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JHOT WAXINGS >
AN

Here we are then, two years and ten issues old, I
honestly never thought we would ever get this far, and
even when issue 8 loomed up I still wasn't convinced
that we would hit the magical double figures. However ,
now that we've made it we can tfeel pretty confident
about overtaking Fat Angel and reaching issue 20, Those
of you who have stuck with us since issues one or {wo
deserve a special thanks for your suppert, but everybody
who has ever bought a copy or =pread the word gets a
thank you too.. Slowly but surely Hot Wacks is growing
and who knows, monthiy publication may soon become a
reality. Basically itfs not so much a question of cash
nowadays, it's more a lack of time, Time to finish off
articles properly; %o polish them up and be really proud
of them. To that end, it would be great if I could make
a living solely from the magazine and the record sales,
but thatt!s still at the pipedream stage right now, We
keep plugging away the' and as long as Michael Foot
doesn't set us in chains the future looks pretiy good.

I sure you are all aware of the new-improved Zig—
Zag ; it's really good to have it back and locking in
classic shape., Pete has a ton of amazing stuff stock-
piled for future issues which I'm really looking
forward tos. A lot of credit must go to that enterprising
gent, Graham Andrews - printer to the underground and
all-round good guy. Just think, ZigZag 100 is only
three—and—a~half years away !

What azbout the Melody Maker fanzine piece then, guite
an undertaking. I did almost 2% hours of telephone
interview with them (Tobler did four hours and Omaha
O Brien did ancther two hours), tho! you wouldn't have
thought it from the half-dozen or so gquotes that they
used. One cr two of which were so drastically out—of-
oontext as to make me wender about the value of it =zll.
However, we did get a few enquiries, (nobody really got

the expected avalanche of mail tho! } which, I suppose,
was the object of the excercise.. Oh, one thing that
did cause some confusion; Peter O' Brien DOESN'T wear
that track-suit to gigs ves. hels pot a dress one

As you will see from page 2 , only Hot Wacks 6 & 8
repain = while I can only fed flattered that interest
in earlier issues is still high, I can only repeat that
chances of locating any remain slight, to say the least.
I%e checked out all the people who bought bulk amounts
~ Compendium, Virgin and Rock On, and they're all
cleaned out too. Issue 2 is still the most requesied
but HWS is not too far behind (both incidentally, my
two all-time favourite issues as well), People say,
"why dontt you reprint them in that case", but that
would be cheating. "Let sleeping back issues lie" is
what I say.

So what does the future hold for Hot Wacks ~ hard to
say really, we've stumbled along to issue 10 without
ever having a clear and defined policy. I can never
really say who is going to be in the next issue

beoause I never really kmow. Right now, the only certainty

~ainty for Hot Wacks 11 is the life and times of Jerry
Jeff Walker {.and that could change too). A bit hap-
hazard sure, but that's the essence of the fanzine,
Life's no fun when it's predictable, However, that
said, the Jan and Dean Special and the Ian Matthews
Special will be out before summer®s here, Both are alle
embracing in their scope and size and will dwarf even
the lengthy Van Dyke Parks special (of which, over 700
have been sold so far — the Parks cult still flourishes).
The "welre running out of bands to write about" quote
in MM has to be seen in perspective ~ sure I'm ruaning
out of heroes, but there is still about 100 people

that I want to write about (an no doubt, more will
flourish along the WaFesessse)}

i WALLINGTON,

Of the nicer things that have happsned recently was
my getting a pre-dawn phone call from Bob Segarini
it was about 6.15 am of a January morning. Despite the
hour I was happy to chat {it was 1 a.m. in Montreal.)
According to Boly, the new Dudes album is nearly ready

and self-produced this time. They alsoc hope to come to
Britain soon, which would be a treat for all concerned.
Bob gaid he sings backeup vocals on the upcoming Tan
Hunter album (they've got the same manager) and maybe
{that association will help push them to stardom, He's
also just finished producing an Alex Chilton szolo akbum
for Amherst, which I look forward to hearing a lot.

A thoroughly nice guy to whom success is long overdue.

Onto fanzines {the real press, according to Segarini):
quite a erop to hand this month, Firstly, COmaha Raine
bow's finest hour — issue & is out now and packed with
articles on Clen Ity Hardin, John Ware (some amazing
Nesmith—~ian vrecollections & hilariously funny in parts)
y Billy Swan, Roger Bush of Country Gazette and, of co-
urse, John Stewart. Particularly impressive and a
bargain at 30p (including post & packing). Write to
Peter at 10 Lesley Court, Harcourt Road, Wallington,
Surrey (and if you haven't already eot your Poco Spec--
ial, you better do so quickly - they're going fast.)
Bam Balam has also had a birthday, its first; issue

one is sold out, issue two is nearly gone and everybody
surely must have some affection for the Kinks. In which
case Bam Balam 3 is for you -~ devoted entirely to the
Kinks. 34p (ine p&p) from Flat 1, Castellau, Dunbar,
East Lothian {watch for change of address soon !}

Dark Star 2 has surfaced and is out now featuring the
Eagles, Great Society, Country Joe and the (.Dead.

20 fun~packed pages for 30p plus Tp postage (I onmitted
to mention the postage in HW9, which caused DS some
digtress. Sorry Mike, but at least you got the plug =
himt, hint.) Write to Mike Bushill a2t @4 Atbara Road,
Teddington, Middlesex. OQur old ally in the United
States; Trans Oceanic Trouser Press carries on in its
ever—educational style, 8Still devoted to British rock
{although there is a four-page lowdown on various Hew
York bands), their issue 12 features such diverse
talents as Dave Edmunds, Renaissance, foxy Musiec, AL
Stewart, Andy Ellison and Blackfoot Sue (7). Avzilable
from Nick Kimberley at Compendium Books for 55p olus
11p postage. (PAIRLY STEZP, I know, but definitely
worth it for the auctions.) Fat Angel after an absence
of some 271 months is set to roar again in a new, expanded
and professional format. Available late-Avril from
Andy Childs {now domiciled at a certain record company
whose roster includes such diverse talents as Shirlev
Bassey, Jerry Carcia and Slim Whitman} at 213 Fastcote
Lane, South Harrow. Middlesex, No price set yet — but
watch this space for details. Lastly, the first issue
of Nuggets reached me this very morning. An interesting
tzine with features on Linda Ronstadt, BeBopwDeluxe and
Richard Digance amongst a very mixed baz. 25pence from
my good mate Dave Seal at 17 Wentworth Road, Harborne,
Birmingham. Check i¥ cut.

That's about it for now. Thanks ic everybody who has
helped us get this far, You're foo numerous to menticn,
but you know who you are. I'm off to get ready for the
Neil Young concert. See you soon.

BERT EOT WACKS Issue 10 APRIL/MAY 1976,
Wackadoo Publications Inc.,

('I‘hanks to Chalkie Da.vj:es for the Emmylou piec and teo Jym
Parrett for the logos y

omaha rainbow’s
Poco special

POCO =~ a definitive study. 40p (inc p&p)
froms 10 lLesley Court, Harcourt Roaq
Surrey.







JACKSON BROWNE

Although his first sole album dida't appear until 1a1~:e
in 1971, Jackson Browne had been around for a long time
before that « mid 1966 as far as this story is concerned.
So ten years on, why isn't he as famous as his better
known songs?? Hopefully the next few pages will help
explain the mystery.

Orange County Incident

The tangle of names and connecting threads that are
bound up in Jacksonts early days would tax even Pete
Frame®s ability to put it all down concisely in a family
iree, so where does that leave me. You will forgive me
if some blind alleys are not explored, merely remarked
upon, To de this properly would involve the fellewing
personages; Tim Buckley, Steve Noonan, Greg Copeland,
Pamela Polland, the Nitty Gritty Dirt Band, Chris
Darrow, Curt Boettcher, Van Dyke Parks, the Gentle Soul,
Sunshine Compawny, Nieo, Penny Nichols, Peanut Buiier
Conspiracy, the fledgiling Byrds, Michele O'Malley,
Terry Melcher, Linda Rondsitadt, the Eagles and a loi
more, Phew!! S50 no complaining letters if I miss out
something of less than earth-shattering importance.

Everybody by now is aware of the semi-~legendary "Orange
County Three™ axis of Jackson Browne, Tim Buckley and
Steve-Noonan, but as Buckley pointed out in HW4, they
never actually played together, it was more of a label
which was stuck on the three of them {by Tom Nolan,

who wrote an excellent piece on them, under the same
{itle, for 'Cheetah?! magazine in early '€8). They

had gone to the same high school together, and had even
been on the same bill together, {Tim Buckley, in having
twe ecstatically received albums out, was deemed the
heavy of the three with Jackson and Steve Noonen getting
a lot of reflected glory). Paradoxically, it was East
Coast acceptance that gave birth to the 'Orange County
Three' moniker, the gig in question being at the

State University of New York at Stony Brook, in early
1967 and, only a fortnight after the Airplane had made
their first East Coast appearance at the same venue.

As Richard Meltzer puts it, MJackson Browne... was the
prototype singer—songwriter years before it had 2 con—
text". So, early in 1967, we have Jackson as a confident
17 year old hanging out at the legendary Dom club {Andy
Warhol's lsunching pad for the Velvets) in the company
of Buckley, Warhol, Nico and young Lou Reed} in New
York, but the darker side of that city proved too much
for him and he quickly got back to that California sun-
shine.

Back in Long Beach, Jackson had joined the Nitty Gritiy
Dirt Band and left them about as quickly, but not with-—
out leaving his mark. As well as contributing twe songs
to their first album, "Buy For Me The Rain" in "Melissa"
and "Holding", his influence would last right through
to their third album. Steve Noonan gets in or the act
too in that he wrote "Buy For Me The Rain®" which proved
to be a smash hit for the NGDB and almost launched them
to superstardom but they Jjust coulda't find a follow-up
hit. Their second album ('Ricochet') had yet another
two Jackson songs; "Shadow Dream Song" and "It's
Raining Here In Long Beach" while Steve Noomnan chipped
in with "Tide Of Love". 4in interesting chronological
note here, NGDB's third album (and first with Hol

Wacks hero Chris Darrow - see interview in HW3) contains
a version of one of JB's most dynamite songs, "These
Days™, not committed to vinyl by Jacksonm until 1373,
almost five years later. At this point, the Dirt Band
fade out of the story (despiie going onto eventual
aesthetic and commercial success and still being a fine
band, deserving a lot more space, but that'll have io
wait for now.) altho’ they did a version of "Jamaica
Say You Will" in 1971 on "All The Good Times" and a
few months before Jackson's version appeared on his
debut album, so obviously they still remained guite
close.

But we're jumping ahead. S5till in 1967, Jackson and
Steve Noonan were writing lots of songs together in a
definite folk-pop style, a bit dated now, but quite

pleasant then I have no doubi. Steve Noonan had beat
Jackson in the 'race' for cover versbns and CLEAR LIGHT
did a version of *3treet Singer? on their fabulous ale
bum. This allied to the succesg of the Dirt Band's

"Buy For Me The Rain" got Steve signed to Elektra and
a solo album produced by Paul Hothshild (not credited on
the album because of a series of disputes between the
two. Billy James, Steve, Jackson and the early Byrd
manager, when hearing that Rothchild did not want to

be linked with the album suggested that they take Hoo=
nan's noame off the album also). The album conbains
Steve's versicn of "Rain"and five Jackson Browne songs;
"She's A Flying Tning", "Tumbledown™, "The Painter™

and "Trusting Is A Harder Thing". The remaining songs
are mainly Steve Noona.n/(}rcg Copeland songs. Oieg had
gore to school with Jackson and Steve and at this point
was actively invelved with the othker two and some of
kis lyrics are more interesting than either Jackson's
or Steve's. Both now seem to have vanished. Steve's
album didn'$ mean much outside California, and his voice
iz a bit too precise and Ypear—shaped* {thanks Ken) For
my taste, but an extremely pleasant album nonetheless.
Linda Fastman took the rear sleeve piec, trivia buffs,
Apparently he drifted off into obscurity and was re—
portedly helping out im a Santa Cruz record store in
1971 and building = house there, Apart from a few
impromptu benefit gigs and suchlike, he has vanished.
Greg Copeland too, after his stint with Steve and Jack-
son did guite a few lyries for the first Ars Nova album
and hasn®t been heard of in a long time. He was romant-
ically involved with Pamela Polland and apparently beat
off fierce competition from Jackson and Steve who had
both been moved to write songs for her. Pamela, as you
should kmow from 947 was involved with the Gentle Sould
album (featuring Van Dyke Parks and Ry Cooder) before
emerging as one of Joe Cocker's lLiad Dogs entourage and
later did the mendatory LA-session crowd solo album. 4
Tascination with meditation and things mystiecal is
probably the reason she doesn® do too much, these days.

$13i1l in this time span (arcd if you go back two paras
and pick up cn the Hew York bit, you should get back on
course) Jackson had also cut some demos for Elektrs in
New York which included the five tracks from the Steve
Noonan album {now here's one to ponder: it's said that
Hlektra didn't sign Jackson because his voice wasn't

50 het S0 if Noonan was signed in preference to Jackson
and bearing in wind my corments about Hoonan's voice,
what then nust Jackson's have been like?). Other szongs
included “Colours Of The Swn", “Dancing Sam" and three
sangs which turned up on Nice's "Chelsea Girl" albumg
"Fairest Of The Seasons", "These Days" and #Sonewhere
There?s A Feather". (The version of "These Days" is
most like Terry Nelcher's later version {see HH9) and
maybe the one he based his version on). The next step
on Jackson's road to accentance came with Tom Rush's
patronage. {Foor ol' Tom Rusk, he's got a marvellous
ear for a tune and despite picking up on not only Jock—
son Browne but also Jemes Taylor and Joni Mlitchell hets
never really been afforded the sucress he deserves.
Adding insult to injury, the reformed Yalker Brothers
have carbon~copied his version of *Ho Regrets! to the
upper reaches of the chart. See HWI for more on Tom
Bush). 4= well as coering a version of "Shadow Dream
Song'" Tom also does versions of “These Days?! and 'Colours
Of The Sun' on his first €3S album ( *Tom Rush').

Elektra were still keen to have an album from Jacksca as
he was rapidly developing as a writer and would have
fitted nicely into their roster. They moved him back te
Carlifornia from New York {o work with Barry,Friedman
at the Elekira Aanch siudic in the busolic isoclation

of Northern California. Again, on the rumour level, it's
said that the place was started as a creative environ—
ment for Jackson's writing, however a few albums had
already beer done there including Spider John Koerner
and Willie Murphy's "Running Jumping Standing Stillf.

He did finish an album there but like its predecessor it
never saw a release, bootlegs of it abound tho' and it

is reportedly very good. (exnybody got one?)



Jackson finds Asylum

Having terminated his relationship with Elektra, Jackson
sent a demo to David Geffen, then still in management

at CHA with Elliot Roberts. Being no fool, and realising
he could be at home on Geffen's roster which included
Crosby Stills Nash & Young, Joai Mitchell and Laura
Nyro, Jackson contacted Geffen "out of respect for the
artists you represent". Geffen, with typical acumen
Alung it in the bucket, where, reportedly a secretary
taken by Jackson's good looks , on the accompanying
photo, fished it out of the bucket, took it home played
it and flipped {the norai being that Geffen's secretary
kmew more about rosk than he did) and then insisted that
he play it. He did¢ and was just knocked out by "Jamaica
Say You Will" and eventually, about %hree months later
manzged o get hold of Jackson for an audition. Things
were beginning to haopen in a big way now, it's unclear
whether David Croshy started proselytizing for Jackson
before or after his sipgming to Ceffents stable, but it
all helped., The Byrds did a version of "Jamaica Say
You Will" and Jackson started to become a cult name in
LA and graduated to big local scenes like the Troubador
and the Ash Grove, He apparently also tock voice lessons
and generally lived the pregocious, fragile singerwsong.-
writer image to the holt, even to the extent of lesturing
noisy/exuberant audiences about their tgnorance in dis-
turbing his songs. So, here we are in late-1971, Jackson
is signed tc Geffen's newly formed Asylum label and is
also put on a bill with Laurc Nyro on one of her fimal
tours {which must've been a borrel of lawghs). The scene
was set for Jackson®s first album, some five years after
kis arrival as a promising young writer.

