearing, 7you realize that
one tune
nothing of an individual nature 1is

light shows, - posters,
the . way people . ‘1dok
and most of all, - the intelligence
of the audlence. N
SR “-  John Caruthers '
- Los Angeles, Calif.
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Were attacked in Havana by
e Portuguese agents.," a

Fillmore Auditorium
. 1805 Geary Street
" San PFrancisco, @alif.
November 14, 1966

1725 Wasn‘nwton Street
San FTancisco, Calif.

Dear Chet,

In the light of all the "suggestlve
gossip" that has ‘engulfed the so-
called "“San Francisco Scene", I
thinik it would be best for all par-
ties directly concerned to have an
opportunity to alr-. thelr feelings.
Therefore, I'm taking this initial
step, and inviting you to an open
discussion -- at any time or place
most convenient to you.- I welcome
you to bring anyone you choose with
you.

I would recommend any of the . fol-
lowing as -places for our meeting:
KPFA, KFRC Perspective, the Commit-
the San

[y

tee on a ionday night,
Francisco park of your choice, on
stage at the Avalon Ballroom, or

any other location or medla of your
choice. I would also make plans to
have the press present, especlally
the two major San Franclsco papers,
(1f they!re interested....), the
Berkeley Barb, and the so-called

"gcene'" newspapers, such as the Or-
acle, I.D0., and the Mojo Navigator.
I would also recommend you bring
any written material that might be
pertinent to the discussions taking

hplace.

sounds like the next and .

In short, I invite you to make ev-
ery effort to come fully prepared
. (Continued on page 8)
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LETTERS, continued

to state your viewooints, for I

most .certainly will do the saame.
Basically, ,I want but one fact to
be brought to bear at this meeting
«.struth, And truth, Chet, is not

what I think'it is; o2 what you
think it is, or what-I'd like it
to be, .or what you'd like it to be.
It's simply-- the truth.

I would like to hear from you, ei-
ther with a positive or negative
answer, abt your earliest .conven-
ience. Once I do, I will make all
the necessary arrangements.

o " 'Bill Graham

- e e e  mm e Em e ea e e e s e e =

Family Dog Productions
1725 Washington Street
, Studio #2 :
San Francisco; Calif.

November 17th, 1966

Mr. Bill Grsham ., -
Fillmore Auditorium
1805 Geary Street
San Francisco

Re: Your letter of November . 11,
1966 T .

Dear Bill: S loon
And teuth, B1ll, is'not what I
think it 1s, or what you think it
is, or what I'd like it to be, or
what gyou'd like it to be. It's
simply -- the truth. - '
o o . Sincerely,
© i .. Chester L. Helms
~/carbon copies of  both the ‘above
letters were received by the edit-
ors of the Chronicle, the Examiner,
the Barb, the Oracle, I.D., end
the Mo jo Navigaton.,-—E@./T
f_:'_ii- =t RIS S D AP L&
' ""He used to make gold monkey
: wrenches for refugees.! -

.........
et G lem s we

OREEEI

Junior Wells has recorded an up-
tempo. soul record called "gp in
Hehh™ Tor - Atlantic’s Bright Light
label featuring a’ brass section.-
KoIA and KSOL bBoth Bot on the rec-
ord and it appears to be a large

‘o am wm es wm oem e e am em e e e

- .months]
.thing right now on an otherwise ra-

Clapton on lead) _

- for English Decca which shocked the
. music industry

“eing into the

' the pressure

" hisalbums and ~asingles

~including Who's

hit for this Chicago bluesman...The
Oxford Circle's single is out on’

‘World United label; - it's -- Foolish
Voman/.iind Destruction.

The latter
is five minutes long = one of the
all time longest 45 sldes... the
Sopwith Camel's -record "Hello Hello"
on Kama Sutra  is a stone smash af-
ter three days of XFRC alrplay; the
single.is .well~-arranged and well-
recorded and looks like the first
national breakthrough for a local

‘band... Clem Floyd has re-organized

his - L.A. based Sound Machine with
Gary ilarker, formerly of the Rilsing
Sons on bass., See the current L.A.
Free Press for a very interesting
article/review on the Sound iMachine
«+.Tim Buckley's new L.P. (his fir-
st) on Elektra features the great
Billy Mundi on drums; he played
around here for awhile with Thorin-

