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Halle out there - rémember Hot Wacks, the

good o1' six times a year read that suddenly
became a four-and=a-half times a year one ¥
That's us. As usual there's the leng 1ist of
excuses - overworked, undernourished etc., even
A.w, Campbell and Roberts have hied themselves
¢ff te Lenden for summer jobs. Anyone finding
themselves in Harlequin's Oxford Street dens
should lookout fer the moustachioed Campbell
{he apparently works in Doth Harlequin shops -
for two wages ? I ask myself - and will no
doubt be glad to discuss the minutaie of Harvey
Mandel's career with all who ask. Do say hello
1f you get the chance, but don't take him out
for a pint. Two beers and he's Tegless !l!)

Ensugh of ether people's good fortune - back to
the tale of woe. You will see, no doubt, as you
progress through the mag 23 pages of record
company ads. At leng Tast I have capitulated and
accepted their money as well as their records,
The Watners ads probably have a little to do
with what H¥ is about, but 1 think we all agree
however that U-Boat are about a million miles
removed, Let's just leave it at that, while
remembering that without this revenue, the ol!
mag would be a 25p or 30p job. That may be well
and good for ZigZag, Dark Star etc., who have
casts of thousands to feed and pay for but apart
from Omaha Rainbow, HW is the last of the cne-
man zines {with all respects to AXC and no
respect to Roberts, who now devetes his time
and energies to Edinburgh's own Time Out -
City Lynx.) and will probably survive (in some
form) through thick and thin...... erk, mai-~
function.... trust me and my big mouth, the
printer just phoned as I wrote that te remind
me to pay for HW 13, As you are reading this
you can safely assume the bill to have been
honoured.

This page is however, meant to be about music,
so let's talk about some, There's not been a lot
happened up here recently. The new wave seem to
be everywhere and recentiy the (lash, the
Damned, Stranglers, the Hot Rods, the Saints

and very soen, the Jam will have played the

fair city. I don't care too much about the
various national critics claims, it's mostly
unlistenable (for enjoyment's sake anyway)

to me. The American counterparts are a bit

more creditable tho': 1 1ike Blondie and Tele-
vision (Blondie win habds down 1ive < no matter
how good the Television album,) Even the Ramones
have a certain charm (they obviously listen to a
1ot of Beach Boys stuff), Talking Heads played
with them at a student only gig up here to an
audience of not very many. At the top end of the
curve, Nils Lofgren and Tom Petty played a couple
of great sets here on the night Liverpool were
winnibg the European Cup. A shame somebody had
to miss out. But spate a thought for Ralph Mc
Tell, playing in opposition to both attractions
that night. He probably should've stayed in bed.
Back to T. Petty - now he was G00OD, very good,
Great stage act and some fine backing musictans.
1 interviewed him but everybody else seems to

have as well, s0 wo!]1 Teaye it out for now,

‘My decision te Teave out the Tist of gcoodies /
obscures that I turn up on my travels caused a
howt of ragefrem an amzing number of you. So,
bowing to popular demands, here is the return of
records-that-E-should' ve-had-years-ago-but-am-
Just getting-round-to-finding-now-dept :-

in no particular order: Larry Hosford "Cross~
words® (with Chris Darrow); E1liot Murphy'd
*Night Lights® and “"Lost Generation";"The
fallen Angels™; “The Return OFf Doug Saldana; .
Bob ¥ills Anthelogy; Evric Andersen "Avalanche";
“The Righteous Rock Of Reger Dollarhide® (see
the Spirit disceg HW 13, also, he engineered
Tim Buckley's *tarca' album. Good guy.) “James
Cotton Band" {featuring Rundgren, Bloomfield etc.,
'Charley D. and Milo' (with Red Rhodes), "Cheap
Trick", "Paul Davis" and “Ride ‘Em Cowboy"
{there are apparently three Paul Davis albums
on Bang, 'Paul Dayis' being a UK compilation.
Worth seeking owt); Augie Meyer's Western Head
Band; E1 Quintet (Sir Douglas without Sir
Puglas); Finmigan and Wood "Crazed Hipsters®;
Doug Dillard etc., “Banjo Album™ (on Together,
a real find}; both Fraternity of Man (including
“Get It On" for 25p mint in a junk shop in
Newcastle); A Barrell Full Of Monkees { a rare
Colgems compilation - Bomp hadn'y even SEEN a
copy when there Monkees article was compiled.)
‘Dino fValente'; two lovely Jdonathan Edvards
discs on Reprise backed by the Hot Band (a

host of letters to Warprers UK could just about
get them a release; John HariTovrd's very rare
"Morning Bugie®™; Appletree Theatre; Sagittarius
*Present Tense™ (still in catalogue in Europe);
“Leda" by Linda Cohen - a lady Leo Kottke on
Poppy; Don Preston & the South “"Hot Air Thru'

A Straw®, oh znd quite a few more including a
timely copy of *The Rockets" to replace my
ageing original and dozens more. Once again I
must stress a} that these are cne-offs and those
who send money 1in the hopes of getting copies
will be sorely disappeinted and b) I also
regret that I cannot make tape copies either as
1 just do not have the time to do it, 1 don'y
coléct cassettes either so 1t's no use offering
to swap the gems of the universe, Just lock
around you = they're all about. I'm not the
only person allowed to find obscuras in remote
places = anybody can do it, Look, there's one
over there,

Having succesfully waffled 2/3 rds of the way
through the pagz, I usually tend to Took
around for fanzines to piug but 1 seem to be
almost out of space. However here's a brief
run-down on what's about (addresses in the
$mall ads column) 2 new Bam Balam {5) should be
out when Brian arrives back from the’USA, as
should his Smashed Blocked beat group discog.
Omaha briefly caught up with his issue 13 -
another good one. Nuggets soldier on and
issue 8 is promised as ! write, although a
cryptic note from one of the editors warns of
a Dory Previn article (free razor blade with
each subscription issue.) Actuzlly I Tike
Nuggets a Tot, the way it's progressed from
the early days. Keep it up Tads. Pet Sounds,
is a beautifully preduced mag, which apparently
has the Beach Boys full support so it must be
good. Ezy Ryder is importing the first two
issues as well as their Springsteen one....
Doops, run out of space after all. See you
again soen.

BERT. Hot Wacks 14 = Summer 1977,
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PLENTY’

The time was when you could look across to a whole
patchwork quilt of small American record companies, each of
them specially strong in their own kind of music. One was and
isthe Bearsville label whichtakes its narme from the musicians
community in the Woodstock area of New York, State.