That first album, called sinply "Jackson Browne" and
not "Saturate Before Using® as some wouwld have it, is
& classic of its kind and one of the finest records
produced in the sowfar sterile Seventies. The musioione-
ship is impecesble; with o band comprising the ever
dependable Kumkel and Sklar on dwuwis and bass, Craig
Doerge on plaono and guest appearances by Clarence thite,
Albert Lee, Jesse 3d Davis, Sneaky Pete and Jimmyr Faden
(from the NGDB) on harmonica. Oh, and David Crosby on
harmonies par excellence., The album produced three all-
time classics in "Jamnica Soy You HiLl™y Yhootor Uy
Eyes" and "iock e On The Water” and I'na sure everyone
of you has at least one version of each of these SONES

in your collection. "Doctor iy Zyes™ was a Topwl10

hi% for Jackson in Harch T2, followed up by "Rock Me.."
two months later, which pesked at 43. In fact ithe whole
of the first side iz a classic and as well as "Jamaica'
and "Doctor" we hove MA Child In These Hills", "Song

For Adan" (one of his finest songs yet) and"From Silver
Lake™, There are some obviocus infiuences in Jacksonf®s
style, one of them being that of Van ltiorrison. In parts
of “WJamsiga Szy You Will" it is wwcenny; with all the
Morrison tricks - the drawm—out phrasing, the haliing
in mid-phrase.... there's more, but it would be churlish
to criticise him for it. As well as using James Taylor's
band, he does indeed sound like him in parts, like on
Wiznder The Falling Sky' the tonel similarity is very
close indeed. Cworall however, the 3rowne voice is not
a particularly dictinguished one, It's great for what

ke does but it neitner rises nor fzlls (like Horrisonts
ecan) and has a certain blandness %o it, which is notice-
able on his more uninspired szonssa. Then again his good
friends the Eagles have had like a dezen straight

chart hits featuring some of the most blend and emotion-
less singing ever commitited to record. However, when
it's mixed way up front and seems to scoar over the back—
ing, then it'¥s just fine.

To promote the albun he went out on four with Joni
Mitehell and fitted into her auvdience just perfectly,
but despite the success of "Doctor ly Eyes" and this
exposure, the album sold nederately. However, the
wheels were turning in the Asylun empire and first Linda
Rondstadt ( TRock ile On The ater') and then the Pagles
("I‘ake It Sasy') hed hits with Browme songs. The Eagles
also included Jackson's "Nightingmle" on their first
albun and suddenly everybody wanted to know,

A band eeemed the next step for Jagkson and he tanded

one of the finest musicians anywhere in David Lindley
{an astute piece of business, that) who was not only an’
exceptional guitarist but also adept on fiddle and
slide guitar. Doug Haywood was recruited as bassist and
a puceession of drummers were tried and they began re--
hearsing material for the second album, and doing the
odd gig or two to keep their hand in. It was almost

two years (20 months) before the arvival of "For Every-
man" which points to a possible lack of inspiration/
moteriale The inelusion {at last) of "These Days",
"Colors Of The Sun™ and “Take It Easy" point to that
facts. Thealbum continues in gospel-influenced folk/rock
style of the firat and again, in addition to Lindley and
Doug Haywood, features the very best of LA rockdom;
Sneaky Pete, Jim Keliner, Don Henley, Gary Mallaber,
Spocner Oldham, Glenn Frey, Bonmie Raitt, Joni Mitchell
and tons more finclud.ing one Rockaday Johnny on pinno
on 'Redneck Friend® « 3 Stills perhaps?). Truly a
classic (again) the album contains some excepticnal
lyrical inzights and imagery allied with some devastat—
ing playing (esepecially from David Lindicy). Earlier

I compalined of the inclusion of familiar/old material
but that adds to the acceptarnce of the album. "Take

It Zasy'" opens the album and shows how interchangeable
the styles of the Fagles and Jackson are. However, the
rocking sections of "Red Neck Friend” and "Ready Or
Not" along with the instrumental fire of "These Doys*
place Jaclson several rungs above the Hagles on an
all-out rocking scale. Witness "James Dean" (co-written
by Jackson coincidentally) az the Eagles at THEIR rock—
ingest and you'll see what I mean. The whole album is
more consistent than "Jackson Browne" and holds the
attention a lot easier. "Red Heck Friend® proved another
smash single for Jackson and is generally accepted as
being a near-perfect radio song while gtill retaining
the emphasis on the words, whereas "Take I3 Lasy”" sees
the melady holding the appeal of the SONge

So much for "For Everyman®, but wetre jumping zhead
agaln =  _ all through the swmier of 1972,
Jackson had been working on a subject dear to ais neart;
a concedpt album of serts, a tribute to bandits and
desperadoes, MNore specifically to the Doolin-Dalton

gang, who were a real loser bunch. Unlike Smith =nd Jones,
everything weni wrong for them, Right then, we all know
where that ended up; with the Zagles. Cbviously Jackson's
songs for the Eagles first album and Qeffen's encourzge—
ment for his acts to collaborate with eash other allied
te the Eagles cowboy-ish/01d West image mede his idea

a much more viable proposition for the Eagles rather
than Jackson. 3o, zlpng the line somewnere, and probably
at boardroom level, the idea was transferred tc the



Bagles with predictably devastating results. (The actual
finished album only conteins Jacksonts "Doolim-Daltin®
theme — go—written with the band —~ from his original
vision, so maybe there's moze lying around).

Into "4 and we zee Jackson on the crest of a vave, a
gsuccessful eoast-to~coast tour is completed with Jackson
and band headlining {Bomnie Raitt being the supporting
act) and everything iz going well. Wazlter Dgen (HM's man
in California) reported on one partigular gig in W5 and
later, early 75 wrote to say ithet he was auditioning
for Jackson's new expanded band who were touring as of
Hlarch lst 1975. The original plan for Walt to play
thythm guitar and sing back-up wocals was changed to
Halt just doing vocal harmonies, Thiz didn't go down

to well with young Zgan znd he withdrew from the ‘tour
and ended up doing odd sessions for A & M (At the time,
Walt was gonna send us reporis of the tour, backstage
;_:ix, the whole lot — which would've made fabulous read—
ing. Actually, there is quite a comnection between the
two., Halt and Jackson are mates from their folk club
days and kept in fouch quite a lot. But therets more;
renember Walt gigged with Chris Dorrow, well cften
David Lindley would come and play with Walt and Chris

et benefits and things, and David is Chris' brother—in
—law, 50 we have this four—way tie-up between Jackson,
David, Walt and Chris. Small world, eh? I just hope
everything worke out OK for Chris, 'cos ke's a fabulous
bloke too. To bring Haltts story up-to—~iate, a postcard
dated mid-March 1976 informs me that he¥s doing tapes
for UA and Andrew Lauder and ‘that wx-8rinsley Nick Lowe
is to produce him. Great stuff - see you soon mated. T
digress - back to Jackson's mammoth ¥75 tour. Notonly
was this Jackson's biggest and most successful tour yet,
it also gave him another two single hits, taken from his
then current album, "Late For The Sky". The support act
on the tour, Phoebe Snow didn't do too badly out of it
either, She landed a number one album (as well as 2 pile
of lawsuits between Shelter and Columbia, Columbia won
and she's gomna be huge - but that¥s the last you'll
hear of her in these pages tho'}.

"Late For The Sky™ is Jackson's most successful album fo
date, despite the overall lack of shee¥ standout material
like "Rock Me Cn The Water, "These Days" or “Doctor My
Eyes" {very few cover versions to date, but that¥s a
dubious yardstick anyway). Musically however, it is a
beantifully crafted album, the discipline and tightness
that ouring brings isevident. Mo session nene here, other
than on vocal harmonies, just a band of Lindley and

Doug Haywood from "Everyman™ and Larry Zack on drums

and Jai Winding on pianc and organ. Dawvid Lindley, in
particular is allowed a lot of freedom and dominates
about every track on the album with his tasteful, re—
sirained playing. But he's no paper tiger; some of his
playing really burns especially his degepiive slide
playing. As Itve already mentioned, picking up on Lindley
was one of the best bits of business Jackson ever did,
and I'm sure that if Asylum have seen £it to push Andrew
Gold into the spotlight then why not do the same with
David Lindley? (Before then tho', the Ylost! Kaleidoscope
altum will be out on Nesmith's Pacific Arts label and
who knows, if it's successful, we mey yet see David
lirdley leading a band). There is no doubt this combin—
ation of a good songwriter, working within the ascepted
singer/songvmiter fromework {writing lyrics of a personal
nature but which can be anplied in a more general sphere)
allied to the talents of a tight, ass~kicking band has
put Jackson way out in front of Asylum's other also-
rans; J D Souther, Ned Doheny, Rod Taylor, Steve Ferguson
and even David Blue — 2ll of whom are capable of writing
good songs but who fall into the same trap of not being
able to inject enough interesi into them and being un~
able to transcend the medioerity of content and arrange—
mente., Wise up you guys, rock cut a litile {David Blue
is almost therel)

lyrically, Jackson is beginning to take a more than pas—
sing preoccupation in themes of life and death, alluding
40 it in four of the eight songs. There are also various
bibligal references, usuclly all-egorical as opposed to
literal, definitely opecalyptical i.e. either zbout death
or the end of the world. Familiar themes, and one that
everyhody dwells upon from time o time — Dylan, James
Taylor et al. However, it 's not all down and doomy and
the two rockers on the album, "The Road And The Sky™

and "Wellking Siow", moved Asylum to make comparisens

with the Stones, A bii overstated obviously, but "The
Road" dees have a carbon~copy "Srewn Sugar" intro. In
"Before the Deluge' (the cnd of the world song) there
is some vintage Dylan;/Al Kooper organ chords, and some
eerie violin from David Lindley. In 2ll, 2 fine album
which deserved o bo a smash {and was).

As mentioned before, the prometional tour on the album
was another great success, but all was not well for
Jackson. Other than a few sessions znd jams {most rotably
with the Ragles at the Wembley concert, June 1975 -
where, ironically, nobody nciticed the frail guy behind
the piano until the Faglec announced who he was.) the
rest of ¥75 was spent in relative unactivity and uncer—
tainty. (although one notable burst of energy was in
September; when Jackson and David Lindley did 12 benefit
shows for the Maoin Point olub in Philadelphia. Hach
night Jackson would do a three hour set, including riost
of his recgorded work and favourites like "IJo You Wanna
Dance" and Del Shannon's "Runaway". David got a solo
spot tool]

Rumours filtered fthrough of Jackson's songwriting drought.
He did make & guest appearance on three tracks on Bonnie
Raitt's "Home Plate"™ in a chorus comprising himself,
Linda Rondstadt, Bmmylou Harris and Terry Reid, but you
need particularly keen ears to pick out his gontribution.
Rolling Stone ran an interesting few lines in their Han-
dom Notes recently which told of Jackson renting &
derelict shop and moving in only a pilano arnd a sleeping
bag in an offort to get the creativity going again. If
this is true it's a pretty desperate situations and 1t
would be particularly ironic if aftor five years of
hard work leading up to his first album...like saving
up all those gongs and experiences and then ruaning
short of ideas and inspiration affer only three albuns.
Three albums which already contained a lot of early
material at that, so maybe the older Jackson Browne
failed to live up tohis early promise, He's got youth
on his side tho', and at 25 has surely still a long way
to go. In fact, I read that Jon Landau has given up his
gig 2t Rolling Stone to go full-fime in regord produc-—
tion {traeck record: I-r'[C5/"Ba.c1r_ In the USA" and Bruce
Springsttents "Born To Run™ one genwine classic and

one overbleown one.) and his first project will be
Jackson's next album scheduled for later in the year. I
don't kmow how much te read into this but he's scheduled
+o come to Britain irn September around which time the
album should be ready if all goes well., If it deoes, then
it will mean 2 gop of almost two years between it and
"Late For The Sky" and Asylum will be keen for hin to

do Stateside promotion before they consider his coming
over here.

Whatever happens, he's already done enough to guarantee
his place in rock's history books. Let¥s just hope
therets a lot more still to come.

HERT
Albuns
"Jackson Browne' Asylum SYL 9002
"For BEveryman'' Asylum SYL 9013
"ate For The Sky" Asylum SYL 9013







EARLY YEARS, VANGUARD

Atlante, Goorgia, aituated in tho Deep
South has had a blues tradition since the
thirties, whan thousanda of newToos wers
woving out of the rural sourh to find &
"petter life™ in the industirial norths
Atlanta was oot only vne of the first gite
ie8 that they would encounter on fheir
travels, and so perhaps reznin in for a
while, but also an axis en the railroads
for thoss negroes moving further north
weat to Chionge and Detroit, or north east
to New York and Washingtons

Today it s8till atiracts negroes ani iheir
musio. A glonos throuwgh the musigal cal-
ondar for Nevember (1974} reveals terth—
coming atiractions such as rluddy dazers,
Puddy Miles; Sonny Terry and Hrownie Yo
Ghee, McCoy Tyner and ¥aj hahale dise in
town that month was Jcohn dummond, scheduled
{o play the Twelfth Cate. In the Sute
that night, seated at the baek of the room,
was Buddy Moss, an old Atlanta blusszan
who had been part of that migration in the
thirties, who had spent soms of his pro-
fezslonal career in Ationta and had moved
further north to record for ARC im New
York.

Hammonds firat set, an assorimeni of blues
styles on ascousiie and resonator guitar,
closes. After the interval Buddy Fosg is
invited by the club owner, %o join Homsond
»n stage for the secomd met. A% first they
play around each other nervously, but even-
taully build up a rappert, borm of mutual
respect for each other's talent.

John Hammond's music is essentially blues,
and he is a singer of a rare calilre. kot
only has he got it techreically, but emo~
tionally he's therce too and it's ihis
latter quality wnich is imporiant in a
person if he or ghe iz going te play or
sing the blues. His musical development
from kis first aldbum "Join Hammoul® to his
latest "Can®t Beat The Kid" reflects the
developzent of blues in general, i.e. from
solo country blues to large band biues
orientated rock, as seen in the work of
gurviving black blueszan, such as Muddy
Waters, B B King ani John Lee Hooker.

Over the last fen years, blues hkas gained
the recognition it deserves ihrougs $he
work of white musicgians suchn as Jonn Ham
mond and Paul Butterfield in the Statos,
and the S5tones, Clopton and Dhn 3
this country, ipeswmuch as not only is
their bluss work appreciated, but zlsao
they have provided a door througn wnich
people pan come into contacy with the work
of the originals wpo irspired theam in tae
First place.

The terw "blues™ covers a nucber of guiffe
erent styles and the variations can oe
traced not only kistoricalily and grogra~
pbically, but also a3 regards individual
approaches to the wusic., John Hammond¥s
work covers moct of thew ond he ig as
proficiect at country blues ac hs iz at
big bani R & B, though =3 he explaing "]
1like o play with 3~a11 inatrurentation,
T 1like to ploy alore, t accouztio,
Itya pecordsed a lot of acoustic albums
over the years, Woen I lefi Yarruard in
1965, I foundi that Atlantic and Solumoia
were not icterested in releasing anything
acoustic snlo, becausme they maid they
didn't kuow how the market was going. Howe
¢ver, I don't thiak I%ve ever compromised
myself, whether they're new Bongs or old
eongo, everything I do has my brand on
itm,

"My material ie very big, 1t%s net juat
ono thing, 1t%s hundreds of styles of
blues, ani I do a lot of Bo Mddley type
of stuff, in othear words up~tempo noi so
beavy blues « in other words, bluss.
orientated rock 'nf roll, whatever that
meana™,

Belng the son of John Hamwend Snr,, the
noted Jazz authority who recorded dossis
8mith, Billie Hollidny and Meade-lLug.lewis
4t tu easy to ace frow wnare John'n
munienl motivation mtemn. "From the-

time I wan born I was axpoond fo the jazz
and blues my fathar was produoing, Dube

sensoloualy 3t was alwayw tn sy wind
sivver 80, e adde wryiy “wy Tuther thought
§ was oraxy wanting to ba a singur®,
Poumsssing the kind of volge and feeling
for ths wusio that would be {he envy of
many an acpiring blueszinger, he iaaght
hisaedl? 1o piay guitar is & watier of moo-
tha and, By the time ha snisred gollege,
was playing semi-professionslly.

Ha Mad besn listoning to Chuck Barry and
Be Diddley in the legondury dian Freed
phowg, “Y want oui of my sind when I heard
them. 1 thought they wers the greatest
thing thers ever waz. [ didn't like white
pock Ynt roll mush « it woas only half-way;
not snough feeling and npot enough fun',
Hexi came Lighinin® Hopkins, Muldy Waters
and Robert Johnson, and the ides of wmayhe
& Life in this ousic.

He went down to Bogs Grande, i Florida,
whare he played his music in the black
yuarters of iown ia his spare uicm, and
worked ss o maintensnce man. Talking about
his feelings at that time: "They seemed

to like wkat I was deing and that gave my
confidence a real boost*. Black guys digg-
ing a white guy ploying what is iraditiod-
ally iheir music,

farly in 1964, Bill Hendersom, who was then
singing with the Count Basie Drthestra,
was listening to a selection of wogal
recorlings. His reaction to one of them:
"hatts Beauiiiueld It scuads like Brownie
¥oChee with Sonay Terry..s.. witioui ihese
guys, L don'®t thlak there¥s going to be

a blues to be BuAg.....This is the Teal
olaes. T don't think anybody today would
he able %o duplicate this, because they have-
0¥t lived this wayes..ce.cbut you gt the
message right away, what they¥re telling
you®, Henderson rated the albuw “as many
stars as you can glve ith,

de was listening to John Hasmond¥s fivsy
a2ibog %John Hammond" on Vangusrd.