‘shield... Russ the Moose is' - flying

again in the ' Super-Freak 126 after
being grounded for nearly eleven
~his -show is the brightest

ther dull radio .scene... apropos of

" _the last statement, how much tight-
"er can’'local

station  playlists get
anyway? KFRC airs about three new
things a week, KYA. maybe four or

 five. ily personal feeling is that the

time 1is growing eclose for a new el-
ement to make itself felt on the
local radio scene.... John ' iayall
and the Bluesbreakers (with Eriec
recorded an album

over there by boun-
top.10. albums along
with the more commercldlly oriented
Stones, Animals and Beatles. . May-
all's band"has-since :broken.up. Am--
erican release of the L.P. is un-
certain.., Dylan -may start hiw own
record -company soon to escape from
which Columbia puts
him under and allow him to 'execute
] totally to
his own taste... Dylan's TV speclal
which was ' scheduled ~'to be: shown:
this ménth will not .be shown at all

~--the network- claims the tapes have

rotted,‘or something like that....:
The “riew Who album is out in England
#1 record in U.K.
"I'm a Boy"; "Barbara Ann", a few
Motown tunes and some Townshend or-
iginals... Boston's Crawdaddy mag-
azine is an excellent publication
(continued on page 9
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G0SSIP, continued

for Mojo freaks to subscrlbe to: $2
for six issues to Paul Williams, 20
Mellen Street, Cambrldge, iass.

Gene Sculatti contributes some nice
record reviews to the current one
and there are interviews with the
Butterfield Band and John Lee Hook-
or. Also some S.F. rock gossip from
the Mojo which has cne slightly
awry in translation %SS;E.Mystery

Train is revived and recording in
L.A.")! Crawdaddy 1s well worth
your bread... Tom Saunders contin-
uad to threaten to play the new
single from Dr. West's wedicine
Show & Junk Band "The Eggplant That
Ate Chicago" (Go Go Records) on the
air... New York's Lothar and the
Fand People are currently in S.F...

"The Eggplant That Ate Chicago"
-Dr. West's .iedicine Show & Junk
Band (Go Go Records)

Dr. West'!s :edicine Show & Junk
Band is a new group out of L.i. It
{s the purveyor of a goodtime jug
band music not unlike Jim Kweskin's.
"The Eggplent That Ate Chlcago" is
Dr. West's first release (on the Go
Go label). It's amusing, but not
particularly impressive. The lyrics
are enjoyable in the same way the
lyrics &o most jug band songs are,
but the arrangeaent and recording
methods used are the record's big
downfali, Dr. West's instrumental
sound is complsed of a couple of
acoustic guitars, harmonica and ka-

zoo, sticks, and a washtub bass
(played very poorly). Like most
45's, Dr. West's record suffers

from terribly faulty sound reprodu-
ction. Recofding of unamplified
groups is relatlvely hard anyway,
but this effort is especially bad.

The instrumental break (by kazoo
and harp) 1s extremely weak, and
the chorus refrailns of "Wah Wah"
and "Doody do wah" are insultingly

The complete lack of strong
the record's

inane.
instrumentation is

greatest weakness; this number sho-
uld nave been given a full Charla-
tans treatment. Listen to 1t, and
then ilmagine what plano and elect-
riec guitars could accomplishif used
well. "The Eggplant That Ate Chlca-
go'" waxes pleasant, but not stimul-
ating.

The flip side is "You Can't Fi-
ght City Hall Blues." This is a 1ll-
ttle livelier. It begins with a gr-
oovy Lightning Hopkins show blues

intro, then turns into a kind of
acoustic "Got My Mojo Working." Un-
fortunately, this number too ... .has
some very obwious weaknesses; the
bass is much too subdued, and the
harp solo gets clouded over and lo-
ses all potential impact. The song
is very loosey 1t doesn't cohere

throughout.

Both of the sides are passable,
but too poorly done to be of much
real value. Whether or not the disc
could make it commercially is doub-
tLul.. “"Go Go Records" doesn't seem
to be able to furnish very good st-
udios or very competent production
engineers. One wishes Dr. West wou-
1d pack up his show and move Into a
decent recording studio and plug in-
to some electricity. Perhaps thenhe
could generate some positive. respo-
nses. --Gege Sculatti
THREE FROs THE EAST
The Remains (Epic)

The Blues lagoos/Psychedelic Lolli-
pop (iercury)
The Blues Project

Folkways)

It seems that record companlies
feel much uore confident about tak-
in; a cnrance in releasing anL.P. of
an unknown group if that group is
{rom the East or L.A. rather - than
San srancisco; witness the release
of only one L.P. from an S.P. based
group as opposed to GNP-Crescendo's
two Seeds altums from L.A . ,Blaiztra's
Butterfield sides and thelrLove al-
oum from L.A. At any rate, the work
presented on these L.P.s 1s uneven
when compared with the sounds which
a local rock freak is used to hear-
ing in person. Much of this must be
blamed on the production of the rec-
ords, rather than the groups concer-
ned; I feel that they all probably

(Continuea on page 10)

/Projections(Verve



RECORD REVIEWS, continued

come off better in person.