Bear Pack No. | is jampacked with tracks from the first five
years of Bearsville and it’s a sheer delight.

K 35501 BEARPACK No.l.




#ith Byrdmania being topical again,coutesy of
messrs McGuinn, Hillman and Clark ,1t seemed to
be the time to reprint the feilcwing Roger Mc-
Guinn interview. Covering his immediate post -
Relling Thunder days and his 'Cadiff Rose' album
it first appeared in a Canadian magazine, CHEAP
THRILLS (amongst whose writers is one Jym Parr-
ett; responsible for the loge on the cavers aof
HW's 8 & 12). As this is being typed several
weeks before the McGuirn package gets here ! can-
not say for sure, but it is our intention to
bring the story up to date and cover his new ip,
‘Thunderbyrd' ...... seasean

Date: August 1976. Place: Canada. McGuinn's
band, Thunderbyrd at that point comprised -
James Q. Smith (gtr), former Cody sidemen Bruce
Barlow and Lance Dickerson on bass and drums.

HW: It was surprising to see you still do so many
old Byrd songs.

RM: Well, they're good songs ... some of my fav-
ourite tunes. I wouldn't Took on it as having to
do them, I do them by choice.

HW: Do you change the songs from night to night %

RM: It's pretty well set. It's geared to build.
It's got a crescendo buiit into it

HW: You used a very stfange guitar in *Eight
Miles High' {a body that changed colour according
to what he played.}

RM: I picked it up about two or three years ago.
Custom made. It was sort of my idea. I ran into
the colour organ thing at Rickenbacker. We went
down there to pick up a guitar I had ordered and
they had this thing and I thought it was neat. So
I had them build me a twelve-string, three pick-
ups, special electronics and all that stuff.
Stanted frets on a 7 degree pitch to make them
faster. It wasn't anything really. I just told the
guy in about five minutes what I wanted and he
threw it together in about a week. It was fun.

HN; How did you go about putting this band together

RM: I didn't actually. They were pre-made for me
by Al Hersch (McGuinn®s Tong-time manager). They
were just some good rock ‘n' roil professionals.
They were there at the right time. A lucky break
for us. Commander Cody wasn't so lucky.:

HW: Had you thought of using Guam on the tour ?

RM: It wasn't going to be called Guam, that was
Jjust a suggestion kicking about ... I was goinc to
work with the same musicians; Mick Ronson., Rob
Stoner, Howie Wyeth and David Mansfield tut Stoner
wanted to be himself and he's doing that now and

TRONDERBYAD



Ronson was similarly coriented. They both thought
they'd get buried if they worked with me, which
wasn't really the case. But I respect their opin-
ions.

HW: Then, would ycu have preferred to recorded
“Cardiff Rose" with Thunderbyrd ?

RM: I don't know. [ know tht I do pnlan to record
with these guys and everything wiil be fine. iot
if it is bad, but I'm sure it will be good. It's
a good rock 'n’ rolil band.

AW: Can we talk about 'Cardiff Rose' ?

[M: Yech It'sget all the energy of the Roling
Thunde tour bexause we ail came off e trwiha
Tot of mergy md exuberance au had mfere oot
it except on my album. $o there it is. He re-
hearsed for twc weeks and that was it.

tHW: How much influence was Mick Ronson ?

RM: I'm not sie., Imean, he was there ad hewas
very prominent because he was the producer of the
album and he played a ot of guitar and he sang a
bit so he had a lot to do with it

From 'Cardiff Rose'; 'Take #e Away’ isa smg
written about the Rolling Thunder tour. Yu spuid
have been there. "Take #e Away", you know, i3 a
three-part rock and roil Chuck Berry oriented
song. It's in the key of G. I don't know what more
to ady aput that song. It was written in Mew
York city after we got through with the whole tour.
Jacques Levy and I just went off and wrote it.

“DllyRoger®: I was in Levy's apartmentand
was swinging on his swing (he's got a swing there)
and I was pulling myseif up one of the ropes,and
swinging Tike one would off the deck of a pirate
ship onto the deck of another, That gave me an
idea, "Jacques, let's write a pirate song”. Mnd he
said "great". So we pulled out all the books about
pirates and got into it, got in the spirit of it
and we wrote the song.

"Rock And Roll Time" is sort of tongue in ch-
eek, you know, ... I'11l show you Mick Jagger, sort
of thing. [ Tike him a Tot. I just iike to say 'hi‘
to him and people I like, that's all. That's what
it is. I'm also saying, "Hi, Kris Kristofferson
and hi Bob Heuwirth, dig what I did with thiz 3/4
song we wrote, I turned it into a screaming rock
and roll thing"

HW: Was that what was happening when onstage you
start it off as a slow countryish song ?

RM: That's the idea, that iittle seque. That was
Al Hersch's idea to do that 3/4 to 4/4 thing.

HW: Up to that point in the set you hadn't intro-
duced any new material ...

RM: The audience probably had the idea by that time
that I wasn't going to play anything rew because
i'd done so many Byrd songs. We don't play too
‘many situations where we piay two sets like that
but it works out fine, The thing is, [ just don't
aHave 2nough new material tc do two sets worth,
That's why I resent the question "why do you feal
Jou have to do those scngs ?“ [ don't have to do
them. It just rubs me the wrong way. I don't have
to do those songs at atl. 1 could go out there with
totally new materiail. They'd Tove it, it would be
great. 1 just do them because [ Tike them. They're
really good songs. tback to 'Cardiff Rose'!}

felt like death. I mean T clesed my eyes.apd I
saw policemen with motorcycles and‘red.11gqts
flashing. 1 toid him about this ang said, *It
just feels terrible". And he said "o, no, .
there's no way the police would get invoived.

I said, "well what's gonna aapgen, are you.
gonna get ripped off or something " je said, .
iyell yeah, that's the worst that could happen'.
I said "Man, you shouldn't do it. It sounds
terrible". .

A couple of days later [ was watching tele-
vision and hoiding my guitar. The news was on
and it said, "Twenty-six year oid s¢ and s¢ wa%
found murdered today at the Sportsmen's_Lodge.'
1 went, "Oh my-Ged" and wrote the song immed=
Iggiliérs in Crime" is an open lettsr to Abbie
Hoffman. It's a sort of social comment on the
fact that all the Chicago 7 are sxonnerated
and Abbie Hoffman is still running away. Tom
Hayden was running for the Senate and Abbie
Hoffman was running from the peiice. That's
the sort of iniquity that we thought needed
to be beought out.