The experience he had gained al Boca
Grande had given Hammond the sonfidence

ne reeded, fie bad guit his job, and colle
cge and given everything over to singing
and piaying blues. His travels had taken
him First te LoA. where he had landed a
few gigs and 2 W spot as "a sort of
freak playing blues’.s He had then drifted
back to New York, had pgained a regular
spot at Cerdes Folk City, aad then it

had actuwally happened. A rep. had caupht
ais act there and within a weex he had
oeen signed to Vasgusrd. He'd been playing
less than a year.

As his repewicire at that time waa wmomily
cowntry blues, Vanguard didn't push any
of the usual hype on him, regarding him
wore as an slbum artiste than a singles
star, which suited Jobn fine,

“Johy Hemmond"™ was released iu 1963. It

is an asoustic country blues set, featur—
ing songs by Robert Johnson and Muddy
Watert, with a fine, acoustic version of
Chucle Berryfs “Maybelline”, {vanaforsdng
this claseic, electric R 'n' B song into
an uptempe country hlues nunber, It¥s
interesting thet he iakes a later develop
ment of the blues and sets il in an
earlier mould. Usually, ccuntry blues is
updated to anpiified, eleziric, sity
tastes, and Hommond does this on later
albums.

A 4 Tiret album 1% i an amazing acvom-
plishment, The eplyrit of Hohert Johnoon
is precent not only in the songs atiributed
to hiu on the albun, but a2lec 1la the gui-
Gar/vocal otyle thoughout and in the
painful emetion evoked.

In the following year, Vanguard released
his second album, "Big City Blues", which
racalla the migratioa of country blues
singere north to the citles, the nubnequ—
ent adaptation of their musiae to mpltfled
electric instrumentation, and the forma-
tion of bands; rather than solo performers,
These bards would usually consipt of drums
bass; two gultars, pianc and hormonicae
Bluen han gone through a lot of changes
over the yeors. From field hollars and
work sonpn, to country bluet, to foitified?
oountry blues, to eity bluos to urbug
bluer, The pusls hag beooms Nore gophlise.
ticated and ref.iasd; while ptill remnining
in onoence, the bluoes,

Wiig City Blues?, which features Dilly Butlaer
and Jamee lipruill on guitaray Jlmny Lewis on
boss and Bubby Joucldson on drams, contsins
wviamples of foltifiedt sountry biuew ("Mide
night tour Dluea" nnd "Barboous Blues"), oity
blues {"My Bobe" and "I%m Ready™) , and
rhythym and blues, an offshoot of wity blues
lennung townrds rosk o' roll, sw in "I¥m A
Mo and "No Honey Down'.

Eosh of his albuus on Vangusrd fall into sither
a country blues set (MJohn Hammond™ nnd "Coure
try Blues”) or an slectrio ocity blusa format
{"Big City Blues” and “So Many Koars)e The
last has an impressive line-up of backing
musigions by any siandards. Jimmy Lewis on
bags and Charlie Musselwhite o harmonica, and
7o Less than Robbis Robartson, Lewon lslm and
Garth Hudeon, who were latsr to form "The
Band® ani back Zlene Iz fact it wos Hamwond
wio introdused thea to Dylan).

Ya wn intarview with Roysten Yldridge in 1971,
Johr expressed the Uact that slthough Vanguaed
nad not pushed him iu any woy, shey had not
really 1ot his rvecord how ke wanted, and this
could be the reason why he quit tae label.
Subsequent to his departure Venguerd assemiled
some previcusly unrelessed material covering
his s0lo country bilues work oa one side, and
on the cther material recorded with both the
‘bands that hs had employed on Varguard. It was
titled "Mirrors', A reflective iook av John
Hammowd. Later ia 1971 Yonguard released &
“8gst of John Hammnona" doubleé covering work
that nad heen on one or the other of nis pre—
viows Vanguard albums. fhis ie sviil available.

ATLANTIC sessions

Iu 1969, nhe signed with Redbird and recorded
#1 Can Teli%. However, tne label went bast
and he tock tne tapes to Atlaniic. It was
around this time that Atlaniic wepe experi-
nenting with zouvthern independent
had already bad success at Muscle
dlack soul artists such as Aretha Frarciz
Witson Pickett ('..'ua nad resorded wi.

ably their best siuff th d
sigaing wop white artisis ¥
styas deceribved oy .,erry’ Wexier at the ‘Time
Ygputhern swamp ousic! « 2 fof 3 olayed by
Southera whites. An integrel parct of *r‘.;
aound was the hovsebanis employed by
siudios, eszpesially those ai Muscle =
ayer " Can Tell™ although it saus cut on
Atlantic, had 20% been recordeq under thess
conditions. It features bass by dick Jarkoy

as

Aow—

Charies Otls on drums, and Robhie Heberison
i

guivar along with Hammond. The album b
playing uptempe rocking blues in a freer
than on his previous Tanguard albums. 1% was
eventually released jo 1954,

ttlantic has always kad the reputation
irg a personal interest in its ariistis
Some Yeasonm or Ouner they seem o hove
somewnat less than folling cver bacikwards
nely Joan Hommond. Thelr attitude towards hio

is summed up by Joan himself. "Imey never naa

to spend no mongy on me 50 they never had the
ingentive to nype me in any way. Bverything

was slepdach there and I wound up having to do
all thne work wyself an far as recovding arnd
mazing sure they were released and shat kind

of thing. They vent mc dewn e Musele Shoals

4o record with their houseband thot hod recorded
Behind Avetha FPrunzlin and dilszon Pickett.

Thooe guys were all white and all very talented,
out they didn't know ms, they never heard me,

We had thres days to cut an album and T had to
weet those guys and tell them where 1 was at.

It w2a hard and we cut thic album, 1t was good,
Atlantic wanted a real commercial sound, bui
there was no-ong there ©¢ rezlly supsrvise,

no one that I ¥xnew that I could exchange my
ideas with'l, The recult was "Southern kried".
An altogether wmoother and more -gphisticated
sounding piece of work than his previous siuff,
a8 ong would expoat from Muscle Zhoals. It wam
a good album, thougn and deflinately for John,
sommercial. The appaurance of Duane Allmwan om
threa of the iracks is a real behus, he plays
Beautiful vlide puiter. The ceat of the hand
wers Barry Beckett, keyboard; tddie Hinton
puitar; David Hood, bapnjy Rogsr ilawkinag, drumag
plus horn augmentation).

Thers im no oolo scousiic work on either % I
Gan Tell" or "Southern Fried", whereos with

of tak—
but for
Leen

fo




the Vanpuard material there was an overall 50,/50 mix. But
for his electric blues his sources and choice of material
remain the same - Muddy Waters, Willie Dixon, Howlin® Wolf,
Chuch Berry and Bo Diddley {inter alia). This absence of
solo asoustic was a result of the record company policy
stated earlier. Although Hammond has expressed the fact
that, in spite of record companies wanting him to record
electric, and that he does like to play the whole spec—
trum of blues, he does prefer to play sole accustic
sountry blues.

However, I feel that electric R ™" B is closer, in
reality, to John Hamoond®s (and any white blues singers)
own experience of life snd consegquently he can portray
that music with more credibility than a lot (though by

no means all) of eariier country blues material.
Comparisons can be drawn here with Byland Cooder and
Bormie Raitt, both of whom draw heavily on early blues.

Ms Raitt is the closer of the two to John Hammond®s
appreoach to blues i.e. 2 siyle of playing and singing
where the listener, wmaybe by chance, though I suspect by
design, is given the impression that the performer is
perconnally invelved mot only in the rusical genre but
the actual lifestyle that the lyrics portray. In a
nuwtshell, that they have lived the life they sing about.
To try and give this impression when singing about social
circumstances indigenous to the fact of being a negroe

is, I feel, a little pretenticus, even with the best will
in the world and a genuine love for the music. There are,
however, many themes in country blues which are umiversal
in applica‘tion, and these can be portrayed by young

white musicians in a credible and beautiful way. However,
there are references in some of the gounlry blues that
Jobn has recorded that would apply only %0 a negro living
in the south in the fwenties and thrities. Bomnie Raitt,
gonsclously or nod, aveids these conflicts of experience
-in her choice of country blues material.

On the other hand, this doesn? mean to say that {these
blues cannot be played by white folks today. They cane

But the approach mus$ be of a different nature. Ry Cooder
has managed to retell expericneoes proirayed in songs with
which he could have no actual personal identity. He does
this by Ystanding back® as it were, althoush emotionally
involved with the songs, and not pretending to actually
liwve the life porirayel therein. He aliso employs a slight
Vtongue—-in—cheek? apporoach sometimes to help get over this
problem. These fechniques do not in any way nar the effect
of the song on the listener and provide an sscape from any
embarrassing pretention.

However, =11 thie discussion is small eriticism of a talent
as lmmense as Jehn Hammond's, and applies only to 2 small
proportion of his work. Suffice to say, when this pitfall
iz avoided, blues played by white people today is as
satisfying and relevant as it has ever been, which fest-
ifies to itz megnificence as a musical (art) form. In
fact, John Hammond¥s scolo acoustic work is excellent;
command of blues guitor, no watter what the idiom, is
staggering, as is his ineredible voice.

There was, arcund itais time, an album entitled "™Sooner or
Later". I have never been able to pget hold of it, or have
peen 1t in any estalogucs,. But I am assured of 1ts existence
by one or two peoale; one of which has a copy in South
Africa and the other in Belgium. It remains a wmystery to
e,

Anyway, in 1971 John Hommond leaves Atlantic, with eight
aibums of exgellent musis behind him 2nd s4ill the need
for comstant low budget touring toc make ends meet, in
front of hims. As far as touring and live performence are
concerned he has divided his time between playing solo

anpd using o band. Vhen empleying a band he likedto keep i%
emall (bass, drums, harmonica, and maybe one other guiter),
but has expressed the desire 1o be sble to use horn sec~
tions when he feels like it, but that is uneconomical as
he finds it hard paying that many musicians out of the
preoceeds. When acked by Royston Zldridge if he enjoyed
rlaying alona, he replied "I do, I do. Its much hurder for
me because I didn*t have anybody to rely on, I play all,
anywhere, welrd gigs, and alse big concerts where there's
five thousand people and you get up there alone, and
they've never heard of you. *

About this time a break scame for him in the form of Neil
Young, an old friend of his, with an invitation to jeoin
him on tour. They had met at a gig, two or ihree years
previous in Washington DG, when Neil was with Crazy Horse
and John wes headlining the bill, They became closa
friends. Subsequently, Neil made it with CSNY, and they
caught John's act at 2 club in L.A. and offered him the
BIBe

his

1t was the best tour I'vwe ever been on., It was the most
good work T¥ve had at one time, I made more money than

I made in one four all my life. I played for more people
thdn I"ve ever played fore. It really helped me out
incredibly".

Later;, that same year, "Sourcepoint™ was released on CBS,
his new label. Heavyweight session men and brass went out
the windew and the personel were itrimmed down to a irio
Charles Otis on drums and Billy Michols on bass. John
works well in this context. no frills - simple driving
‘blues = "Got Love if You Want It™, "Mellow Down Easy',
"Tekin® care of Business", "Junco Partner" and "Tell Me
Mama', interspersed with some alow blues like Muddy
Waters? "She Moves He'.

His next album for Columbia "I'm Saticfied" is, © my
mind, & masterpiece. Having talked aboui. his moving away
from the sophisticated multi-~instrumental arrangements

of "Southern Fried" to the simplicity of “"Sourcepoint",
"I'm Satisfied™ marks a return to more grandiose arrange—
ments. The effect is a strangely brooding zlbum, even
eerie at times. Delany Bramlett produced it, and its
quite, quite different from anmything John has done before.
It%s still blues though - magnificent. It must surely be
a high point for not only John Hammond, but Delancy
Bramlett too. I think that his previous albums were self-—
produced (no producing credits are given on the sleeves,
except for "Southern Fried™ where John co-produces with
Mariin Qreene and "Sourcepeint" creditis Hommond as pro—
ducer}. One gets the feeling on "I'm-Satisfied" that
there was a great rapport between everyone who worked on
it, from the string (yes, string) arranger to the drummer,
Delaney Bramlett also wrote half the sonzs on it and it
shows the deeprooted sympathy he has for Southern Blues.
The songs are mature, contemporary blues and the production
arrangements and playing equally =zo. The polarity of
"Sourcepoint" and ‘"I'm Satisfied™ display the immense -
flexibility of the blues idiom. The latter being an al-
bum I would recommend unreservedly to anyene and eVerycne,
whether you're into blues or not.

Columbia teok advantage of the momenium senerated by these
two albums and prepared (yes, they actually did something
about him}) for the big push to bring him to a wider
audiences thich came in the forim of "Priumvirate", where
John is accompenied by Mike Bloomfield and DrJiohn, hoth
better known musicians than John himself, The three of
them are pictured on the cover with Hommond in the middle,
Hopefully, pcople, who were not familiar with John,

would purchase the album on the strength of Dr John or
Mike Bloomfield and pozsibly thereby trn on to him. I%
was not an altogether happy ecollaboration and was almost
scrapped before completion,

John Hammond: "Triumvirate was my album. American Columbia
wanted to repackage it so Dr John's rame would be ingluded.
I fthought it was my record, and it was. I picked zll the
songs, I sang, all the songs and CK'd all the arrangements
but Columbia wanted to make a supersession thing, which

is alright except it chopped my money in a third". Tt

is a John Hemmond album, it has his stamp all over it: with
contributicns from the otherss It was an attempt, prebably
well-meaning, %o get him across to a wider audience, but
even though it was a good ideaz it denmied John most of the
credit (%o which he was due), 4hus defeating the object
by making him seem a mere adjunct to the vther two (or

at most equi-responsible for the album).

Not only were there packaging problems; but also at first
musical differences; which were eventually ironed out. A
fine album of blues orientated rock and straight blues
emerged fron the sessions. It is his most commercial album
and consequently his best selling.

His latest album "Can't Beat The Xid"™ is on Capricon -
another label casting its net for the "southern sound”.
ihe musicians on the record are, apart from John Hammond
on guitar, slide guitar, harmomica and vocalsj Kenny
Buttrey on drums, Tommy Cogbill on bass; Spooner Oldhan,
piane; and Eddie Hinton on second guitar and piano. John
returns to his 50/50 electric/acoustic arrangement this
time; possibly Capricorn locsened the commercial thumbe
Borews. Dide one is electric, with the aforementioned
personnel, while side two is acoustic solo. Side one

has the feel of "Southern Fried", tight smocth « some

of the old Muscle Shoals boys back in there. Side two

is 6 and 12 string acoustic solo reminiscent of Van~
guard. Jesus, ¥ don't know, he just keeps turning out
gocd albums (no turkeys) in his own inimitable way.
There's the gvod news, here's the bad — The album won't
be released here. According io Capricorn in London,

salea in America did not merit its release here. Elwin



Bishop agraped through, However, you can get it on
importe And if you like blues, do. The title track,
Spooner penned, is a catchy tongue—in-cheek groover
taken at a strolling pace (but funky - make no mistake).
From then on in, the side doesn't let up as we go
through Little Walters ™I Hate To See You Go", Sonny
Boy's '"Help Me", Bo Diddley's "Diddiey Daddy", Otis
Redding®s and 3teve Cropperfs "It%s Groovin! Time™
and Otis Hicks/J West's "It's Mighty Crazy'. "South
bound Blues"™ slows zide one down to a balt, Side tweo
opens with Blind Willie MeTell's classic "Statesboro
Blues". Then on to Hobert Johnson's classic., "Terra-
plane Blues" {all his stuff ig classic) and Sleepy John
Eates? classic "Drop Down Mama', Also on this side is
"Catanooga ch® choo" which mey sound an odd choice, bui
breaks up the heavy blues nigely without loosing the
feel; aleong with a couple of other traditional songs
"Sereamin'! and Cryint' " and "Rag Mama". Heedless to say
the whole thing is played as good as yeu'll ever hear
it, the band are excellent, and while its not the best
he has ever done, John Hammond is here still, head

and sheulders above anyone else in his field. Credit
too to Eddie Hinton for production.