The most successful L.P. of the
batch is The Remains, This is a re-
ally interesting forayinto akindof
total hard-rock sound utilizing
electric piano-organ uberdubbing,
well-executed lead guitar, some
exemplary rhythm section work and
fine lead singing ffom Barry Tash-
idn. The Remains are unpretentious
about the origin of their music

oy

BOR WIER OF THE GRATEFUL DEAD

"very naturally on L.P.

10

and the
it;

gudience to which theyalm
for this reason they come off
I recommend
this album.

At the opposite end of the spec-
trum are the Blues Magoos. 1 expec-
ted a great deal of this album,
having bought the single version of
Tobacco Road which is contained on
it and having judged that side to
be superb. The first thing that
turned me off about this album was
the cover and liner notes; these
notes, penned Wy
some music indus-
try hack, contaln
some of the most
free-swinging bul-
l1shit I've had to
wade through on
the back of an al-
bum in many years.
The Magoos gener-

ate some interest-
ing things .on a
few numbers, and
turn in really
nice performances
on "Tohacco Road"
and a flowing,

beautifully accom-
plished blues pie-
ce called "Some~
times I Think Ab-
out". At other po-
ints the record
sounds Ybadly mix-
ed. The overall
impression I get
is that their sin-
ging 1is rather
weak. Basically
they are a good
hard rock band
which for some re-
ason feels the
need to come on
with a lot of Jazz
-about '"psychedel-
ics" or what they
understand psyche-
delics to be. This
js a fairly decent
album overall with

two standout tra-
cks.

The Blues Pro-
ject'!s new album

is an advance over
their 1last plece,
(continued on p.i7



RECORD REVIEWS, continued

which they rather regretted. Aga-
in, as in the case of the second
Butterfield L.P., the band does
not come across nearly so well
here as they. did in person; I
think some of the A&R work and
Sound mixingiis at fault. Althou-
gh the tempo and moocd of the
songs on this album very, the
sound balance cdocs not. Standout
numbers . include "Flute Thing' and
"Wake Me-Shake Me". The version

of "Can't Keep From Crying" here
1s very interesting as aa illus-
tration of where Koorar's at and
where the rest c¢f the band is at
when one comoares it with Xoop-
er's own version on ¥hatts Shakin!
(Elektra). This album 1is essen-

tial. --Dave Harris
:

-‘Forme. Giant Claims Extraterres-
& trial Origin

EVENTS

Here it 1s again, the most incom-

plete events c¢é8lumn around. We
know  about a lot of dances this
week, but there must be a lot :we
missed. Anyway, starting Wednes-
day, Nov, 23rd, there is another
rock & rpll’ party with the Free-
dom Highway and others et 1090
Page, 8:00 PM, 50¢. Also We¢ ines-
day, and Thursday too, 1s a dance
at California Hall with Big Bro-

ther & the
the Friendly Stranger. §2. Also
through Thursdsy is James Cotton
and the Wildflower at the Matrix.
The weekend action looks good. At
Avalon Ballroem, the Quicksllver
Messenger -Service, Big Brother &
the Holding Co., and Country Joe
& the Fish. At Fillmore, Friday
and Saturday at 9.00 P:d, Jeffer-
son Airplane, James Cotton, and
Moby Grape, - Sunday from 2:00 PM
to 7. Also Sunday, from 4:00 PM
to 9:00 P, awvbenefit - for :the
Telegraph H1ll. Ccoperative Nurs-
ery School with the Quicksilver
Messenger Serwice and Country Joe
and the Fish. $2.50 for adults,
$l1.75 for students. 555 Chestnut,
at Mason In San Francisco.

1l

a..
Holding Company &n " up. and

‘muech",

MYSTERY PREND INTERVIE., continued
they Jjust walked out of the audien-
ce and got on stage.
RON: I thinx a lot of that was Jjust
for diplomacy's ! sake since he'd
just moved Iinto the Pillmore and
Sulilvan was still leasing it. I
den't kinow iIf that's true but I
sort of suspéet it... But anyway,
this was whon we had the five guys
and also it was when the music was
entirely different.
LARRY: Well, I think in passing, I
think the reason also that there
was a hassle with Graham that never
like ceme cut was that personality-
wise I think we were really unlike
any of the other groups, in that
mainly we were all like really neu-
rotic. We couldn't just get crazed,
and get up there and do the thing,
and if you fuck up everybody cracks
uv... I mean it was really life and
death. In fact we've said this amd
ong ourselves, we've always said,

why are you guys so uptight?
and if you hit a
bum note or do anything wrong it
was lixe the end of the world. And
like we really projected this shit
and we became, I think even among

like,
We got up there

ourselves, so temperamental,:  and
people can 1like pick up on that
sound.