HW: How do you lock back on the whole thing ?

RM: I think that was all just a siily ?hing.

I mean it wasn't siily cn their part, it was
silly on the part of the judge. I rean to get
so serjous, to call something Tike that a con-
spiracy is ridiculous. Sut, it was reaily
Jacques Levy's trip. fe was more ]nto P?e
Chicago 7 thing. de was friends with ail those
people. In fact he is an active Yippie or an
inactive Yippie; if there is in fact such a
thing as a Yippie anymore.

"gp To Me" is a Dylan song. I don't presume

to know what he meant by any of it. I know
what I meant by it. I just put my own mean-
ing into Dylan songs wnenever I do them
and I'm not even gonna teli you what that is.
1 just made it ail work for me, all the

verses I jdentified with

HW: Was the song an outtake for the "Blood
On The Tracks" sessions ?

RM: Yes it was. [t was written for "Blood In
The Tracks" but it was very much similar in
structure, the way he did it - I changed it
a little bit, to "Shelterfrom The Storm": It
was very close to that. I changed it a littie
bit and made it different.

"Round Table" Jacques and I were in his apart-
ment and he picked up the dictionary and it
said, *s eventeen feet across of the hardest
pak to be found" This was the definition Tor
Round Table. He said, "“ahat does that do for
you. Anything ?" I said "4eil, I've got to
think about it. That's pretty far out. I t

was put in the shape of a circie so that ail
the knights couid be a2qual, facing eacn other.
So we just thought we'd write abaut that aqd

as we got into it we develooed this c1a§o?1ca{
sense that these guys were just piundering anc
pillaging which is gropabiy not far Trom the
truth. The king said it was cooi so they wenti
and did it which isn'g far from what happens
nowadays wjith any authorattative boay, gjuasi-,
military, military or wnatever.

HW: A Tot of "Cardiff Rose" seems to deal with

*Friend” is not a funny supject. It's about a friend of
of mine who got murdered. He was at my nouse Just oeTor i
sefore it happened and we talked ahcut sometning ne was RM: Yeah. Well, we're all outiaws, you know,

«43s going to do, an illegal deal of some kind that:

ne wouldn's teil me about bacause he didn't want to

involve me. Telepathically [ felt just terrible. It

crime and adsa~ture.

aperating within the thin framawark ot the 1§gal
itructure. We're nore psychoicaical sutlaws than



physical ones. e don't rob banks. We just think
things that we're not supposed Lo,

“Dretty Polly" is a wild Appalachian folk ballad
that I thought would be a fun thing to do and I
thought ['d make it as crazy as possible. Zort

of reaily getting into the psychetic types that
are found in that area. I don't mean that every-
pne from that area is i1ike that, but you can find
that sort of crazy, inbred kiiler down there, I
thought 1t was kind of an interesting subject.

iW: Yeah, you get pretty wild near the end.

RM: It was an acting job. It gave me the chance
to ventilate my own feeiings. David Mansfield p
sfays everything on that track. We let him go.
It was coing to be my banio work put it was
appropriate that he piayed it.

"freamland” is a song I got from Joni Mitcheil,
T just did it as much Iike Joni as a guy could.
! do that 1ittle yodel thing that she does, I
reaily 1ike that song. It's about her trip cown to
to Rio. Whether it's real or fictional I don't
know. But "It's a Tong, Tong way from Canada /
it's a long way Trcm snow chains” It's about

Seing down in Ric "Donkey vendors slicing coconuts®

Joni didn't want to give it to me. She actually
said to me "There's one Tine you might want to
change®. I said, "What's that". I mean she was
considering that I wouldn't want to use the song
becayse of this one 1ine. I think she wanted to
be nice and give me a song but she wanted to
find a catch so she could pull it back but I
changed it and she couldn’t.

HW: Well,

AM: I'm very happy with the way it turned out.
I think it's the stroncest effort on my part
as a solo artist so far (oh yeah ? what about
the first one ?7)

HW: There is a noticeable absence of moog, some-
thing you seem to have grown fond of these last
few years

RM: Yeah, well we just didn't need it. e had
all kinds of other stuff going on. It wouid

nave been nice, it would have just been another
Tayer because we had all this stuff haspening. I
think Ronson tock care of that whole thing with
his gquitar, He took care of all the speciai
affects that he needed.

how do you look on the entire album ?

-3

HW: How much attention do you pay to rock criticism

W1 Yeah I read it all, R. Meltzer said "every
cut 15 a new increment of pus” {in "Rock" ma3
azine referring to ‘Byrdmaniax'). Now [ don't
consider that constructive criticism. [t was
definitely sickening and shouidn't have deen
srinted as far as I'm concerned. when somebody
tays something on me maybe [ should get together
with Jacgues Levy and write more, iike 3ud
Scoppa said in his Rolling Stone review of
‘Roger McGuinn And Band', 1 pay attention. After
“hat I got together with Jacgues Levy and it came
aut the better for it. 50 [ do respond to com-
structive ctiticism ana hate the otner sturf. I
think 4t's garbage.

H¥: Nac the dramatic change between "Syrdmaniax”
and "Farcher Along”" 3 result oT heavy criticism
levelled atthe Byrds and Byrdmaniax ?

®: 1 don't remember actually on that particular

issue. /A that stage of the game,! thirk 'Rrth
Along' ws jsta Jast gep & the Byrds.I mean,

that was the last one that we did. It was a dying
spiritual thing there. Tt wasn't happening. The

within
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other groups had before. from ego probiems; from
old Tadies saying "I think my old man ought to
get more cut of this." Some of those things. I
hate that, but it happens. It gct down to where
certain parties in the group thought they were
getting cheated on the payroil which wasn't the
truth and I had to fire them 'cos they were jerks.

HW: I understand that by that time you owned the
Byrds name and everyone else was on salary.

RM: That was the way it was towards the end,
yeah. But we also had profit sharing. It was
very fair. Certain members got more than others
according to their worth. Like Clarence White
always got more. He, at times, got twice as much
as anybody else,

HW: How do you look back on the reunion album ?

RM: I think it was not a miserable disaster but it
was worse than that. It was mediocre. We alil want
to do it again sometime and make it better, make

a Qetter shot at it. Which is why I put the name
aside at that point. That's why I stopped using it.
Crosby and I had a conversation and we made an :
agreement that we'd just shelve the nawe Byrds
until a later date when we can do another one and
take some time to do it right, I think it's a
strong possibility that it will happen.