Because of his sincerity towards his music and the
immense talent he has for it, he has had little trouble
being accepted by black people as a bona fide bluesman.
"I%ve played for black audiences and never had any
hassles. I was a sideman with Big Mama Thornton at the
Apollo Theatre {in Harlem). At the Ash Grove, Los Ange—
les, where T was on a show with Dreddy King, we played
for predominantly black audiences every night. People
who dig my music really dig it, no matter what colour
they are. Once, when I was playing, Boulder Colorado,

a black musician, came backstage after the chow and said
"How can you do that? I can't do it myselfl™,

Out of the dozen or so zlbums, he's made about £2,000
which works oul less than £200 an album. So fo make any
kind of living at all, he has to tour combanily, for
the most part solo. ' IY¥ve played with some bands over
the years, but its so expensive T%ve gone broke everyw
time I've done it,"

However, if commercial success has consistently eluded
him, this nonpareil bluesman has undoubitedly succeeded
artistically. ke has uncompromisingly stuck to the
decision he made in his early feens - 1o be a Dblues
singer, and through this commitment has had to forego
a lot of easy money which anyone with helf his talent
could get on the merrygoround of the rock/pop circuita

There may still be time for public acclaim to ecatch up
with critical acclaim. As a conclusion, I would like to
gquote the liner roles by Michael Gross on "I'm Satisfied”
It has always been a mixed blessing for a performer to
be known as a "musician's musician". Most often it has
meant tremendous critical scclaim and not wiech money.
The admiration of one's peers and obscurity as far as
the average lictener is coneerned. That John Hammond is
a Musician's musician™ is amply attested o by the
likes of — Jimel Hendrix, Robbie Robertson, Duane All-
man and Delarcey Branlett. Brilliant muzicians to =zay the
least, they have all respected John's music encugh to
help him make it, and no higher compliment can be paid
ong artist by another®,

DISCOGRAPHY

VANGUARD ‘Availability
*John Hammond? 1963 VSD 2148 US Import
'Big City Blues 1964  VSD 79153 w

*So Many Roads' 1965 V3D 79173 "
Country Blues!? 1966 V3D 79138 b
*Mirrors? 1967  VED 79245 "
'Best Of' (double} 1971  V¥SD 11/12 UK release
ATLANTIC

'T Can Tell! 1967 deleted

tSvoner or Later'! . The Mysterious one.
YSouthern Fried? 1970 308251 US import
cBs

fSourcepoint® 1871 COL C0-30458 US Tmport
¥I¥m Satisfied? 1572 deleted

Yiriumvirate? 1973 deleted

CAPRICORN

*Can't Beat The Kid® 1975 CP 0153 US Import

OTHER RECORDED WORY

*John Hammond & Larry Johnson' on Biograph BLP 12028
Soundtrack for the Film "Little Big Man" - deleted

Had appeared here and there on other albums, bubl oot
really a session musician as such.




Thiec interview waz done on Bryn's four of elubs and ecl=
leges in late lovember, last year. His second album had
just been released and things were loocking cod for Bryn
but since then I hoven't heard to o much of him. Which
is = shape bécauze == you'll see, be hac an imteresting
story to tell,

=] czoe dosm to London in 1966, with a sy called Fack
Weaver (zka Hynder ¥ Frogz), we lived in the some toumn,
new eack other guite well and sometises plaged in Zocal
band=s fogether, He hod a flot in London and he msed to
let me sicy there. It was a bit rough at first, sleeping
on the floor, esting infrequently, ih=t cort of =cene.
This went on for quite 2 while, until I got to lrow one
of the mups in a bend colled Fleur De Lys...hiz girl was
living in this place =nd one night when he ocume rommd
wa got talldng about musis. Well, it so happonsd that

I was just leaving for an audition as bassict with the
Herd, Cory Toyler hod just left and T was gedng round

to the larquee thot pight. I just arrived et the lorguee
and there wag Jordon Haskell, also of the Flour De Iys,
who seid, "wWe're locking for = rhytha guitarist, why
not join we instead??. So I seuid ok, there and then,
Ju=t soris juoped in their ven and drowve off™,

The Fleur De Lys were 2 f2irly well knowm London bend of
the mid-eixtics, They were igmed to Tmoediate in %65
and before Prym doirned, had two Eingles reloased,
"oondreans® fMisit Por De" I=mediste 020 (produced
Jimmy Page) and "Circles®/MSo Come On" (032). By the
time Brym joined them however, thcy were on the dowmwerd
olope, the various cembers oll made good (exeept for
the druomer; Keith Guster whe Brym szy= "is pleying

in = Palais band in Reading...but hes happy), Pete
Sears iz now a4 Tomous cesaion man on both sides of the
Atlantic, notebly for hic work with Hod Stowart and as

& member of Copperheod. Cordon Hasloell went on to Kimg
Crimszon before doing = solo albem for Atlanmtic (I thick
he's the sa=a Gordon Hazicell who 2id o weird mid-ciziies
albo= for CBS). And, of course, Brym.

Later on, wa virt=1ly ended up as bhocking growp for
Eheron Tandy (who relessed a fobulons disco classic
called *Eold On'). Sk woc oerried o her momeser, Fromk
Fexmier, and introduced us to hin and he got us the job
as bouse band 2t Aflantic. e did quite a lot of sessions;
we did 211 of Dommie Dlberi's Sharon's "Hold On"...the

Letting The Days Go By
with BRYN EHAWORTH

thing iz, we were re=lly into that zoul stuff, In fact

I learned guiter froz Bosler T'e "Soul Dressing™ 2lbug,
they were like my Tavourite bond....z2nd vhen we oet them
= well, it wag great. Thonthings re=1ly hoppened, mgrs
like Isaac Hoyes znd Dave Forter came cwer, Tom Jouwd

did too, they were boshing out the songs, and it was like
Yquick, get this down'. Grect days."

"1 felt though, thai thc ousic I wes wanting to play and
be = part of wes heooenming in Califorzia, s¢ in Joly
1965 I went over there. Iy first giz wos with Leigh
Stephems, late of Blme Cheor and who had just relessed a
solo albmm called "Red Hesthert?. T =iuck with hie for
about {wo wecks, but it just w=mn't haopeming =t 211, so
I left. Dot long =fier thot I met = gmitarist cslled
Israsl Zacuto and zfier joc=ing =nd playing together, we
decided to form a bend. Things hepoened quickly =nd we
added Lec Sklar, (scon to be elevaoted to gupersterdon
via Jepes Taylor), Buzs Peoberton (1-te of the Under—
takers) and Kevir Xelly (o pionist but net related +o
the Byrds or Fever Tree Kevin Kelley, as ic sometime
assumed). e lended 3 manssement de=l with Bill Grzhen
and kis Filloore eorporction; thty gewe us the Fillnore
to rehearse in ond oot us on veriows hills et the Folle
more dest and Winterlond, (The cost famous of which bedng
three mights in Nowvesher 1965 on = hill with Led Beppelin,
Is=zc Eayes ond Boland Kirk). We mede an album, prodnced
by Dawid Rubimson, which was never relecsed becsuse we
15t up.”
“After that, Tsrael and I crossed the country and went
up to Hew Yorf ,where we et up with Jackie Lodex. He was
living in Uoodstock at that tine =nd we played with hi=o
for a while. Then he said, 'Loolz, why don't you plzy on
oy =lbum ('Home Is In Iy Mood' — Warners Wi ‘W )2¥,
and we rohearsed and it waes grect. Then we tourcd and
did ancther album with him "Joglie Lomax Three" (farncrs
B el S ®
Bryns contribution to "Home™ had to be under a pseudonym
becanse he wasn't in the Musicians Union. Hence Frank
Purter credit. There is also a eredit for Rickie Hed—
sirezk, rusoured over the years to have been Paul flew
Cerizey (resesber Pax1's plons for the Beatles o play
anormymous gigs under the 4itle Bickie and the Bedst-eaks)
but according to Drym it was just Jackie. Molarimey was
in the nert stodio =t that time tho', doing "Haybe I'a
b=pzed? =o that?s how that rumonr started™ says
Bryn, By the tize "Three" was Teleased Brym was credited
under hiz own nome, evem eo-writing ome of the tracks,
"¥o Reason", Brym reminisces fondly of his times with
Jagkie, "He wos pretiy big on the East Coast, and we
pleyed a lot of gigSesss.oh; all sorts of places, colleges
big halls, we sven did = tour as support to T. Rex. I
hayentt geen Joelkie much singe then, =lthough I did
pPlay on one track oo kiz THhite Lady™ album. He's with
Capitol now I hear,and he's using the ==me guy as did
oy albom (Richsrd 0ishy Smith). I've heard some tanes
of his and they're pretty good™ (for fuller info om
Jackiec Lomax, see ZigZaz\d ).

"Ue decidad to come to England after this, Israel and
I and we formed the original version of Eckomo, alang
with HBruce Bowland (late of the Crcese Bend and whc
had al=o been in Jackie Locex"s bend) znd Chriszie
Stewart. He rchearsed a2s such; recorded as guch, 3ruce
still has the topet...bot I was unseitled owver here,
so it was back to the States again one more time, I
got ancther bond togefher, onee again it was based
around pe, Duge Pemberton, Kevin Kelly and Israel but
we also hed Richie Hoyward — who had just left Little
Pest — and Joel Tepp, who you may kmow from his worlk
with Tan Hatthess, ke played glerinet, harmomies ard
pedal steel, It wes 2 promising berd with quite 2 lot
goieg for it, we &id come tapes, But once sgain it fell
gperi 2nd I cace Beck to Sriteir for zood.” (30 emds
Bryn's Lfoerican advenimres; Bugs Pecherton joimed li=s
(festoring Loren Dedrivr of the Chriz Derrow albe=
fene =l Richosl Owcrly) who did zn a2l for Blue
Teomh, Richie Bxyword, of course, rejoined Little Feat
(after = brief spell with Bick Nelsoz's beand) and os
nearly xilled in 2 ootor-bike zscident last yoor.
Igrael Zzcute zpperently joined up with John Prine,



out he doesntt get 2 mention on any of the recent
Prine albums. That leaves Kevin Kelly, wio iz doing
gessions. Brym too, arrived here a chonged man, he aad
quit dope and alcohol and hed found peace of mind, The
Bible neu pleys a big pert in his life, 2= does the
Lord, but unlike so many others he doesn't push it. He
just folls with the flow).

"ilhen I ceme back, I was sharing a flat with John Porter,
who was then basically a member of Roxy Husic, having
been bassist on their firet album. I didn't hove any
particular plans at that tine, so John said Twhy dontt
you fake your tapes round to Richard Williams at

Island? He really likes your songs, y'know. He knows
you from a long time ago.' So Richard liked them and

I sipned with Island."

30 Bryn become a member of the folk/rock community ot
Island and began work on his first solo album. The songs
nad been wriiten over a period of finme in varicus nlaces
~ Hew York, Woodstock, Toronte, while touri-g with
Lomzxa liontrew:, Wales and,obviously,Californic. Ths
album, "Let The Days Go By", is roughly split between
traditional foll-rock themes, mzndolin baged lile
"Grappennoll Rag" and "Ze I Love You Lags" hut tharets

o lot more to Bryn Haworth. As you would expect Trom an
old rocker turred folkie, old habits die hard. In fzeot,
"I Won't Lie" is pure Little Feat in conatruction, right
down to the vocal styling ond the guitar/reybosrd in—
fluence - this track couldtve came from "Dixie Chicken'.
Likewise, "All I Want" is distinguished by some fine

liel Collins saxophone. Ry Cooder is o big influence on
Brym and the slide gultar parts on YGet Yourself A Ilznt
arc gertalnly tostament o thot. And so it goese The

two tracks recorded in the States tho', represent 2 com-
pletely different side 4o Bryn. The title irack is =
hypnotic song, very reloxing end it Jjust washes over you.
Lovely rusic for a summer's day (or a winter one) and
similarly MAnywhere You Want To Be " iz just Brym and
glide guitar recorded over a backdrop of the Pacific
Oceay again extremely peaceful and once again showing
Bryn's new found inner peace.

I think one of the reasons the album works so well, in
this variety of styles, is because of Bryn's familiarity
with his sidemen. Bruce Rowland does mest of the grumming
as does Bugs Pemberton and Terry Stamard of Kokomo; on
bass it%s usnally Gordon Haskell or Alon Spenner. Host

of these guys have worked together in vorious combin
ations over the years, so the sessions must've been

more like a reunion.

With the album out in early 1974, it so0ld 3000 copies
before Bryn eveyy played a gig. When that time came, he
was a bii opprehensive. "I had never played on Wy own
before and I was really scared. I went +o Germany fop

& couple of gigs with Traffie; Rosiko (ee hadn't long
Joined them and they were doing warm-up datez to their
British tour. A5 I say, I went on and was really sgared,
but at the end, the crowd were cheering and clapping and
I feld just great. After that I did a full towr with the
Fairports and it was great too,"

The major part of 1975 was spent gigging and preparing
for the second album. Bryn had arbitions te form a band
10 play more uptempo material and weo writing more rock
based songs. Recording began in earnest in late surmer
and & basic nucleus of Bruce Rowland, Alan Spenner, Chris
Stainton was used, as well as the Islond house crew of
Mattecks, Dave Pegg, Pat Doneldscon and Dave Swarbrick.
Released in Ilovember 7% it is an absolute revelation
when compared to "Let The Deys Go By". The first treck
"Good Job" is amother Little Feat soundalike, complete
with Lowell George vocal zrd slide licks, built around
one of the most infectious riffs anywhere, Despite just
being a trio, 3ryn, 3Bruce and Chric Stainton turn in
some fine boogie on "Pick ile Up"; Bryn's siife znd ChrisTs
phased piano heing particularly effective, "Dorlint
Cory" sees the more traditionsl side of Bryn, as he
explains, "It's an old traditional ballad, thet Israel
found in a book, Trouble wez, he didn't know all the
verses, 50 I had to meke up the ending" (but you can’t
see the join). Alan Nunde wes recruited Trom Country
Gazeite for the banjo part (it wes around the itime of
their Few Victoria gig with the Storry-myeds).Cive ALl
Tou Got To Give™ was nearly 2 hit gsingle, and there are
a couple of interesting stories bohind it. First of all,
itts virtuslly = Kokomo track, "It was recorded all in
one day, I got the band in in the morning and the sing-

ers in the afternocon. An incredible session really.

Then Mel Collins came in and put cn all the zax parts.

It was one of these super doys vhen everything goes just
right". I remark that, as we are talking, it is Johnnie
Walker®s 'Record Of The Yeck', "Iuany you should mentien
that, but when I was at Atlentie, Johnnie was on pirate
radio and used to come into the office all the tine as
he was going out with one of the sccretarys. That's how
I got to kmow hiw" {can't complain really - Tony Black—
Bburn used to do similar favours for Al Siewart azs ihey
were in the szme band once,. Houever, os 41%s music De
gan to get more eclectic, Tony's interest — naturally -
waned). The $itle trnck, is o updated version of the old
standard, "Sumny Sids Of The Streed', - it'fc o, wnless
you have vivid memories of the original. 3rynm likes it
Yoos it was always ploying in his house wheon he was young.
Itts also a niee, positive song. Incidentzlly, Bryn
changes one of the choruses Irom "rich cs Rockerfeller"
to "rich as Island Zecords" in cose you wondered what
the membling was sbout, fAgmin, the religious influence
shows on "Peace of lind", "eaven Knows" (fobulous
track) and "fhank The Lord" {2ll self—ewxpleanatory really)
but not in a forced woy. As Bryn sgys, "I can't nelp it
when I¥m writing like thet, it Just comes 1o mec. Ioturally.

Again, an excellent olbun in all respects and 2 band was
gquickly found to beck Brym on the road. "Rosko's becn on
the idea of a boend from the start, the original drumnmer
was going to be Godfrey lacleoon from Conzales (Roskofa
old band) but he bowed out, as did Terry Stomnerd because
of Kokomo®s cormitinments, however Bruce Rowland had a
gap between Fairport¥s tours and recording so it was
good to get him. Jackie MacAuley is 2 mate of Roskots
{and also an ew-member of Them,Trader Horne and he also
did a sole album for Dewn) and a fine guitarist. Rebbit,
I had known from Island and he was glad to do it. In
fact I'll probebly be working on some of hip stuff.”

This apgregation of session names might have overpowered
a lesser ialent, but with Bryn's background and history,
ke had their rcspect and the tour went down well., Due teo
sone of the previously mentioned commitments, rehearsals
were few and four gigs were undertaken on unsuspecting
Duteh audiences, then an omadvertised gig at Presion
before kicking off the tour proper with four gigs in
Scotlands It ended at the Roundhouse on the same Sunday
as Mike Nesmith was playing his last London gig and he
remarked upon the fact that when he was last here, Bryn
was his support act and Hatiacks and Pegg were backing
Bryn and now were backing him. Sm2ll worid indecd,
Unfortunately for Brym, in terms of numbers and press
coverage, Hesmith won cut and little has heen heard of
him so far this year. Which is a shame, as he is a great
talenty a fine songuriter and an exceptional guitarist.
If you haven't already maede yourself aware of his albums,
do so without hesitation.
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BARRY MELTON ;
A TALE OF THE COAST .

There?s been a lot of water flowed under the bridge sinee
the palmy day= of Y67 but it was still an exciting expere
ience to meet Barry Melton on hisz rare viait to Edinburgh.
After all hets beon through its surprieing the amount of
enthusiasm he gtill puts into his playing., Essentially

a fun=loving figure Barry wos mest expancive and helpful
disgussing his =ele work ond his old days with Commtry
Joe. Thelr esrecrs have always been closely linked, ale
though Borry's part is frequently underestimated. So,
here begins the life and good times of Barry kHelton, not
forgetting Joe HeDoneald.