RON: I think we got the reputation

for being an uptight band.

JON: I think super-sensitive.
LARRY: Well 1like 1f everybody came
said, "You guys were too

it was O¢(. ... e
somebody said, "Hey",

looked at each other or

RON: And if
or like we

started getting bad we just fell
apart.
-/The uystery Trend interziew will

be concluded in MojJo 12. Sorry to
jaek you up 1like this again. Cir-
cumstances ‘again conspired to pre-
vent us from being able to publish
the remainder of this Interview in
this issue. ’
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T . , 13
continued JOE

JOE & THE FISH INTERVIEV,

Joe: I'm not attempting to be tom-
pous or bragging or anything, but
we've all come frum very divergent
musical “backgrounds, Fou knov,
like Barry and I... all different®
kinds of music, like David us=d to
play Bluegrass, Barry and I were

in high school bands, I took voice
lessons in hign school and sang
classical music and country and

western, John Francls played with
country and western bands, and he
plays conga drums and everything.
But for me, I know what to do in
order to Dbecome goocd at the type
of music I'm famildar with, you
know, if I wanted to be a ragtine
singer, I'd know how tc go about
it, if I wanted to be a jazz sing-
er 1'é know how tc gv about it,
not saying that I am one now, but
what interests me more 1is when you
write something and you attempt to
arrange something, and you have no
idea what the structure i1s, becau-
se you've never heard it Dbefore.
Then you have to make your own
standards. You have to... you wri-
te your own music, you make your
own rules. This is very interest-
ing; we only do a counle of things
now which are 1like that, but I
hope we'll do more like that in
the future. --Barry, what do you
attempt to do when you're playing
the guitar?

M0JO: Hit the notes, maybe?
BARRY: Huh, whaa...

JOE: Yeah, you wanna get all
correct,notes there, right?
BARRY {in German accent)
8ll the corrreecckt notes.
JOE: And Whlch notes are the cor-
rect ones?

BA RY: The notes that fit into the
Communist master music plan. You
see I got...

the

Yeah

JOE: Tell ‘'em about that ' weird

book you got.

BARRY:. ...this book from Billy
James Hargis!'! Christian Crusade,

called "Rhythm, Riots &Revolution"
which explained to me the Commun-.
ist master music plan...

ED: As if you didn't know, you red

creep. }
JOE: What kinda music you listen
to?

BARRY: Communist music, man.

Communist music? How long you
"°en liste wing to thils Communist mw

2a®
BLARRY: Asma, well my... oh better not
say tnas.
JOZ: Yoa think Ravi Shankar 1s rea-
lly a romuunist? :
BaREY: He's a socialist...
SUEQON.: He's a revisionist.
BARRY S ...I don't know man, he Jjust

makes music.

D: How akout that book...
JOE: Tell 'em about that welrd book -
you got in the library.
BAREY: Oh I got a book on
and oriental music...

ancient

JOE: Tell them how you're going to
compose a symphony for 150 rock 'n!
roll instruments.

BAKXY: Oh the symphony I'm gonna

compose. I'mt genna over-dub 150 par-
ts and improvise on them starting
with one thut's very simple.
JO%: How long will it last?
BEarRY: Oh, shout three years.
can get enough tape.

JOE: By the way we're sitting here
painting our faces to perform toni-
ght with this weipd paint.

M0JO: Tell'em about Pauley Ballroom.
DAVIU: Pauldy Ballroom's a drag. The
acoustics are bad, and the people
are tad vibes!

ED: They're creeps. The people that
run the building are creeps.

BRUCE: Yeah, but the people who were
there were not necessarily creeps.
LARRY: Well the peconle that were
in the building were the ones that
made us talze all the gquipment back
and then take it there again.

ED: Théy're always a big pain in the
ass cause they don't want student-
leftist creeps and all that.

LARiY: Yean you oughta see tham ab-
out the VDC 8ponsored dance. They
said "you got the ballroo.:, but you-
tre nou gettlng any c00peratlon from
LI S . ;'

DA“ID 'Yeah 1t's really a
play in those'situations.
#0J0Y 'Who around here
drag to play for?
DAVID: It's a groove
Avalon.
ED: It's
Fillmore.
DAVID: Yeah the Fillmore's all right

Ir I

drag to
isn't it a
to play at the

really nice to play at the

too. But I like the Avalon better.
-/the second part of the C.J. Fish
interview will sepoear in the next

Mojo. /=~
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