HW: Your using of the name after the eriginal band
had fallen apart seems to have upset Crosby for
quite some time.

RM: Yes, he'd had a wild hare up his ass about
that. Every interview saw a little message, "Dear
Roger, fxck off". I finally made friends with
Crosby and it's great. This is like five or sik
years now we've been close together, I mean he
really likes me. He's really proud of the fact
that I had the guts to do that, go out on my own.

HW: Did you delibaretly take a back seat on the
reunion album ?

RM: No, not really. It was because Cresby had all
the power on that because of the Elektra/Asylum
people. Then he was producer and was trying to
prove a point. He wanted tc make sure that it was
fair that I was leader of the Byrds and he wanted
to see if he could do it himself and obvicusiy he
couldn't and that's good. It was a big Crosby ego
trip actually.

HW: A Tot of people suggested that various band
members may have been holding back material for
their varicus solo projects.

RM: Yeah, although I don't think I was guilty
about that. I gave them my best stuff at the time.

HW: What did you do immediately after the last
incarnation of the Byrds folded ?

RM: I went on the road with the Roger iicGuinn
band. It was right after I recorded the "Roger
McGuinn" aTbum, I went into the studiac and finishec
up my album which I'd aiready started srior to the
reunion album. Unfortunately, Terry Melcher, who
was the producer on the first attempt at the
"Roger McGuinn” album, did a whole wrong product-
on, in my opinion, and we had to do it again.

I mean, he put all kinds of delay on my voice

and weird effects that muddled it up and made

it sound very plastic and stupid. It was all chr-
omium and plastic, nothing like 1 wanted. 1 sort
of bent over backwards in turn and made 1t more
folkie than it should have been. I wanted it to
be a 1ittle more hard sell than it came out. It
came out real soft.



‘Hw: I had read that Terry Melcher had deserved a
Tot of credit for the album and didn't get it.

RM: He deserved no credit whatsoever. It was a
big set~back. He deserves to pay me 350,000 for
studio time, The album ended up being done in
bits and pieces.

HW: What was the band you took on the road then ?

RM: It was John Guerin, Mike Walford and David
Yaught on bass. It was a kind of Mickey Mouse
"band. I mean John Guerin was like Buddy Rich or
somebody, I mean a2 real star drummer. Definitely
grandstand plays all the way. That's him, I Tike
him too, but not as my drummer. I never resented
ittoo much because he's got a good sense of
humour about “t. He's got a pretty good adjust-
ment about that whoéle thing but he does do that.
The basic thing was that I wasn't a jazz musician
and these guys were, or at least two of them, It
Just didn't work out.

Hd: What sort of reception did you get on that
first solo tour ?

RM: Mediocre. Polite. It was a drag. We played
halls at first and the played clubs because the
halis didn't go as well as they should have. It
was going downhill. I mean it started up at the
top and went plummeting down. I mean, we started
Philharmonic Hall in New York. We got a good
reception there actually, but, it was actually
the audiences desire for it to be a good rec-
eption as opposed to the music being good. They
were applauding me more for being there as opp-
osed to playing well. I wasn't knocking them out

like I was supposed to. It was a very disappoint-~
ing experience but probably a good one in retro-
spect just for the strength of it. I learned I
wasn't going to be a jazz musician. It was am.
expensive lesson.

‘HW: Do you listen to much jazz ?

RM: Mot anymore. I used to listen to a lot of
Coltrane, Ornette Coleman and stuff Tike that.

I 1ike jazz saxophone which explains why my lead
‘on "Eight Miles High" is what it is. Charles
Lloyd's sax on my first album is similar. in
structure to my lead on "Eight Miles High".

HW: A folk singer with a rock "n' roll band.

RM: That to me is a paradox, because rock and
roll is a folk art form, a Morth American folk
art form. It was developed here. It's folk
music to me. Even tho' it uses electric instrum-
ents. So what, electric guitars are just
instruments.

dW: You've experimented with a Tot of folk
forms in the past.

AM: When I went to the 01d Towne School Of

Folk Music I was exposed to a numper of differ=
ant forms and they got fairly deeply into forms
1 think. Not jus®t show you the end result but

they'd show you how it was arrived at and that
was interesting. So, [ have had some background
in that. I'm basically a folk musician.

HW: Where did you first pick up your interest
in science fiction ?

RM: I've always been interested in science. From
the age of three or so my grandfather used to take
me to theMuseum of Science and Industry in Chicage
every Sunday and I'd push buttons and watch scien-
tific displays light up, spin around, twirl round
this way and that; magnetic fields 1ift up big
bearings and radio telephone displays showing how
that worked and the television thing, the two-way
tv and all that thing. I've just been interested
in Fhat stuff al] my 1ife. My grandfather was an
engineer, He was very keenly interested in science
and he wanted ke to have that same- feeling and

he got me to think that way.

HW: You ended up preducing your first solo album
but have not done so with subsequent efforts ...

RM: Yeah. Columbia Records wouldn'y give me any
money to use myself as producer anymore. The
first album didn't sell toc well and they thought
they wouldn't take any chances. That's the way it
goes, the corporate structure and all. I like the
first album but they're going by statistics and
not quality of recording, They just didn't want
to takeany chances at all.

HW: “MLinda" is a different thing.

RM: Caribbean, Sort of a calypso thing. Not really
though, it's something else. I mean I don't know
what it is but it's calypso oriented. It's not
real calypso by any means. I love steel drums.

On "M’ Linda" I synthesize steel drums. I got them
out of tune, just liks they are in real 1ife.

HW: I thought it was kind of interesting to get
Dylan to play on a song about himself. ("I'm So
Restless")

RM: It was hard to do. He didn't want to do it,
but I twisted his arm. [ said, "after all thece
years_of playing harmenica you have so much more
experience at it than I do. I mean, I haven't piay
ed harmonica at all. I don't know how to play
harmonica. You do. I mean you're a harmonica
player. I don't know how to play". He said, "all



right, 1'11 play the middie but you've got to do
bhe beginning and the end" Which is what I did
but didn't tell anybody so they think it's him
altl the way. But he played on the middle part and
1 played on the beginning and end to sound iike
him and it does sort of sound Tike him

HW: Had he heard it before he played on it ?

RM: Yeah. He said it was.an honour. I said
"What", He said "it was an honour". I said "What"
and he said "it's an honour”. I couldn't hear him
because there was music going on in the back-
ground. He said it about three or four times. He
was stemting to get mad at me because I couldn't
hear him. He was yelling, "It's an honour".