‘The Pish' and ‘Raghaby’

Joe FeDonald had been staying in L.A. up until 1965, when
he moved to Derkeley and teamed up with Barry. Details
of the early days are rather confused; "We went out a2s

a duo galled Country Jee and the Fish; deoing mostly folk
things, but before this we had the IESTANT ACTION JUG=
BAND, That was RICHARD SAUNTERS {washiub bass), FHIL
MARSH 9gtr), who's playing with Joe now, PAUL ARNZTRONG
{wa.sh'bnard and taobourine) and LARGRYT GRANE™ {") Joe had
previously run & political megazine called "ET TUT in
Los Angeles (the first iscue appearing in August 764)
and was deing likewige in Berkeley, It was "Hag Baby"

{a nickname given to Joo by ED DEZISON, who eo—ren the
mag), which also geve the mame to the two EPs cut by
Barry =nd Joe, "The first E.P. was 2 jog band with
entirely different neople on it = BILL 3TEEL on washiub
baps, CARL SCHFATRCER on washboard, kagoo and bells and
me and Joe on guitar and singing, OIXE BEARDSLEY was
gsinging with us too, I think. That was our first jul
band, that was Country Joe and the Fish Jug Esnd, then
we ghanged to an electrie format in April or HMay 1960.
Of the two E.P.z the first was the juz band and the
second the eleciric band. The actual lsbel was galled
Bag Baby records after the nogezine which wasn't reslly
political — it waes more a folk music newsletier. The gy
who first recorded us 2= 2 jug band was CHRIS STRACHIITE,
the owner of AFHOOLIE Records who reeord American trad—
itional music". It was at hisz house that they Tirst
recorded "Fizin' To e Raz" snd "Superbird™. In Hay of
1966 the eleciric bend — then comprising Joe (gtr, woosl)
Barry (str) and ZAUCE DARTIOL on harmonica, tasbourine
{("I've lmovm Bruce singe I was 12 or 13. We played toget-
Ber in High School when T was president of the Folk Song
Societyl™), PAUL AMISTROIG (Bass), DAVID COREN (gtr. and
keyboard) and JOET FRAWCIS GUINING (drums) — they record-
ed "Section 43", "Love" and "Superbird", =nd in the
following month "Boss Strings". "The Reck group EP= =old
about 20,000 and the Jug band one sbout 10,000, although
a lot of those were given away.™ How had Barry got <o
mow Bd Denson, eo-ovmer with JOHN FAHZY of TAKCRA
Repords? "=d iz responsible slong with John Fehey for
bringing music out of the South. Ed brought ITSSISSTPRI,
JOEN HHET out of the South and the music of CHARIEY PATTON,
BOOEER T. WASHTAGTON WHITE = one of the great guitar
players of our time, (who has an 2lbwn on Tekoma —
MISSISSIPT BLOES™ 31001, mede in 1963). Also imvolved
in that was Dick HATEMIAN and SM CHARTERS, a great blues
researcher and collector. It was 2 chain of evenis - Joe
and T both knew him and he went to man=ge 2 group ealled
the BLUES PROJECT, road mansging them aefually, and wend
%o New York with them. Previgusly I hed acted with him
in the San Franciseco JMIIE TROUPS and FUPPET THOATHE
during ths Free Spoech Movement. Amyway, Joe ond I de—
oided to hitch-hike to Hew York and become rich and
famous, becouse the whole thing with the elecirle bend
had beccme pretty frusirating. On the way there we found
surselves in Hebrasika without amy dope so we stopped at
a geed store and bousht 2 couple of thousend morming
glory seeds and we swallowed them 211 down with & pint
of gin and ended threwing up in a ccrnfield in Hebraskal

We threw up for ten or twelve hours and when we got out
on the road we were totally broke, we had about 50-; in
our pockets, and this cor load of people stopped by and
said Twhy its Joe HicDomald snd Berry leltonl) and Lzid
ten bueks on us and we hitch hiled back and found Bd and
rode back with the Blues Projects equipment — 3,000
miles meross the country driving 2t 30 moh in a volks—
wagen bus and Td beesme our manageri"

Flying High with Electric Mosic



Derson fized up a deal with VANGUARD Becords in Dew Tork
end sove the first albwm its title - "Electric lumic Jor
the Find and Body™. It was released on Mayday 1967,
having been recorded throughout February of the same
year at SIERBA SCUND STUDICS, Berkeley (by RODERT II
S00Zi), Gne wesk before the sessione JOHN FRAICIS
GUINING wos fired, to be replaced by "CHICKER" HIRSCH

on drums, "Chicken was an old friend of mine and had
been working with = rock band called BLACKBURN AND SHCU
which was one of the early Bsy Area bands featuring
SHERRY SH0U who later sang with DAN HICKS AND HIS

HOT LICES. They were pioneers apd would bmve been one

of the originsl San Froncisco bands kad it mot been for
TIE-TANG difficulties™. The somg "0 = is about

Crace Slick — "= played onr first gig with THE GEAT
SOCI=TY ot the Fillmorce Anditorium. COrece was singing
with them, =t that time Sigre Anderson was with the
Jeffersen Airplane and Skip Spence wes drumuing. -
Beatiful person Skip Spenee". During the recording of
"Lowe" Barry had the "leopolitan bone ache" (the love
diseasc) and passed out] There wers alse probless

st the dubbing stage, "OUSLEY came in for the overdubs
with Graee ond we all got so £ ___d up that we almo=t
erased all the izpes]™ By now the band line-up was the
best knoem HeDorald — Meltom — Barthol — Cohen = Eirsch
ome, Paul Arestrong having left in Septesber 1566.

San Charters, who prodaced the slbem and —ized the

tzpe= in Bew York, explained it¥s dosign to bo the
movenent froo ™the opermess of songs like YFlying
end "Superbird™ inte the hsmmting world of "Section £
end ™Grage™...from the placge where the mucic was ROsT
direet to the pl=ce where it was moot deeply wveiled in
the immer meanings". A ccse in point is "Basa Strings”
(= phrase used by Bruse for scoring) which drifis
nesmerically with Cohen's orgsrmrori
background. Tt's interestins to note
wtionary principles were more
with 211 profits froc reécords 2l
egmelly divided =mongst the cand =
the fact that Joe did Zlsosi ta Z. Shertly
after the 2lbum wes relessed it mede the TS top 50.
Thing= were beginming to Dove.

ez despite

The F=l1 of "67 sozw the band moving to Few Tork to re—
gord their second albun "I-Feel-like=Ito-TixinT=to=lie".
Some of the meteriazl hed been written before the first
i, and soze songs were written for

= "Janis" for Jandis Joplin snd "izzoo" for =

noe mase: "lamno ig the president of
of the Hells ipgels, I still
o zre Hells Angel=. Degpite
I believe that the Hells Angels ==
awg = they're the one percemters end
I'n o oze percemier so I mnderstand then™. And what of
t*s ecng"? "P=i iz a she, = guiter player froo
Serieley", "FixinT=io IHe"™ wes dediceted to three
people who hed plegred vital roles within the bands
erzenization, "JOHN CAMFEELL owned a music ziore and
ke *finensed® us in a way, he gave us all ocur original
equipment on credit. JEFF TOID HIHNTER and DAVE TALCOTE
were our original roadics. Cn our firstirip east, we
were the fir=t Bay Ares bend of that period to ever go

i d

Country JoBesas

to +he esst or 4o Surope, thoy were driving our e"'.w—
mert in & ven when they crashed in Heveda, Deve T=lcofs
trake his peck and Jeff Todd Hunter broke his arm 2nd
chattersd come vertelrss. At the tize the albua ceme
outthu:ruere'mthi:tlzhna?ital. It was really = rough
trip = we had no insurence or anything™. Thig allam
sz the beginming of memy wrangles with Vanguard. On
this sgeasion the point of dispute wes the sleeve photos
"Yapguard wers reaponsible for podifyring thet covers
Originally Chicken was dressed in a priestTs costume
with a priests hat om but it wos sirbrushed out. I was
ivessed in & Hasi generslfs uniform and they eresed the
Symstiks ond put the American flag on Decause they were
afraid the swestika would offend peoole. Vanguard also
=anaged to sguelch our rode albus eover which wonld have
come out 2 full yesr end = half beforc John Lemmon's.
Venguasd is rum by these two brothers HAYRARD and SEY-
EOUR SOLONON =nd they said they gidn't wont to deal
with it, thet the reck jobbers won't carry it. He told
them %o wrap it in brown paper and merk it t, In a
1last ditch attempt at reccneilistion Megmard Solcmon
produced Joe's last album Tor Vanguerd ("COUNTRY JCE" ).
In & similar vein to the first album, the acid trip and
politios were combined {ostensibly on "THE BOHB SOHG"
and ™EE ACTD CQSERCTALN) featuring the same shimmering
ingtmmental work overland by Barry's guicksilver mma
on guitary complote with sasterful reverh and wibrato
work., The 2lbm also eonizted its predecessor's SuccesSs.

Here we are Together again

whme fipst two =lbums went gold but the third eme ("T0-
(ETHER") went higher on the charts than either of them
but it 2oted like a true pop album. It went uwp muick

and down quick. The other Hwo just sold comsistenily

over the years", (n "Togciher” Joe Zppears on only a3
the m=bers and thero were definite signs that the

band were e-pericncing the pressures of succets. BerTy,
however, was contributing more woctls, "Je were irying
$o work out = mew democratic principle, I didn't singwm
the early Fich — I now comcider myself 2 singer o Duch
az & guitor player = but now I'm tweniy cight jyeors olds
When I started with the Fish I wes & teencger and my
woiee was changing and I didn't sing becouse you rarely
find 17 year olds fronting = band, who sing”. The stan-
dard was not =5 high 25 orn the previocus albums and the
title was a misnomer but there still recained some good
songs - "Hoek =md Soul Ifusic™ was part of their liwve
repertoire for a long tize and ofcourse, there iz the
delightfully n=ive "Harle= Song" vhick deseribes the
gh=tto in trevel-brochure ter=s — full of friendly, grine
ning "Piceninmies™ waiting o invite you int their hones.
The album was cut in lerch '63 with Bruce Barthol leaving
that same yesr, to be followed by Dewid Cohen, early in
160. The subseguent album "Here e Are Agnin" meart
replacementa had to be found (by this time Bruce had
formed FORERLY PAT HAREY — cne album on Harvest apd
David Cohen hed joined THS BIUES PROJECT, album on Cop—
ital) for recording purposes, "Jeek Casady played bass

as did PETSR ALOIN end LAY 3VAY, DAVE (T2 (dru== wes




also on it, ED BOGAS did some arrangements for it - we
uged to call him " QUICK PXCIL McePFLCURIGH"Y He appeared &
on the first EARTH OPZRA album znd was, still is in fact,
a member of ‘the Venguard Staff. He has P.H.D. in music
from the University of California. He's o musical genius
and was a staff producer for Fantasy Records for a while,
producing lesscr kunown wands from the Bay Area like
CLOVER and also the song "He We (o Again", the version
regorded by THS DROTHERS FOUR. 3d Blond is guite“well
kmown arrongee and besides this albun also wrote some

of the charts for my soleo album. "Brizht Sun Is Shining'.
"fhe album didnf®t seem to find much favour — many felt
that the music hod moved too far from the criginal -
they were mow using sirings and horns. But T siill find
it a most enjoyable work arnd superior album to "Together''.
Barry was contributing more songe - three in fact « in-
cluding the well kmowm "Dogtor of Dleetiicity', which
contains some rather whinmsical lyrics, "IHghty armies of
gasoline ettendants/come to wine my windows clean/ I

can hear them laughing/thcir Jjolzes are a rict/some“hhing
is changing/and its breaking the machine. It's a
curiously effective song and a good zlbum, all things
considered.

From CJ to Castro

The band had to tour but most of the studic musicians
already had commitments - so full tinme replacements were
gought.Cassidy did play with the band (under the
pseudonym of PEREGRUIE PICKIE) st the Fillmore West in
Jamary 169, alongside Chieken (who zlso left shorily
after), and (IARK RYAN (lotor to joinm Quicksilver) had
held dowm the bass joo 2 nmonths earlicr ot the Fillmore
Easte Eventually it was DOUC IETZIER who got the thunbs
upe At one time ke ployed with THE GROUP LLCGE from Hew
York City. The band was complemented with GREG DINEY;
"He vas with @ band called (A0 RIVER and wes with
GROOTHA f'or a while, who pui out an album produced by
HMARTY BALIN ond also ployed drums with larty's owm group
BODACIOUS D F (Those of you inbo "fruckingslang will
lmow vie C W HeCALL'S "convoy" cingle that Dodecious
means "A good sigmaly clecr transmission®) Iark KAPIER
{keyboards) is like a locol Berkeley czbaret type of
follr singer™. ™is was the bond along with Joe ond Barry
that zppeared ot Hoodstqek in the dAugust of 1969. "It
was real hord werk and o twenty four howr job on the
part of the people putiing it on., Lverybody else may have
had a grond time but it was begause o lot of prople werc
working very, very hard behind the scenes and I was
really bound up in that more than sitting back and en~
joying the festival, although I did witness some fan-—
tastic performences. How, lonterey vas the first real
pop festivel (The Fish played there in '67) and it set
a preccdent for two or three years. 1t was really an
outgrewth of the jazz and folk festivals that proceeded
it at Uonterey. It also gove birth to a lot of fine
artists - Jimi Hendrix, Janis Joplin, Grateful Dead,
Otis Reading".

But Qountry Joe and the Fish were mearly ready to close
a ghapter of {their hiztory, going into the studios in
early 1570 %o reeord what was to be their last album

g J FISHY, M We had reached a creative impasse that
people receh bogether. Actually we'd been in and out

of it for over five years. It wasn't so much an impasse
as a new reality. I grew up in that band, I grew to
adulthood playing guitar with them and I became a
singer and a writer and it was to be either nalf a set
each or spread out and do what we can do", It waz to

be the latter, but "C J Fish" proved to be a memorable
swansong, oercing a return to their best, Unlike the
previcus albun which had all been produced by Sam
Charteris this one was handled by TG WILSON, one time
staff jarz produccr for HE-VEIVE who had also worked
with such disparate performers as Simon and Gerfunkel
and the Mothers. "I'd mot Tom previously and we just
ecalled hin up — we wanted to try something new, shake
things wp and try a new producer. He has a very large
repubation for being zble to produce things for peoplc
in all fromeworks and states of mind and so we galled
on him", Wilson's production was a quality job that
brought out all the bost aspects in Barry's playing.
"Silver and Gold" pariicularily, has beautiful, fleet—
ing passages of guitar rumming through the song. In

the songwriting department Barry ccntributed "Sing Sing

Sing" & breesy album opener and "The Love iiachine",

again another highlight of their live set. I% wae 2

far better epitaph than might have been hoped for and

2 strong work in its own right. Shorily before thelw
demise the Fish had sppeared in tne £ilm ZACHARIAH "the
first electric western", produced by CLORGD LUCLUND, in
which they played a band of outlows called THE CRACHEIN.
They play one song "Hctre The Grachkers" and Barry per—
forms "AL1 T Need™ solc (o number he still pleys in

his set); "I think the Grateful Dend passed on that

film {as did The Band) beeause they had some other gigs
and we ended up deing it. We found out what Hollywood
can really do %o a seript vhen they really worit.on it.
Bach time they would modify the limes until when they
finally added it together it didn't wake any sense, and
it wes visually difficult to watch, Thsy atarted owt
with a great script by the FIRESICGH TEDATRG, and ruined
it as far as I%m concerned " The - only other film hesides
Woodstock that the band have appeared in is JACK O'COIT-
ELL'S YREVOLUTION' which also featured Quiciksilver, Steve
Miller znd Mother Barth, but the Fish never made it onte
the soundtrack albun.

Barry assures us that FIILL CASTRO listens to the Fish
albums; "There's & movie called 'Fidel? that was produced
by SAUL LANDAU the same guy who produced 'TQUE HACZR?'/
MThat is to be done?™ (o f£ilm about the ALLEWIS govern—
ment, which only featured Joe when he went down to Chile)
and he travelled to Cuba in the 6C's when it was still
dengerous for Americans to go {there and produced this
movie with Fidel Caostro and gave him copies of =zll. our
albums, because he wzs a friend of the bands. Ke hes
footage of Fidel holding the zlbums with 2 big ciger
sticking out his mouthl" I fecel that must be a seal of
approval few other bands can natchl

various solo escapades

With the FPish Pirmly stuck in theircreative impasse™ 1t
was Barry who decided to stretch out with a sole oroject.
Released in the February of 1670 "BRLGIT 5UN IS5 SHIGTNGM
wag, surprisingly enough, cssentially a blues albua.
wTnat was cut in Wew York and Chicazo., It wag done with
the WILSQUPICKETT band in llew York and the CIESH house
band in Chicage, which wae Donry Hathaway, TCRRIS JIIUTINGS
(arwns) end PATL UPCAUACH (Boss). I've beon inde bives &
long time, I've alwoys enjoyed it. Surprisingly enough
that album is s%ill available, although it didn®t do
much, It was never imported here {the UK) for whatever
reasor I don't know." The Fall of 1970 found Buarry with
a ghance to relex after almost four years of exbensive
touring and no longer having commitments with Country
Joe and the Fish he took the opportunity to *retire?
from full-time mugic and his activities terce restricted
to the proverbial "henging ous" and was really only
notiseable on the rceord front by dint of his appearance
as producer of the embryonic uest cozst bond JOY OF
COOKTIHG, and co=tmriting "IRAVELLINGY with JOR for hig
album "HOLD ON ITS COIIiGT (Vonguord VSD 79314 April
1971). I+ wos not until 1972 thot Borry felt the urge
to get another band together, Thic was to be LELTOH,
LEVY AND T DEY BROTHHRS, vho cut an albuxm of the same
name for Columbia, Had it been CLIVEZ DAVIS that had
signed the bend? "(Pouze) Yos, it was. I signedwith him
but for alonger contract, not just the one zlbum. The
album game out in August, wvhich also happened to be the
time Clive Devis was axed from Columbia and co was his
entire stoff. We got lost in the ruch and went doun
with about forty other acts. Thoy gove up about ;a’ 20
million worth of investment just when they got rid of
hime The Band? Weil, RICK DEY (Bass, vogals) who is now
deceased, was TONY IZY's (drums, vocals} brother, and
wrote the first hit for an Americon band called PAUL
HEVERE AND THIS RATDERS, "Just Like ile". He was really

a songwriter pringipally during his brief coreer. Tony
Dey played for a while with VAN IORRISCI. JAY LEVY was
from the Bast Coast and uas suggested by our Columbia

A and R man. The 2lbum just dropoed out of sight. They
didn*t even bother to promote it. ililke Bloonfield, who's
an old friend of mine, did the production (alonz with
NORMAN DAYRON). As a metter of fact welve just played

a gig together in Sen Franeisco, in a new club just
apened called the 3AVOY.™ I3 wes Columbiztc loss that
they didn't try to sell the album, beecause it featured
some fine worke "S.CeS." bozgts, as far as I know,




Ur Melton®s only rccorded trombone work where he adds
the necessary Yoomph?! to the song's rousing soul chorus
along with (presumably) his wife GIHETIE NELTON on
back-up vocolz, Additipnal personnel ineludes 'Bloomert?
on guiter for one mmber and RICK JABGER (mieprinted,
as he frequently is, as JAGGER) who's presently drummer
with Deve lMzzon's barnd.

There is only one acoustic numaber — the snappy "Newsboy",
where Barry pokecs fun at the old myth that even a news—
boy can begome president of the U.S.A. On his recent
tour Barry featured "Closer™ Irom the album and itfs
waslecally a riff—bascd, soul, coll and response nwther
which 2llows him plenty of change to lcoon arcsund in the
audience. It's inferesting to note that there ig a
BLATHRE HARTHIAN song "Highuway 1" included, as he had
regorded with Joe back in 1964 in Los Angeles. Therels
not a great deal of Barry's guiter work on the album
but theytre all goed strong =zongs without a poor one
amongst thems It's a shone it is no longer widely
availablee The only black mark esgainst the album is the
horrific front photo of a cat grianning with 2 set of
human teeth, although the back photo of the band is
neaty with them all dressed to the nines and Jay Levy
resplendent in top hatl

After only a few performences, an album nobedy was ine
terested in and some rather loose orgemisation things
drified apart and it was back to Marin county, wherve
Barry hod struck up a friendship with Croteful Dead
agsociate and occasional player MICKIY HART. Barry holed
up with IMickey on his ranch at HOVATO and this resulted
in him working on the drwamert's solc album for Warncrs,
"ROLLING THUNLCR'". "liickey's a good fricond of mine, He
nas his own studio and we meke what you would call
Thome music'." Although British copies of kthe album
were never preszed Warners did eship over a small pusher
for resale here wnich soon wont, but its worth procuring
the album even if its only for Alten Kelly's sleove
designd Shortly after working on the album Barry put
together a 12 piece soul band with tenor saxophonist
HERBIE "SNOOKY' FLOJERS, {who had replaced TONY CLALENS
in what vas vardously oalled THE JAUIS JOPLIN RENVUE,
MAIN SQUELZE or THD KOZIO-BLUZS BALD some years before),
This band only played a handful of dates but did record,
aith both Garcia and CGrage Slick featured. There are
aints that the album, tentatively titled “HEATFUNTERS",
sould land = British release (it has never appeared
onywhere else before) through the efforts of & smell
cnterprising body.

After thiz brief cuting on the road Barry found himself
involved in verious differen® projects, playing on and
co-~producing Dead lyricist Robert Hunters album '"TALDS
OF THE GRBAT RUL: RUNIERS" and also getiing involved in
films, about which he is reticent to say much. "Itve
produced film sound-traciks — 2 couple of horror filma.

I agtually worked =g an enmineer and did the soundirack
for a movie called "(AS-8-3" which was directed by

Roger Corman who has done "The Rise and Fall of the House
of Usher", "The Masque of the Red Death', "Willard®

and "Hell's Angels '69". He just does horror films. Itve
done various other Hollywood work and I did a lot of
studio work which I'd rather be anonymous aboub. Some

of it did really well but L was just a ringer for people
suppesedly playing on it".

In between times there was always plenty of opportunities
for recording at lickeys. Was it correct that he had
already recorded a solo album? "That's irue, some of the
songs popped up on the present album and others were
Jjust left behinde It was totally non-viable for the
record listening market, however, to me it was very
agsthetict Oh, therc were a lot of people on thal al-
bum — John Cipellina, Mickey Hert, Dewvid Freiberg'.
dventually Berry came across to the Rockfield Studios

in Wales to record, using XON WHALEY (Bass), RAY
VARTINIY, (gtr), DAVID CHARLES (Drums) and TOHITY EYRD
(keyboards ). Yhaley, ofcourse, used to play with EELP
YOURSELF (?) and MAY. Tommy Eyre has played for mamy
people most notably HARK ALMOID AND THI AYNSIEY IUBAR
RETALTATTON.

"Jessie James" appears (it was originally used by Joe
on his last Vanguard album "Country Joe!) and a couple
of songs co~mritten with Mickey; "Those songs were
written in the city of SUINRISHE, Florida during an 6m-
pedition we had there with s bottle of ~ what's a good
word for it? - a cerizin Qesrman disgovered chemigal,
It*s manufactured by all the reputable firmsi Originclly
they were going to be for lickey's second album on

Warner Brothers whiech, by the time it was supposed to
come oirt Grateful Dead wes forming itz own record
company called Round Reeords =ud he gove them thetellu—
sive elusion! and now he's coming out on Reound records
with a new band called the DIGA REYTHII BAND. It's headed
up by Hickey pleying western drums and ZAKHIR who sines
and is Alla Rakoh's (the tabla player) son. It's a
blend of Bastern and estern, mostly vercussive. Ifts
brilliant, wnelessifiable, lilke o new form of rmusic™.
Both "Mlarshmellow Road" and "Ige—creonm ian” were reccord-
ed at the Roundhouse last Moy when Barry supported lisa
(vith John Cipollins) on "est Coast Weskend” bill.
They're both husorous the former being & plea for
tolerance of the mershmellow (Mdetre really quite
appealing") and the latter describes a weritzble
cornucopia of frozen delights to be hed from your logal
ice eream manl It7s not a storiling olbun but rather
zn easy-golng musical journey that iz 2 resl plensure
10 listen to. Agein, mony of Barry¥cs zolos are lost in
the fade out (when are we soing to got the definitive
Helton guitar album that we all lmow he's capcble of?)
but there?s still plenmbty to hold the attention, The
album winds up with "CALIFORITA SEACOAST', one of

those songs that have mede the VWest Coast the apparent
paradise we bedraggled Britishers helieve it fo be,
Iying.out on the beach as the Sun sets and sauntering
through the sultry evening streets of Sen Francisco
{pass me that travel brochurel)

Thankfully Barry's live work hos been increasing of late
znd he has played selo as a duo with Joe and with his
band (that of hin latest solo albun minus Tozmy LyTe),
supporting Commander Cody on his British tour. The
future promises a rewnion album from Gountry Joe and
the Ffish on Fantasy, with the provable linewup being
Bruce Barthol (basss, Joon Blokely {gir), Ted Ashford
{piano} and Peter Milio {drums). Whether this linc-up
aill tour or not remzins to be scen, in fact, there

is a question morlk as to whether the whole thing will
some to passe "There is some doubt that this reality will
take place', Barry says, @5 there are various business
problems to clcar up, but 211 being well the album
should appear, and with it gucst apovcarances by the

old Fish members, David Cohen ond YChiclen' Hirsh.
Basically a gregaricus crecture with 2 considerchle
propencity for the fgood tinc! Darry continues his way
with only the oceucional glanece over his zhoulder at
the past and the mony friends and nusiciansg he has
lmovm; "I only hope I'11 be oble to ploy with then all
again, you lmow?" 3o after his all too brief visit %o
Britain its back to llzrin County and down to the business
of making music for the sheor heil of it, and rest
assured there will e plenty morce of that in the future.
We can only hope there will he many pecple listening.

ALLANY CAIPBELL
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A song book publishing event:

THE LIFE, THE TIMES, THE SONGS
OF COUNTRY JOE AND THE FISH

53 of the most challenging songs of aur decade
Piano and Guitar accompaniments
Commentary by Samuel Charters

llustrated by a photographic history



BARRY IPLTON —~ DISCOCRAPHY
2 "RAG BABY™ ZuPes ~ Linited Editions

Hith Country Joeo and the Pishe

"ELEGTRIC 1IUSIC FOR THE MIND AND BODY™ Vanguard
. V3D 79244

" FEEL~LIKE~I Vi-FIXTHE TC-DIE" YHD 79266
TIOCRTHER! VSD 79277*deleted
"HERE WE ARE ACQATHM V3D 1929%9*deleted
MERUATEST HITST VSD 6545 #déleted
"G J FISOY VSD 6555
"R LIFE AND TINES OF ¢ J AND THE FISH

{from Height-Ashbury to ioodsteck)™ V3D 2'{/23
"HE BEST OF COUNTRY JOZ AND AT FIEIM VSD 7500
"WOODSTCCK Qi — Cotillion 5D 3=500
SZACHARTAH" Probe SPB 1026 (UlSe — ABC)

S0LO2

WBRTGHT SUN IS SHINIHG" - Venguerd VSD 6551
MELTON LAVY AND THE ILY BROSM — Columbiz EC 31279
I PISA" - United Avtisto/Rockfield UAS 29903

SESST OIS

WCRYING TOGM — Otis Spann Vanguard
WROLLING THUNJGRY ilickey Hart — Werner Bros BS 2635
TTATRS OF THE GRSAT RUGI RUMLERS™ Robert Hunter
Roumd RX 101
"OAS-5.5" Soundtrack (Americen Intermationsl Pictures}
Air Records A 1033
GREC DIOIGY e

with MED RIVIR: Linited Zdition B P #
UNAD RIVER" Capitol ST 2985%
"PARADISE BAR ATD CRILLM

Capitol ST 135
with GROOTIIA TEROOTHAY Columbin C 31033%
with BODACIOUS DuF. "BOJACIOUS D.F." Rﬂ.&/’(}run‘h 0206%

BRUCE BARTHCL "PORIERLY FAT HARRY™Harvest

DAVID CCOIDiT "BLULES PROJZCT Capitol E-3T 11017
"FEVER TRIES" — Columbiaw

MLIFE AND TIES OF ¢ °J & FLSHY
VsD 27/28
"L MILL VALLEY JAL] SE3SICHST #
w the Jill Vallgr Dunch Polydor
2310 300
"QUICKSILVER" Canitol EZ=S0 319
YCQINY THRUY " Capitol
Quicksilver on "LAST DAYS AT
THE FLLLIORSM Warncers 23 31390

Other items of interest -

CLOVER BCLOVER! Fantasy 3 8395*
" FORTY NI KER" Fantasy 5 8405%
————————

Some late additions and info; courtesy of A W CAMPEELL
and Brian Long (of the West Coast Newsletter and
confidante of Melton's),

: hdd to disccgraphy: "SO05"/MCloses™ — Melton, Levy
& Dey Bros.

: Barry claims to have made more money from Robert
Hunters® album than from any of the Fish albums,

¢ Re the Snoolky - Flowers album -~ it lasts 36 minutes

and features Barry, Snooky, Grace Slick (albeit briefly)

Terry Hagarty, Jerry Garcia, Mickey Hart, Coke
Escovedo,y Steve Schmister and others. Brian Long has
this to say, "Ask people %o write in to show support
for the album and to send any letters to Sncok

e/o Barry's address on "The Fish" album™ (Ifve heard
it, and it's fabulous - Bert.)

¢t "Fire Om The Mountain™ is the title of the abandoned
Mickey Hart album referred to in the article. Probably
no relation to the Diga Rhythm Devils which is Just
out on Round. Tracks included 4 appearances from
Barry — "Checker Man", "Ariel™ {an alternative versicn
of this is on Hunter's "Tiger Rose') and the two
tracks of "The Fish" ~ "Speedracer!" and "Marshmallow
Man", Comment from Brian Long..."absolutely great
album™.

: Unreleased Vanguard material includes a tape faatur—
ing Steve Miller, Jorma Kaukonen, Jack Casady, MNickey
Hart, John Cipollina and the Fish. A great session,
but an attempt to have it released was nixed by
record company politics.

: The line up on the scrapped Melton solo album we
mentioned was Cipollina, Hart, Hunter, Fhil Lesh,
Gountry Joe, Robbie Stokes, Lee Bittner, Bruce
Barthol, Steve Schuster, David La Flamme, Mike Bloom—
field, Snooky and David Frielperg. Phew. Two tracks
not on Barry's album from that session are “Sunshine"
and "Love Is A Mystery'.

: Barry is still keen to work here and plans ancther
visit $o RockFfield in April with the Martinez/ihaley/
Charles line-up.

: The hideocus front cover on "Melton, Levy and The
Dey Bros™ actually won a design award. Whaddaya know?
Right, between the article in Z253 and this epic,

you should have the definitive Barry Melton history.
He's un ace guy and anyone interested in writing to
him {or Snocky or Mickey Hart} should drop a line to
the address belows

Barry Melton

Music, Music production, Songwriter,
Lyricist, leonoclast.

@15 5016164

pheltor Erierprises]
' ceclood Music
Box 42338
San Froncisco, CA. 94101

drawn—out version ot the old classic SHOP ARQUND which
not only gives the band a chance to solo at length
{"helps them sleep at night if they get to play a bit"”
laughs Emmy) but also reveals Zmmy to have a voice of
near Janis Joplin proporiicns as che belts out the
chorus. %ell well, who would've thought that. Off they
go 2gain but are brought back once more, the auvdience
shouting out requests. There's really only one number
she can do now and that's QU0 OF THD SILVER DOLLAR
which goes down an absclute storm; the crowd are all
moebbed round the foot of the stage, dancing and singing
along. Then, amazingly, more rocx 'n' roll znd another
classic stomper 40 DAYS3. Then 1t was all over, the crowd

51till shouting for more, but in fairness to have demanded

mere would heve been churlish., The house lights go up
and everyone trooos home.

Backstage, Steve Clarke is busily engeged in asking John
Yare, "how many albums did you cut with Iike Hesmitn?7??
James Burton strolls abouw, every inch the country
gentleman in his menogrammed jersey. They all seem to
have various stages of the 'flu bug; botiles of cough
gsyrup abound. We leave with John Ware dryly recounting
his contribution to the First National Band to Clarkey
(in fairness, his article the following week is good).

A marvellous evening over we go home in high spirits.

As we pass the stage door, we see Campbell being ejecied
- he had sneaked in and was hiding out amongst the amps
to avoid deteection, only when he tried to get backstage
was ne noticed.

The band were genuinely surprised at the reception they
received all over the country and I'm sure it won't be
too long before they are back again, BE &’T.



111, that's ome of the necest events of the year behind
a8 — the Epmyloun Harris tour, I mean. Judging by the mail
that game in, most of you maneged %o catch one of the
zoncerts. I cpoke to Emmylow in Edinburgh and she kmew
sbout the magazine via Welter Egan who had told her about
aig article in AYS (whieh inecidentally was the Tirst
Peature on Eomy in a Dritish paper, goming ss it did
befors the release of her first album). An interview
aeemed superflucus as all the weekliecs as well as ZE, LIR,
and Sireetlife had festured the lady in depth and there
wasn®™t much T could add, other than finding out about a
few sessione she had been on in egrlier times. Instead,
aere¥s a review of the Edinburgh congert.