HW: "I'm So Restless” not only has a message for
Dylan but also for Jagger and JSohn Lennon, Have
you had any feddback from them ?

Ri: Jagger hasn't said anything, nor has Lennon
but I've talked to them both since tnen so they

just didn't get the message or care or semething.
Dylan was there in the studio so he got it.

HW: Dylan‘s probably more on top of what you're
doing than those two anyway.

RM: He probably follows my career more closely.

{we are indebted to Robert Bowman and Ralph Alf-
onso at Cheap Thrills magazine for the above
interview. Thanks feilas. Hopefully we can get
McGuinn to update this story soon.)

up to date

At first everything seemed to be going smoothly;
interviews with ¥ c Cuinn and- Gene Clark were
set up and 1 was also hopeful of speaking with
Hillman. Until 4:30 pm on the day of the Glasgow
concert that was - Hillman, apparently upset
over a variety of things, putled out of the

tour and prepared to fly home. The interviews
were cancelled as tempers rose and confusion set
in over what to do.- Gene was really unsettled by
it all - and it showed in his set, which despite
the audience’s enthusiasm and suppart, was a
total shambles. WcGuinn played quite a short set
obviously having no time to add more numbers to
compensate for Hillman's vanishing forty-five
minutes, lic &uinn's latest band were good, in
particular Hot Yacks old mate RICK VITC on

guitar (Rick's credits inciude Todd, John Mayall's
later ensembles, Bobby Whitiock's band and on
John Prine's album “"Common Sense®. He's no mean
instrumentalist, as his forthcoming album on
Takoma will show.) who really adds vocal and
instrumental stength to the album. Thunderbyrd's
set comprised of all the tracks from the “Thund-
erbyrd" album, except for'I'm not Tonely anymore"
and "Russian Hill", and such o1' faves as "Lover
0f The Bayou", "Hey, Mr. Spaceman", "Chestnut
Mire" and the much-vaunted Byrds encore with "So
You Wanna Be A Rock 'n' Roll Star", "Feel A

Whole Lot Better" and “"Mr. Tambourine Hn" - the
least said about Gene Clark's part in these last
three the better,

Back at the hotel, the mood of doom prevailed.
Rick Vito was in good form, but that's because we
had a year's gossip and info to swap (he's a
friend of Walter Egan's - so it's a small world).
M Guinn, by now a good way down the road to in-
sobriety was not in a talkative mood (Tobler's
effort at an interview with the man lasted gight

minutes, clipping several minutes of his previous
all-time Tow with Mike Love !!), but here's what
went dowf =

HW: What happened to Bruce Barlow and Lance Dicker-
son who you spoke highly of as sidemen a few
moths back ?

RM: [ sacked them. They were no good....
HW: But you called them good r'n'r professionals ..

RK They were no good in the studio, I erased
most of Bruce Barlow's bass on “Thunderbyrd".

HW: Rick (Vito) says you've been wanting to work
with him for some time ..

‘RM: Yes, These last five years, my booking agent

who is also a friend of Rick's has been trying to

get us together. Until now he's always been busy
but at Tast we got him .

HW: He's good, real good ...
gets to sing too.

RN He's a partner inthe band, Thunderbyrd,
evéryone gets tleir turn.

Hi: Can we talk about the songs ? How did you
come to use them 7 (expecting a full discussion
a la "Cardiff Rose", I had another- think coming)

RM: "AT1 Night Long", a Peter Frampion scng was
submitted by a pubTishing house, as was"we Can
Do It A1l Over Again" and (eorge Jones "Wwhy

Baby Why". Tom Petty himself brought round
"American Giri®. That's why I 1ike him, because
he didn't send it, he came round in person.
"Golden Leom" is a Dylan song that he gave me
earlier this year, he showed me another cne just
before we came on tour, but it wasn't finished.

HW: How do you and Jacques Levy write your songs
do have reguiar sit-down sessions ?

RM: Yes, we sit down and work-out songs ..

H¥: At his place, does he really have that big
swWing in his ¥iving room ?

RM: His swing ? Aah yes, it's real ... it's
great fun .... "Russian Hi11" is about his
divorce, He's.getting over that now.

HW: Why doesn®t he do an album ?
R M:Because he can't sing or play ....
HW: .... fair_ enough .

it's nice that he

And so it went, it became obvious ! ¢ Ginn was
tired of the tour hassles, poor audiences at
some venues, bad Togistics, poor record company
pianning; nis (& Hiliman's) album not coming out
until well after the tour finished, tired of
continuous interviews (unusual for & media
freak like McGuinn). In casual conversation, how-
ever, there was & certain optimism there and his
eyes still sparkled when he recalied certzin
events. [laybe mext time, under optimum condit-
ions, things will work out a whole lot better.

The release of *Thunderbyrd" comes as a timely
boost to KgMc&@inn's recording career. I rate
nis albums in the same order as they've been .
released - i.e. each one getting less interesting
than the one before. No doubt, ever aware of
press and consumer reaction, McGuinn pulied out
most of the stops for this one. Firstly, only
half the son¢s are originals, his leanest {or
most generous} spell in five albums as a solo.
Secondly, he uses Dylan's most recent producer
Don De Vito who gets a lovely clear sound and
Tots of prominemce on the vocals, Ever topical,

‘cont e P33



Trade Mark Of Quality

Two of the most requested articles we get are
for more label discographies and alse for more
bootleg discogs. So to kill two birds with one
stone, we present a label listing of all the
albums. reléssed on the TRADE MARK OF QUALITY
‘label, one of the original pioneers in the boot~
Teg field.

71001 Bob Dylan "Stealin*"

71002 Bob Dylan “John Birch Society Blues"

71003 Stones "Liver Than You'll Ever Be®

71004 Donovan “The Reedy River"

71005 Jethro Tull "My God"

71006 Dylan "While The Establishment Burns

.71007 Beatles "In Atlanta Whiskey Flat"

71008 Dylan "Seems Like A Freeze Out"

71009 Dylan "Talkin® Bear Muntain Kssacre"

71010 Zappa/ bthers "200 tktels"

71011 Jefferson Airplane "Up Against The Wall"™

710712 Beatles “Tast Live Show"

;71013 CSN&Y "Ohio Wooden Nickel"

‘71014 Paul Simon "The Paul Simen Solo ATbum"

71015 Beatles “Complete Christmas Collection 63-69"

71016 Rod Stewart/Faces "Plynth"

71017 Dylan "Royal Albert Hali"

71018 Jimi Hendrix "Maui, Hawaii"

71019 Jimi Hendrix *Broadcasts"

71020 Stones *European Tour 1970

71021 Stones “Beautiful Delilah"

71022 Neil Young "At The Los Angeles Music Center®

71023 Janis Joplin . "Infinity Blues"

71024 Beatles "Get Back Sessions”

71025 Beaties "Renaissance linstrels Vol. T*

71026 Beatles "Renaisshnce M instrels Vol.2"

71027 Bylan "V.D. WALTZ"

71028 Jimi Hendrix “Smashing Amps"

71029 Stones “London Roundhouse"

71030 Jethro Tull "Nothing Is Easy"

71031 Blood Sweat & Tears “BS&T 5"

71032 Beatles "Yellow Matter Custzed'

71033 Bylan "Burn Some kbre"

71034 Dylan "Best Of feat White Wonder®

71035 Buffalo Sprin§field, Neil Young, CSN&Y
*Springfietd Roots"

71036 Cat Stevens "Father & Son"

71037 @ateful Dead "In Concert"

71038 Jefferson Airplang "Winterland 1970"

71038 Who "Closer To Queen lary"

71040 Pink Floyd "Omayad"

71041 Led Zeppelin " MidsT4dw!

71042 Jimi Hendrix "Good Vibas"

‘71043 Dylan "Let ) Die In M PGrdotsteps”

71044 Jethro Tull "Flute Cake"

71045 Dylan "Troubled Troubador"

71046 John Lennon “"Telecasts"

71047 Leon Russell "Session®

71048 Beatles "Duttakas 1

71049 Beatles "Duttakes 2"

71050 Dyian "Isle Of Wight"

71051 Dylan "Blind Boy Grunt"

71052 Rod Stewart/Faces "Had M A Real CGood Time"

71053 body Blues "Bushbuck"

71054 David Bowie "In Person"

71855 Dylan "The Demp Tapes"

71056 Peter Townshend “The Genius Of ..."

70657 Stones "Burning At Hollwood Palladium,1972%

71058 Grateful Dead "San Fransisco"

71059 Frank Zappa/Hot Rats "At The 0lympic"

71060 Hendrix "Good Karma“

71061 Dylan "Don't Look Back”

71062 Bowie "In America®

71063 Neil Young "Boulder Colorade”"

71064 tateful Dead "Hollywood Palladium 1"
71065 Beatles "Hollywood Bowl 1964"

71066 Yes "On Tour”

71067 Deep Purple "Purple For A Day"
71068 Beatles "get Back Sessions 2°

#1069 Dylan "BBC Broadcast"

71070 Led Zeppelin "BBC Broadcast"

71071 Who "Fillmore East" ‘

71072 Neil Young “"BBC Broadcast"

73073 Santana “Hot & Alive"

71074 Bowie "All American Bowie"

71075 Stones "Bright Lights Big City"
71076 Beatles "Spicy Beatles Songs"

73077 Who "Radio London"

71078 Rolling Stones “San Diegp '69"
71079 Hendrix “"Good Karma 2"

71080 Stones "Welcome To New ®ork"

71081 Yardbirds “"Rarities"

71082 Derek & The Dominos "Stormy Monday"
71083 Bylan "Early 60's Revisited"

71084 Kinks “Long Tall Sally"

71085 Bad Company "Boblingen"”

71086 Rolling Stones "European Tour 73"
73000 Donovan "The ReedyiRiver"

73001 Beatles "Renaisaance Minstreis 1"
73002 Beatles "Renaissance linstrels 8"
73003 Buffale Springfield "Springfield Roots"

73004 - not #ssued i

73005 Dylan "While The Establishment Burns"
73006 Dylan "Burn Some Mre*

73007 Dylan “"Blind Boy- funt"

73008 Dylan "Best Of Great White Wonder"
73009 Grateful Dead "Live In Concert"
73010 Grateful Dead "Silent Dead"

73011 Hendrix " faui., Hawaii"

73032 Hendrix "Broadcasts"

73013 Hendrix "Smashing Ampd"

73014 Jethro Tull "My God"

73015 Jethro Tull "Ticketron"

73016 Kinks “Kriminal"

73017 Led Zeppelin "Stairway To Heaven"

73018 MCartney "James Paul %kCartney" .
73019 Moody Bilues “Answer Te The Ysteries OF Life"
73020 Van ¥Morrison "A Spawn Of Dublin Pubs”
73021 Rod Stewart "Had % A Real Good Time"
73022 Stones "Relics"

73023 Stones "European Tour"

73024 Stones “Burning At Hollywood Palladium"
73025 Stones "Smooth”

73026 Peter Townshend “"The Genius Of ..."
73027 Johnny Winter "Hot"

73028 Neil Young “Coming Home"

7302%:ndt issued
73030 Beatles "The Beaties"
73031 Hendrix "Skyhigh"
73032 Beatles "Renaissance Mnstrels 3"
73033 Stones "Get Yer Lungs Out"
73034 Dylan "Bridgett's Album"
73035 Van Mrrison "Belfast Cowboy"
73036 Poco "Country Bump"
73037 Randy Newman “Live at Pzul's M11, Boston®
73038 Joni Mtchell "Lights Out In CGeorgia“
73039 Elton John " ¥re Rock GFrom Elton"

. . ************r

So that's part 1. Part 2 features double
albums, ep's and deluxe single albums. One or two
oddities in this 1ist e.g. Blood,Sweat & Tears.
Also, Took at the relssue programme !!! Just like
¥egular record companies. Lastly, correspondence is

tnvited concerning updates, correcgions etc., but

I do not possess these albums and can therefore
neither supply them nor gape them. Bert.



WALTER ZGAN ‘FUNDAMENTAL ROLL’

5
3

Regular readers of the magazine should be well
acquainted with the name Walter Egan - he wrota
one or two articles for us around issues Sand 6,
including the first ever article in this country
on Emmyiou Harris {a preview of the then unrel-
eased "Pieces Of The Sky".) He also toured here
with Chris Darrow and they drove around Britain
in a Tittle yellow Cortina in the wake of the
fan tour bus, The music was as informal as their
11festyle but {t left a Tasting impact on me -
which is why I am always giad to keep you up to
date on Chris' movements. Yell now it's ialt's
turn with the release of his first solo album
produced by the all-conguering Buckingham i{icks
duo. Rather than just review the album; I think
the time has come to chronicle Walter's career.
A career which began in 1969 and has come .a Tong
way since then. Read on ......