SASH 0N THE BARRELHEAD cpened the cohcert, and was done
verymuch like the rogorded wersion on YGreivous Angel?
[as wet2 211 the songs) the band sounded a bit rervous
and the balanee was awifzl but the =ommd men scon hed
things under control and THAT'S ALL IT TOCK came over =a
clear a= a bell, Emmylou gertainly keepz the spirit of
Gram's music alive, maybe even playing a set along the
lines of which CGram would've done himself. The only
digturbing thing about the concert was E Tz assunpiiom
thet the aundience knmew next to nothing about the C&W
etlture and tradition. Lilke befors doing COAT OF MARY
COLOURZ, she explained all about Dolly Partom. This
would happen quite 2 lot throughout the set and slightly
annoyed me, especially =s the andience were mainly hard-
core couniry rock types who I would assume would be

aware of such things.

Other than the bluegrﬂssfgospel medley, the set only
ineluded tuws unrecorded songs, the first of which was
that country standard, WINNER LOSES ALL with vogzl assis—
fance from Rodney Crowell., The medley was an absolute joy,
Epory Gordy swapped bass for bagoe and he, Hodney and James
Burton all huddied round one mike to =ing alongz on the
Lowvin Brothersz TIE ANGELS REJOICED IN HEAVEN whick was
followed by Bill Honroe's (more explanations =bout the

EMMYLOU live !

Lowrinz and lonree were) LET THE CHURCH ROLL ON and
finally finicshing up with 2 stomping DOWIAT THE CHEEX —
all dome more gospel than bluezrass, but extremely
pleasant, Heoct followed, T thimi, TRAIN SCHG an unrecorded
Fammylou/Rodney Crowell song which will be op the next al-
bum. A very quick firs: half (exzeily ome hour) finished
with TOITE THE BOTTLE LET ME DON and I CAT'T DANCE. The
apdience had been slow to warm up and I think the band
had sensed this, but the =pplause mustTvwe reassured them
and they trooped off with Eomy eszsuring us, "Je'1l be
bagk in ten minutes and we'll play a1l night for you".
In keeping with the mood of the evening, the Eagles "Omne
of Theze Nighte" was plaoyed cuietly over the P4,
The second half starts with HERE THEEAS AND EVERTWHERE
which i= =n extremely bold move in that it zssume everyome
has trooped in from the prompt twenty minute interval and
is scated and aitentive. (As itioppens, Hrian from the
Warners press office iz in the pub next door along with
Steve THIEY Clorke and verdous guys from Ssottish papers
= as we leave, Clarkey is regaling the assembled cub
reporters with his Gregtest Hits...."I regall writing in
one review that,,,blah, blzh", ind zll these guys nodding
away. I resall the some Stewe Clarke in his piece on
Clapton writing (by his reckoning) that Clapton piszyed
with Lennon at the '"Live Peace In Toroniol gig then the
follewing summer formed Blind Faith.) Amywsy, thet wins
everybody over — only hearts of sztone gould resist such
beauty. Allan Cempbell, standing cide stage has tesrs
streaming dowm his face. In the second set, Emmy does all
the songs from "Elite Hotel" except for "Swest Ireamst
2nd next comes ONE OF THESE DAYS with Emmye's wvoice soaring
argund the hall. So far we haven't mentioned the band too
mach but 2 whole lot of it?s success is due to James
Burton, = mosterly guitarizt and Homk De Vito; a really
ace pedal steel player, almost hidden in the shadows
stage right. FEELIN' SLICLE = SEEIN DOUBLE is one of
these infectious mainstream gouniry numbers that Emmy
does 50 well., I'm glad Porsons got to her before Nashville
dide Next iz Busk Cwens TOODTHER AGAIN and this one sees
Emy explazining 211 shout "Hee-Haw" (2 country—style
Laugh In*® which is uprosriously funmy in o corwy Way)
which Buck hostz, "He =2in't much of a comedian or o com—
pere — but he writes z lovely somg” and she's right, 4
fabulour =one.
AMARILLO is another Hodney Crowell/Emmylou song and mot
the Teny Christie one (as somebody opined in the foyer —
go maybe all these explanations were needed). Eomy gets
in & plug for Hodney®s album hereabouts, which I'm sure
will be a treat. It's beck to Gram's mmbers snd HETURN
OF THE GEEIVOUS MICGEL gets a massive sheer as does SIH
CITY and sgain Emmy's voice soars arcund the hall. She
puts so much inte her =singing, it'=s not =2n =st, it's more
of a eelebration. And, as John Ware says in Ouaha Raih-
bow 3, when she plays the guitar, it's not for adornment
it*= for real. She really does. The audience is cetting
wilder by the minute and SLUEHIRD WINE feally powers
along — the evening building to a joyful climax. There's
gtill a bit to go yet and after a brief introduetion of
the band it's into WHEELS, yet ancther Parsons eclassie.
In all, nearly half the set was of songa assogiated with
Gram either =ole or with the Burrites. In all fairness
however, the ones from *GP' and "Greivous Angel! were
originally recorded with Emmy. TILL I GATN CONTROL ACAIN
is one of the finest songs on 'Elite Hotel'; achingly
=ad apd eplendidly sung — you could hear a pin drop
during this song. This iz followed by the only Thad'
song of the evening, The band attempt & version of "Hot
Burrito Ho 3" {from the "Lazt Of Te Red Hot Burritos?
album) = now I regard this song as Al Perldns all-time
classic performance on gnitsr and gedal steel and that
verzion {live alse) is imprinted in my 'great guitar
solosT memory bank and I'm afreid this version flops
gsadly. Burton and Hemk De Vitc, polished and gifted
muzicians they may be but the original of the seng is for
rock musigians, not for gountry pickers. Howsver, all is
maickly forgiven as the band lmunch into O0H LAS VEGAS
Where that =olo; fest rum= =nd picked notes iz right
up Burton®e sireet, The comcert ends with JAIBALAY and
everybody sings zlong. What a finizh, but it's not over
znd the firgt encore number, BOULDER TO BIRIMIHGHAN slows
things right down, One of the few songs Xmmy has written,
but what & gem. Next by way of complete cheange is a lang

{cont. on page 1R )
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KFEP YOUR HAT Oli — The Jess Roden Band w Island ILPS 9349

Jomething of a make or break album for Jess. It's been a
long time coming and obviously there have been a few
abandoned sessions along the way., Tt's nearly fifteen
months since the followwup to"Jess Roden" was scheduled,
which is a long time to hang arcund. None of the originals
they included in their set last year have been recorded
and the inclusion of four *obviocus' covers would point

1o some indecision by Jess? ma.nagement/record company .«

Randy Newman's '"You Can Leave Your Hat On" was originally
meant to be more of a2 send up of, shall we eay, 'deviant
lovemzking? but here it's for real, Watch out gal. Dr
John's "MamaRoux" is a perfect vehicle for the band, that
tight New Orleans funkestyle, being in a similar vein to
the tracks done with the Meters on his first solo album.
The other two non-criginals show that Jess has been
digging country-rock recently. His version of "Desperado"
ig particularly good and features his best voeals of the
album and "Too Far Gene" the Billy Sherillsong from
Emny's first album is close to that version albeit withe
out the poignancy Fumy endows the song with.

The originals are all pleasant, if somewhat understated,
and everyone concerned seems to be holding hack a bit.
Jess' voice iz more subdued than of late; the band play
tight and economically with only cccasional flashes of
great playing. The horns are as ever tasteful and
efficient, as are the twin guitars of Steve Webb and
Bruce Roberts. There's just that flash of brilliance
missing. Nonetheless, YKeep Your Hat On' is still a very
good album and deserving of your time.

BERT

XGB ~ KGB - MCA MOF 2749

As a2l o0ld blueshound, I eagerly awaited the arrival of
this album. The buzz from the States had been good; a
series of good gigs around the Bay Area and enough tal-
ent in the band to £ill an issue of the magazine,
Bloomfield and Goldberg; old mates from the blues boom
days and purveyors of some fine music over the years.
Rick Grech and Carmen Appice, excellent sidemen with a
host of bands behind them. Even Ray Kennedy, while not
so celebrated as the others, gets points for his assoc—
iation with Brian Wilson and Var Dyke Parks. (I don't
know how muech of a hand in it he had, but anybody who
can come up with a song as good as 'Sail On Sailor® gets
my vote)
On record tho' it's a bit different. Jinm Price, fresh
from his endeavours with Cocker has tried to enforce the
white-soul tag on KGB with judiclous use of back-up
singers and an unnamed horn section (probably inciuding
himself) mixed well wp. Bverything goes through the Jim
Price sieamroller, he's even brought aleng Daniel Moore
and Peggy Sandvig from the Cocker clique o duplipate
his efforts. It's a shame to see Mike Bloomfield's
guitar playing being so relegated and submerged. It's a
bigger shame to see sopngs like the Beatles "I've Got A
Feeling"” and the aforementioned "Sail On Sailer" being
reduced to this gespel/whi‘te» soul pulp, Rick Grech seems
to have realised this and has baled out to form a band
along the lines of Cram Parsons one he played in. (good
move lad). s a jamming and nightclub band, XGB was
probably pretty good but this document only adds to the
devaluing currency of Bloomfield and Goldberg's reputat-
ion. 0i vey.

RICHIE ROBERTS

SWEET HARMONY - Maria Muldaur — Reprise K54049
KATH AND ANNA McGARRIGLE — Warners BS 2862

This is more like it. Maria's third sclo album sees her
getting ever more eclectic and all the more delightful
for it. The songs, be they from the Seventies or the
Thirties zll sit comfortzbly together. Be it the muted
trumpets and tinkling cocktail piano of Hoagy Carmjchaells
ThRocking Chair' or the gospel shouting style of TJon

The Generator® (credited to one Jon Herald, but bettes
known as the traditional blues 'John The Revelator').

or tasteful versions of Smokey Robinmson's "Sweet Harmony™
and Neil Sedaka's "Sad Byes". Se if you like a mixture

of gospel, soul , Bette Midler and Billie Holliday mixed
with more standard fare then Maria Muldaur is for you.

The McGarrigles are different however, they are primarily
songwriters first and singers some time later. Ii's
debatable but if it hadn't been for the patronage of
Linda Ronstadt, Maria Muldaur and, of course, Loudon
Wainwright this fine album might never have emerged.
Which would have been a shame, 'cos ihe girls have a lot
going for them. The harmonies are marvellous as is the
way the voices interchange with each other, They alse
write extremely well — best evidenced hy "Heart Like

A Wheel” which in terms of emotion leaves Linda Ron—
stadt?s version at the starting post. Like MHuldaur,
they run through a series of styles and influences -
gospel, follt, traditional French-Canadian (their
backgrouni} but they win out on originelity. Added to
their singing and writing abilities, is the session
might of Andrew Gold, lowell George, Joel Tepp and a
host of others.

Check out either one with confidence, but I think the
McGarrigles album will prove of more lasting worth.

RICHIE ROBERTS

nhe Improbable Rise of Redneck Rock" Jan Reid/Beidelw
berg Books.

woyuons Araingt The Sun'- Michael Murphey — Epic Epe 69224

"Red Headed Stranger' -~ Willie Nelson GBS 69200

"Redneck Rock"™ is a fascinating book; it covers the
careers of variocus Texans {native or otherwise) working
in the folk-rock and country-rock fields. As such it
covers in 350 pages (and hundreds of great pix) the lives
and times of Willie Nelscn, Michasl Murphey, Jerry Jeff
Walker, B W Stevenson, Steve Fromholz, Willis Alan Ramsey,
Kinky Friedmzn amongst others (pity Nesmith couldn't
been ircluded; but he's a Texas emigre — which is the
opposite of what this book im about). There are some
telling insights to the lifestyles and careers of those
mentioned, as well as a lock at peripheral things like
Jim Franklin and the Armadillo World Headquarters.
Totally abserbing, but at £6.00 an expensive import,
well worth checking cut.

Willie Nelson used to be typical of the Nashville writer/
musician; safe, of the redneck mentality and conforming
to the norms of Music City. But all that changed and he
made the cross—over to country rock via the patronage

of Doug Sahm, Leon Russell and Michael Murphey. S0 now
Willie lives in Austin, Texas and enjoys a new lease

of life as a writer and singer of bitter sweei love songs,
gritty tales of the West - HE is the red headed stranger
of his songs. He's even had a hit off this album, "Blue
Eyes Crying In The Rain" which along with his RCA
collaboration with Waylon Jennings and Jessi Colter
(*Outlaws') meant that he had to cancel out on a pro—
jected British tour. Until he gets here this album is
warnly recommended.

It's no exagreration to say that Michael Murphey should
be a leader in his particular field — but he's not.
"Geronmimo's Cadillac", his most famous song, hangs roand
his neck like a millstone. This is his fifth album to
date {as well as writing extensively for Kenny Rogers,
Jerry Jeff Walker and his sometime co-writer, Charles
John Quario — who had a goodish album on Atlantic pro—
duced by Craham Nash).His album, "Blue Sky Night Thunder"
gave him two US hit singles but nothing nere, s0 that
doesn't hold up much hope for this one. The title track
could be a hit with a bit luck, it's in that light
romantic ballad style that almest made "Wildfire™ a hit.
It%s reminiscent of (whisper it) John Denver (who sings
on the track and is an old mate of Murphey's from the
Colorado dayse. That makes both John Stewart and Murphey
with Denver on their current albums - are they looking
for the wider market or is Denver looking for credibility
from us oynics. Time will tell). The rest of the album
is divided between similar ballads, Eagles—type songs
and guitar/banjo/harmonica workouts a la Nitty Gritty
Dirt Band, (who are represented here by Jeff Hanna and
John McFuen). Murphey's songs as ever, show a concern
and preoccupation with the Indian and the old West, but
there is a more personal side to his writing too which
also puts him up there in classic singer/songwriter
territory.




The ideal way for you to get into this would be 1_:0 buy
the book, stack up these records and absorb it visualiy
and aurally — just like "The Prison' concept really;
wish I'd thought of it first. Bocks 'n' soundiracks,
that's where it's at.

BERT

POCD "Live”  Fpic EPC 80705
JUICE NEMTON & SILVER SPUR RCA APL 1-1004

The old and the new then, but Rusiy Young's on them both
B0 that¥s the connecting thread. The Pogo album is by
no means an 'officialt reiease but neither iz it the
usual cash-in job by a former record company. This was
apparently the album Poco were due to Epic before they
left for ABC. In their wisdom Epic issued the double
"Very Best of Poco™ last summer to fulfil the coniract.
S0 I don't quite lmow how this one fits in.

Regorded over three mights in November 1974 the album is
neatly divided into two contrasting sides; the first is
the country side of the band while the second shows their
more rocking side. The country side is the more refresh-
ing and enjoyable of the twoj just listen to the harmonies
on "Blue Water!, the banjc and steel duei on'Foggy Moun—
tain Breakdown', but it's the audience that sums it up
the best. Just listen to the sigh of recognition when
the band launch into "Bad Weather". If side .one belongs
mainly to Rusty, then side twoe is Paul Cotton's. I'n
less fond of this aspect of Poco, Paul's lead playing

is not sufficiently distinetive to 1ift the songs above
being merely average., It also submerges the harmonies in
places. Overall however, "Live" is a fine album and the
enthusiasm and freshness of a Poco concert comes over
well. Certainly good enough to tide us all over until
their next ABC album.

Juice Newiton iz a lady singer of the current ecountry-rock
scheol, not quite as clear and precise as Bomy and not
quite as beautiful as Linda Ronstadf, but you get the
Picture. Silver Spur are iwo guys, Otha Young (no relation
to Rusty Young) who writes mest of their songs and Tonm
Kealey. They are backed by a studio band of Rusty Young
on pedal steel, Mike Melvin on keyboards and Hal Blaine
on drums. Production is by Benes Howe, so they have guite
a 1ot going for them.

The songs are exiremely well performed, although Young's
writing is a bit plagiaristic, echoes of Dylan, Commander
Cody and, in fact, the whole country-rock genre abound.
But don't let that detract from the album; most of the
songs are uptempo and extremely pleasant to listen to.
Juice is a fine singer and the band are super—competent.
Rusty Young particularly, freed from the disciplines of
Paco, gets in some vintage country licks, just listen to
the intro to "Love Is A Word" for instance. If you're at
all into country-rock and looking for something other
than desperados and cosmic cowboys, Juice Newton is for
you. I can only hope it doesn't get overlooked - it's
been out since October and RCA have apparently only im-
ported a few hundred copies. Do try and hear it.

BERT

"The Oreat Artisie" — The Kursazl Flyers UK UKAL 1018

The Kursaals really deserve to succeed; they work hard
at their act — planning it and putting it cver, They
know where they want to go and when, Will Birch, as well
as being a great guy and a record loony {one of the few
musicians you'll ever see in the import stores locking
for hot new goodies), alsc is something of a visionary
as far as the band is concerned and has their future
strategy well plammed, No hippy trippy ideals in this
band, they have a definite goal $o aim at and they de—
serve to get there.

"Choes Away", their first album, Was mainly criticised
because of a faulty production job; nobody really com-
plained about the music. "The Great Artiste" continues
much in the style that "Chocs Away't began. They are
8%i1l basically country-rock influenced with a healthy
dose of rock ™' roll flung in for good measure. "Ugly
Quys" is the classic tale of the session musicians who
outlive the stars they work behind while the title track
is sung in vintage Dylan tones with dazzling pedal steel
from Vie Collins and banjo pyrotechnics from Richie Bull,
"Cruising For Love™ is a iypical car song, but with an
interesting backing; a synthesiser duplicates Richie's
banjo lines and works most interestingly. "Back To The
Book" ie a sad tale of a guy who can't find the right

woman and it%s dome in typical Comnander Cody/Bob Wills
swing style.