As with most stories, {alt's begins with a high
school surf band circa 1967 called the Malibooz
featuring amengst others himself, Tom Guidera
and John Zambetti both of whom should be well
known to small print fanatics everywhere. ¥ith
the addition of a lady singer cailed Ann Marie
McLoone and a change of name to Sageworth and
Drums the band (now a six viece) sort of took
off. They had settied into the folk club circuit
in Washington and got a lot of regular work. As
the1r_status grew locally so did their gigs -
the 1ist of bands they workad is pretty staggering
- the Allmans, Grand Funk, Crow, PG2E, Poco
beforg culminating, on April 2nd, 1972 third on
‘the bill at New York's 3itter End supporting
Sandy Denny - sandwiched in between was none
othgr than Jacksen Browne (and a gusst set from
David Biue, who was apparently atrocious that
night). Two things made up Walter's mind to get

away from the East Coast and down to the West)
first Jackson's success (and advice) and aiso
the famous first meeting of Gram Parsons and
Emmylou which tock place in Walt's kitchen. Both
these events convinced Walter that his future
was down in L.A. As Tuck would have it, on his
first day in California he met up with Chris
Darrow and things happened from there. Firstly,
Chris had been fixed up to do the famous ZigZag
birthday concert at the Roundhouse featuring a
full band (includingv ark tattalin) but he =
couldn't get UA to fork up the requisite air-
fares and arrived a week later to find his name
'Chris Darrow AMD band' on fading posters. Sad
to reflect on one of the great might have beens
involved here. lihen you consider the boosts to
the careers of - iike HNesmith and John Stawart,
both heavily reltant on UK patronage, you should
also pretend that Chris wes om that biil too, -

That tour saw the release (UK only) of Chris’
excellent “Under My Own Disquise" altho' sadiy
its release came on the last Friday of the Man
tour and about 24 hours before Chris and Walt
were due to fly home. Shareful, The first even-
ing I met Chris and Walt something was nagging
away as to why I should know who Halt was. Later
that night, kalt was playing the Tead line from
“Ooh Las Veaqas" it flashed. Walter had ca'written
"Hearts On Fire" on the "Grievous Angel" album.
A great seng on a fabulous album and one I like
to play at Teast once a week. ! digress; back in.
the States, UA had declined to reiease “"Under My
Own Disguise" so Chris and Walt formed the Greal
American Group (as they termed it) calied the
Ghost Riders featuring also Frank Reckayd anda
guy who got them free studio time in Sait Lake
City. An album was readied; UA expressed_an1t1a1
interest but that quickly waned. The band got
quite a few good 'gigs in the greater LA.@rea,_
including a series of nights with Tom kiaits. At
the same time Walt, Chris and David Lindiey did
a few benfit nights in Claremont which went down
really well as Chris was quite a personality in
Claremont (a pleasant town, but not exactly a
suburb of LA as it's 90 miles away and nearer
Death Valley than Hollywood). Once again, Chris
was fated to i11-luck and the Ghost Riders
quickly faded and ¥alter briefly Christmassad
in New York before being invited to join Jackson
Browne's band on guitar and backup vocals on the
tour to promote 'Late For The Sky' in March '75.
However, at the last minute Jackson teld Yalt
that he didn't reaily see him getting to play
much guitar but would he mind just doing the
harmony vocals ? Rather than settle for less
than he wanted, Walt said no (amicably nowever,
they're still friends) and so, one of the all-
time Hot Wacks scoops went down as Yalter was
assigned to tape and photograph everytihing that
went down on tne tour and to present it in K7,
After this, Waltquickly ended up at A&M doing an
album with Jules Shear and doing a few sessions
- sometimes reuniting with Chris for a few one-
off gigs. H aving paid his dues, it came time
for Walt to think about doing an album and here
begins some interesting associations. Nick Lowe
had been on tour with the Feelgoods end Clover
(see Cal Worthington's articies in ZigZag's 62
and 63. Interesting PS here; I know Pete Frame's
a persuasive bloke but how on earth he got
Worthington - who, after all, is America's biggest
Ford automobile dealer and about 58 years old-
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to do the articies unpaid, is beyond me and
Richie to fathom cut.) and had met up with Walt
who knew Mick Lowe and Jake from the UA/Man set-
up. Now the same week I got a card from Walter
with the Nick Lowe news I happened to be in a
Sheehan-approved pub known to him as "The mill~
ion barking dogs" but to the brewers as the Bri-
cklayers Arms with Nick, Jake, Tem, Keith

Smith (hi Keith, Tame at last) discussing the
imminent formation of Stiff Records. On asking
Nick about Wal:'s album he said, "Yeah, well ..
he*s there, I'm here, me single's out this
month. It's a bit peintiess spending all that
bread getting me over there, esnecially when
he's got Lindsey Buckingham" Aha, the name

(and face) of 76 and 77, This conversation

took place in April 78 and according to the
album, it was recorded June thru' MNovember 76

50 Walter didn't waste much time aTter that.

On first playing it sounds suspiciously 1ike
Yal%er has been overwhelmed by the Fleetwocd Mic
pair (comprre when Walter and Lindsey share the
quitar sclos and also on the harmonies) but that's
only down to being more familiar with Lindsey
and Stevie's work to date. Repeated Tistening
quickly reveals Walter's own strengths; his
quitar playing is fluid, the vocais are typicalily
California clear and, most importantly his songs
are very strong, If you like "Go Your Own day*
then you'll definitely Tike "Fundamental Roil".
Helping Walter out in addition to the Fieetwood
pair are a bunch of seasoned studio pros; John
Ware on drums (sometimes spared with Dennis
Mansfield), John Selk on bass, siide and various
quitars from ex- Flo and Eddieman Sary mowles
and a guest vocal from [ean Torrence, wnich must
have brought old memories fiooding back to Walt.
In general this is a reai good time album, Jotsa
fun and Tetsa raunch. The sophisticated procuct-
ion doesa't detract from the undarlying ocower
of the album (uniike, say, in the way that a Jot
of the punch went out of the lackers at the
hands of unsympathetic producers.) This album
will really come into your iife this summer -

believe all the grand claims you wili hear on
{tts behalf; they will all be true. _

As a Tinal benus, a conmunication has just
arrtved from you saying that juey w111.oe issuing
the album in this country on May 6th‘(UAG
30032) and the album's opening cut, Only The
Lucky! b/w "I'd Rathar Have fup" 3as been put
ocut as a preview singie. Enlightened programme

.planners everywhere shouid nave it on their

playlists very soen, [ certainly hope so but
you know British radio .....