"Palais De Danse" is this album's "Kung Ffu”, and like "
ung Fu" can probably be best enjoyed live. "Hypocondriac"
too, is 2 bit of a piss~take, not toe far fetched fuppers
to counteract downers“), just taken io absurd sonclusions
{"stop shooting up my Calamine Lotion") and again, done
in that mock West Indien accent that Paul Shuttleworth
does so well. "lelevision" is the C&W genre taken to
similar ahsurd levels, "since you heen gone, all I do

is watch TV'™. The album ends with the cautionary tale

of the guy who needs to go to the loo but doesn't want

to lose his seat, and apart from that his chick hasn't
turned-up. Sad.

4 fine follow-up to 'Chocs Awazy' then, maybe the musieal

.side was neglected a bit in favour of the lyrical conw

tent and presentation of the lyrics but that¥s a minor
point. There are few bands as genuinely refreshing and
enteriaining as the Kursaals going the rounds right now,
and Jjust you watch them go if they ever pet any regular
radioc exposure.

ROD COXON

"Put It In Your Ear® — Paul Butterfield - Bearsville
55509

Paul Butterfield was last in Hot Wacks in issue cne, =o
maybe it's fitting he gets ancther mention this time.
It's been all of two years sinee his last album, "It
All Comes Back". Nothing much hasz happened since then to
ol? Butter ~ he still hangs out in Woodstock with Bobby
Chirlss and does a few local gigs. Nothing strenous thoTt,
just takes things easy. He seems to have disbanded hig
Betier Days group, as the singular billing would imply.
Obviously his infrequent schedule presludes the need
for a band and with Ceoff Liuidsur, Rod Hicks, David
Sanbern and Amos Carret all drifting into other ventuves,
only Bobby Charles remains of the prominent Better Jays
gang. Not that the ghastly cover tells you muck anyway,
although it looks like it began it's life a2s a fold—out
and was cheapo-chespo—ed for Britich relesse, Cther thon
the song titles, there is mo information at all.,

On first playing, the zlbum came over as being pretty
nediccre but subsequent playing shows it up in 2 batter
light. There is a more than usual (for Butterfield)
dependence on stiring arrangements and chick singers and
far too little of the patented Butterfield harmonica.
(it only really surfaces on "I Don't Wanna Ga™, a
classic slow blues reminiscent of classic Butterfield).
Produger Henry Glover wrote (ovne co—writien with Zutterw
field) four of the tracks here, so nayoe ne should
accept responsibility for saddling 3utterfield with

some {urgid arrangements, hackmeyed horn lines znd
a-typical back-up vocals, although Butterficld does hia
utmost to rescus things on Gloverfz "Irezdline” (the
harmponica being reminiscent of the earlier "3lues With
A Peeling®). In all however, desvite a few stirring
moments, thi is pretiy poor fare. llaybe Butierfield
should coax Mike Bloomfield and Barry Goldberg from the
remains of KOB, fix up John Kahn on bass, find a good
drummer and tour as the reformed, superchanged Butter—
field Elues Band and clean up.

HERT

O0dds and ends: I've always liked Speedy Keen since his
Thunderclap Newman days {which has just been reissued in
the States with a picture of Speedy himself in front

of the Hollywood hills, no mention of T'clap thot'). His
debut album for Islond, "Y'Xnow What I Mean" is a good,
solid set distinguished by "Someone To Love" issued last
year as a single which deserved a better fate than it
received. It stands head and shoulders above the reat

of the material here, and had the rest of the album
matched wp to it this would have made a killer album.
Definitely recommended if the price is right. Two
slightly disappointing albums by bands I expected nore
of are Quicksilver's "Solid Silver" — too much Dinc
Valente and not encugh Cipollina - and The Band's
"Northern Lights ~ Southern Cross". I've heen loathe to
admit it before, but the Band are getting mighty boring.
Onto some compilations: as an old Spocky Tooth fan I

was pleased o see the arrival of 'The Best OF Spooky

Tooth?, maybe it cculd've done without the inclusion of
two each tracks from 'Witness' and '"You Broke ly Heart..!



IMMEDIATE
lakel discography

Continuing our discopraphy series, we lock at Andrew
Olaham®s ill-fated Immediate label, which ran for just
under five years. Officially winding up business on
February 23th, 1970. Recent hits via Amen Corner and
the Small Faces re-~issueés have sparked off some interest
in the original venture. Just run your eyes down that
pingles list and a host of 60's memories will come
flooding back.

001 McCoys * Hang On Sloopy/I Can't Believe 1t

002 Fifth Avenuc 3ells of Riymmey/Just Like Anyone Would
Do (Pred. by Jinmy Page)

003 Nice I'm Not Sayin'/The Last lile

004 Gregory Phillips Dowm In the Boondocks/That's Te One

005 Masterninis Shee Belongs To I*Ie/'l‘aken My Love

006 e Pocts Call Apain/Scmethings I Can't Forget

007 Strangeloves#* Cara.—Lin/Roll On ¥Mississippi

008 Van Lenton Gotta Cet Away/Tou Don'i Care

009 The Factotuns In My Lonely Room/?

010 Gulden Avoles of the Sun The Monkey Time/cocola‘f:e

folls, Tea & Monopoly

011 Barbara Lymn* You Can' Buy My Love/That's What 4
Friend Will Do

012 John Mayall's Bluesbrealkers I'm Your Witchdoctor/

Telephone Blues (Prod.

Jimgy Page)

013 Glyn Johns Mary A.rme/Like Grains of Yellow Sand

014 Mick Softley I'm So Confused/She's My Girl ('his

record advertised in Britain as "The record America
was afraid to release.™)

015 Mogkingbirds You Stole My Love/Skit Skat (Early
10CC Confisuration) i

016 Qhris_Farlowe The Fool/Treat Her Cood

017 Joey Vine Lown and Out/The Out of wowner

018 Jimmy Tarouck Someday/ilastin Time

019 The Variations The Man With all the Toys/She'll Know

I'm Sorry
020 Les Fleur De Ly= Moondreans/ilait For Me (Prod. by
Jimny Page)

021 The MeCoys* Fever/Sorrow
022 The Factotuas fou're So Good To Me/Can't Go Home
Anymore ly Love
023 Chris Farlowe* Think/Don't Just Look At Me
024 The Poets Jaby Don't Tou Jo It/I'11 Come Home
025 Charles Jickens So Muchk In Love/Our Scul Brothers
(Jagger—Ricnard Song)

026 Goldie Going Back/Headlines (Of Goldie & Gingerbreadss

withdrawn at time of release)
027 Tony Rivers & Castaways Girl Don't Tell Me/Girl from
Salt Lake City (Beach Boys
Coversy)
028 The McCoys Don't Worry Mother, Tour Scn's Heart is
Pure/Ko—Ko
029 The MeCoys Up and Down/If You Tell a Lie
030 The Lomdon Micite Softly Softly/Seranatio
031 The Tartles fou Baby/Wanderin'® Kind
032 Les Fleur Le Iws Circles/So Come On
033 Twice As huch# oitiin on a Fence/Baby I Want You
(Jagger—Richard song)
034 The ¥cCoys Runaway/Come Un Let's Go
035 Chrig Farlowe®* Cut of ’I‘:‘.me/Baby Hake It Soon
{Prod. Mick Jagger)
036 Twice as Much Step Out of Line/Simplified
037 The HoCoys (Zou Make Me Feel) 3o Good/Everyday I
Have to Cry
038 Chris Forlowe* Ride on Baby/Headlines
039 Twice o: Luch True Story/Youtre So Good For Me
040 P P Arnold Zverything's Conna Be Alright/lLife is
But Nothing
041 Chris Farlowe* My Way of Giving/You're So Good To Me
(Marriott-Lane song)
042 Twice as Much Orystal Ball/ilhy Cantt They All Go
and Leave He Alone
043 Apostolic Invervention {Tell lle} Have You Ever Seen
Me/filadame Garcia

044 Nicky Scott Big City/Yverythings Gonna Be Alright
045 Wicky Scott Backstreet 0irl/Chain Reaction

‘ { Jagger-Richard song)
046 McCoys I Got ta Go Back/Dynamitey
CA7 P P Arnold* First Cut is the Deepes’c/ﬁpealc To Me
048 [orf TFanen IV Monday Monday/Little Children

049 Chris Farlowe Yesterday's Papers/Life is But Nothing
{ JaggerwRichard song)

050 Small Faces® Here Comes the Nice/Talk To. You

051 John Mayall Telephone Blues/I ™ Your Witchdostor

052 The Harquis of Kensington Ghanging of the Guard/

Reverse Thrust
053 Murray Head She Was Perfection/Secondha.nd Monday
(of Jesus Christ Superstar fame)

054 Australian Playboys Black Sheep R.T.P./Sad

055 PP Armold* The ime Has Comeflf You See What I HMean

056 Chris Farlowe# Ilioa.nin'/"-'fhat Have I Been Doing

057 Small Faces* Itchycoo Park/l 'm Only Dreaming

058 Warm Sounss Sticks and Stones/Angeline

059 The Nice Thoughts of Lmerlist D:w,jack/ﬁmgel of Death

060 Rod Stewart Little Miss Understood/So Mueh to Say

{Prod, by Hike D'aho)

061 P P Armold* (If You Think You're)Groovy/Though it

Hurts Me Badly (4 side written & prod.

by Marrioti-Lane; B side pred by Jagger)

062 Smell Fases* Tin Soldier/I Feel Much Betier

063 Billy ticholls Would You Believe/Daytime Girl
{A side prod. Yarrictt-Lane)

064 Small Paces* Lazy Sunday/Rollin Over

065 Chris Feriowe* Handbags and (ladrags/Everyone lakes
a Mistake .

066 {hris Farlowe The Last Goodbye/Paperman Fly in the

Sky
067 P P Arpold¥ Angel of the I-Iorning/Life iz But Nothing
068 The Nice#* America/Diamond. Hard Apples of the Moon
069 Small Fases* The Universal/nonkey Rides A Penny A
Glass
Q70 Duncan Browne Cn The Bombsite/Alfred Bell
071 Chrigs Farlowe Paint it Black/I Tust Need Your Lovin®
072 The ilice Brwdenburger/Happy Freuds s
073 Anen Corner# Half As iice/iley Hey Cirl
074 Chris roriowe & Thunderbirds Dawn/April wag the Month
075 Michael D'i2o Gulliver’s Traovels Pt 1 & 2
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076 The {eCovs Hang -on 3loooy/This iz Where We Came In
TR

O77 Smatt srcos* Afterglow,/Wham Bam Thank you Man
O78 Chrig n re Ot of Time/Hide on Baby

079 P P Arncld First Cut is the Dcepest[l‘imﬂ Has Come
080 Fleetwood lac* Mon of the World/Somebody¥s Gomna
Get Their Head Kicked Tn
081 Amen Cormer* Hello Susie/Svil Zan¥s Copna Win
{Roy Wood song)
082 Hunhle Pie* Natural Born Boogie/’.‘lris*c Job
083 fmen Corner Get Back/Farewell to the feal Magnificent
Jevern

% = Pop 50 hit
EP's:
GOL Chris Tarlowe Yo The VMidnisht Hour
002 The Moloys Hits Vol 1
003 The MoCoys
004 Chris Farlowe

LP¥s:

001 McCoys Hang On Sloooy
002 Sam Cooke Wonderiul vorld of
Q03 Aranbee Pop Sympaony Urchesira Today's Pop Symohonpies

{ produced by Keith Richards)
Q04 Mark Murphy Who Con I Turn to
005 Chris Fariowe 14 To Thines Mo Think About
006 Chris Farlowe The art OF
Q07 Twice As Muech Own io
008 Small Faces Snall Faces
009 Kot released
Q10 Chris Fariowe Best of Vol 1
011 P P Arnold lgt Lady orf Immediars .
012 Small Faces Ordernts Hut Cone #lzke
013 Twice As Much That's All
014 Assort, Artists Blues Anytine Vol 1
015% Assort. Artists Slues Arytime Vel 2

(Later reuissued as Antholoey of Sritish Blues)

016 The Wive Thoushts of zmerlist Davjack
017 P P Arnold Kafunta
018 Dunean Browne Give Me Take You
019 Various Blues Anytime Wol 3
020 The Nice Ars Lonom Vita Brevis
021 Chris Farlowe The Last Coodhbye

022 Small Paces In Memoriam )

023 Amen Corner Nationzl West Ooast Livewe.

024 Blues Leftovers Assorted Artists

025 Humble FPie As Safe as Testerday

026 The Nice Hige

027 Humble Pie Town & Country

028 Amen Corner Ferewell 10 the Heal Harnifioent Seven
IMLY IN 1 Sampler Immediate Let You In

IMLY IN 2 Sampler Happy to be Part of The Industry of

—

WANTED: Crean No 20 (Jax 713}, Plus any Hoy Harper
rerivies. {tapes, cubtings ete.) Steve Wheatley, 10
Dassenthwaite hoad, EBlacikpool, Lance FY3 SUJ.

FCE BALE: As complete bundles. SOUNDS {Oct 70} ¥o 1 to
o0t T3 dnelusive. 81 HACORD MIRRCRS from %66 and 57,
Best offer for either sesures. Wilke Tresise, Thareppa®,
liew Ropd, Swanmore,Southanston, Hawts 303 SEF

HANTED: 2IGZA0 1 - 42 inclusive., Dave Peart, 314 Burchell
zd, Wewbury, Berks,

IITTD: tLet I+ RogkY 8.9.1%5,13.14 and 16. YOmahs
cinbow? L3, Hot Wacks 1-Z. Offers to: Alison Skinner

) Steele’s Road, LONDTH NW3,. ’

aSMALL ADF

RANTRD: Love w "Laughing Stock": Lerend Yhoot' albue
3 y Papis e ; NG {
8 b Zuckor, 7 Parik vizy, Londen WWIL. Tel (O01}~34%5-2870,

Y. : Gene C1 ’_L'!’K/GOE‘»iiI] 3res album. “Aperican Dreampert
{soundtrack). "yin' Down Tne iiddle, "Why not Your
Beby™ (all Gene Clark). Prices negotiable. John Rogan,
dept of Fnglich, The University, Newcastle NES TRY

F0R SALM: KATEIDOSOOFE w "Ineredilkletts BRUCE PAIMER -
“The(reie is Complete". Roy Goodman, 7 Cefn Draw, Thres
Crosses, Swancea.

SANTED: Pumk rock albums and singles, almost anything

in thet category. Please write first stating price and
condition. &lso wanted: Hot Wacks 1.2.4. Uint sond. onlyas
Lindsey Hutton, 60 Hamilton Road, CRANGIHCUTH, Stirlinge
shire.

ACTION: Send Imternational Reply Coupon for lists.

BLAY BAUMELS “Triavgle’ /YARDBIRDS "Live" {Fage) /CREATION
JEELT WEST/MIGHTY BANY. liany others. Heinz Kogel,
Langesir 44, 2880 BRAE, W Cernany.

JIUL HRIDATX s Wanted singles (US UK or other) moucert
bix, cuttings, and related memorabilia. Will BWOp Or

pay good prices. Bert, Box 4, Hot Wacks.

Wanted: Byrds, Burritos & reolated groups p@atos and
cuttings in concert everywhere. 3onzs, ;ﬂws zod Tecord
reviews alsc, Write for deotoils snd wisnes.,_ Raf?acle
Galli, via Rezzomico 12, 2oodo Jarlassina (M) Italy.
Refuse Collegtor seeks old singles = any old rubbish,
preferably in bulk. Must be cheavo cheape. John Hogan,
Dept of English, The University, Newcastle Upon Tyne.
MM AR RN

Spread the word with 2 Hot Wacks Small Ad — 3p a word
- hame and address Free §1tY

Huran Kindness
A LS O

IMALO 1/2 Small Faces Autunn Stone (Double LP)
THALQ 3f4 Var. Arts Anthology of British Blues
THALD 5/6 Var. Arts Enthologzy of Sritish Dluss

IRSTANT Records (Immed. Subsidiary)}INLP 003 Gullivers
Iravels

| IMMEDIATE

but at least their version of The Height' is on 2lbum
for the first time. While ¥ wag never an ardent King
Crimson fan, I must admit that “A Young Persons fuide
To King Crimson® is everything a compilation should bey
well thought out, genercus running time; the inclusion
of unreleased and alternate versicns and ar accompanying
booklet packed with enougn pix and info to keep a
certain US mag in articles for a year. Other companies
please take note.

BERT

Inexpensive Albums

Anybody still not taking advarie
tage of Hot Wacks ridiculously
cheap album service is advised
to send off a SAE to Doreen
for lists, DG IP NOwE

Gheap Records
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