I hope this brief essay has fueled your
interest for the music of ialter Egan, He most
certainiy deserves your attention.

BERT MUIRHEAD.

WALTER EGAN "FUNDAMENTAL ROLL"™ UA UAG 30032.

Matt Xastner comes into his own again and is
nalr the album's success. One of the great
uniperalded guitarists., Sadly, the album ends
with a near identical-toc-the-original vers-
jon of "Seventsen Years On The River"'. The
knowledge that Randy wouldn't record acain
adds to the poignancy and sadness of the song

"neople say I should fordive her/
1 don't know if I have the time/
"take me too long to cutiive her/
I'11 just say, "sorry babe, [ don't have the
time/
I feel Tike I've been seventeen years on
the river/
Tell me mama, don't that make you proud.”

With that Randy and his chums slipped back
to the obscurity of the Inside Out Bar in
New Haven, where they orobably s5till are
holed up today., All that's Jeft are six
fairly hard to find albums, long out of
arint. rfdybe he can do it agzain, he probanly
just needs the encouragement.

BERT MUIRHEAD.

RANDY BURNS DISCORAPHY:

“OF LOVE AND WAR" ESP 1039 1966,
"EVENING OF THE MAGICIAN' ESP 1089 1068,
SONG FOR Al UNGERTAIN LADY" 2007 1970.
SRANDY BURNS/SKY DOG BAD" ‘Mercury ;;f;} 329/
“1'M A LOVER NOT A FOOL" Polydorsgggz
" ON OUR FEET™ 30lydor 5049.
STILL ON 040
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CLARENCE WHITE: at Tast two historic
albums are available; "Kentucky Colo-
nels", "The White Brothers"”. Rare
import takes of this superb guitarist.
T 1p £3.20, 2 1p's £6.00 (inc pép)
Projection Records, 6 Grove End,

Rectory Grove, Leigh-on-Sea,Essex.
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Tall tales of talmudic Texans
(or, High In The Saddle)
with EINKY FRIEDMAN

Everybody's heard of Kinky Friedman - nobody
buys his reccrds - but everybody's heard of
this outrageous Jewish cowboy. His notoriety
seems to stem from the {rraverent, often obnox-
fous sentiments {n a minority of his songs. .fe
zan also be acutelvy percentive, gepuinely C&W
maudlin' and often deeply religious in his songs,
out 1t's usually his more outraceous statements
that get nhim typecast. Hopefully this article
will shed seme 1ight on the man .....

Firstly, some background: his real name is
Richard Friedman, and he was born, appropriately
enough, in the Texas villagae of Falestine. His
Tatner 1s a university psychology teacher {(and
speech therapist) and young Richard followed in
nis fathers' foctsteps by graduating-in psych-
ology before joining that most American of
institutions - the Peace Corps, and serving for
a Tew years in Bornec of ail places (you could
be excused for thinking this ail smacks of llac
@&rry hyperbole, but it habpened years betore
als time and could all be true.) It's unclear

aow and when exactly, Friedman got inte music;

he doesn't go much in for what he calls ‘clinic-
al recail!. What 1s kncwn though, is that through
the Peace Corns he degan »laving and singing and
Found he could make chiidren Taugn. He wasn't
quite so Tucky with adults in LA, S0 he struck
out for Hashville to meke it in country music.
Jomenow, in Nashvilie he attracted the attention

of the couniry nusic establishment and Tapal
Glaser tmk over the direction of lis creer. Fora
genre so entrenched in the redneck yalues, it's
amazing that he got his aqualine nose thru' the
door in the first place. Now, even tho' the
music biz hierarchy is Jewish controlled, ilaser
had a Tot of trouble getting Friedman a deai.
Friedman offended a2 lot of people with his un-
compromising treatment of Jewish taboos and sit-
uations of jew / WASP confrontation. He did how-
ever, sign up with that most Jewish of record
companies,- Vanguard, He quickly delivered his
first atbum, "SOLD AMRICAN® (released in the
UK on Vanguard VSD-79333), produced by Chuck
Blaser it boasts an impressive cast of musicians
who probably cared 1ittle about his points of
view; John Buck Wilkin on guitar, Ken Malone on
drums, David Briggs on piano, Doyle Grisham on
steel, John Hartfor< and Buddy Spicher on the
fiddles and the eacellent Paul Craft on banjo.

Billy Swan and the @aser Brothers (Chuck, Jim

and Tompall) help out on backing vocais. Kinky's
own band, the Texas Jewboys, were used sparingly
throughout and his resident chinaman, Jillie

Fong Young does back up vocals {in typical Fried-
man style, he contemplated giving the chinaman
the elbow in favour of a spade singer)

The songs ? Well, no punches puiled as Kinky
steams right into the opener, "We Reserve The
Right To Refuse Service To Yeu". He can't get
served in a "bullet head cafe"; he can't even
get into his own synagogue 'cos all his buddies
are on welfare. And so it goes, getting more
fudicrous. before Teading to the inevitable sum-
mation that "even @bd’s a Texan" and he can't
get into heaven. He makes his point tho'. Next
1s "Highway Cafe" which has been cailed the
‘only real truckstop song’ - you virtually
smell the grease. As usual, the driver who makes
it with the waitress gets killed on the night
he plans to take her away from it all. It's
the insensitive dialogue of the Highway Patrol

.who_munch away happilly at their:supper while

recounting the grissly tale to the mortification



‘of the waitréss that make this song so real.
The title track, "Sold American" reflects on
the old days and how nowadays things are s¢
hard the only options seem to be the pawn shop
and the Want Ads. Loveiy song, just obliique
enough to be an update of "Buddy Can You Spare
A Dime". "Flyin Down The Freeway" is a neat
twist on the "Route 66" how-many'towns-Ian-you-
cram-into-a-song; this time it's about the diff-
erent dope the singer has been under the influence
of as he speeds from coast to coast. Xinky nas
a swipe at the Women's Libbers too, in "Gt Your
Biscuits In The Oven and Your Buns In The Bed"
which is self-explanatory and, for some reason,
inverted Lib-bery I suppose, rHelen Reddy aid a
cover version of it. He next has a go at the
Jesus Brigade via "High On Jesus® but I think
he really means it. Initially the hero of the
song comes over as an acid-casuaity convert
but by the end of the song that's forgotisn and
the message takes over. [ 1ike it. Hext is the
big one; "The Ballad Of Charlec Whitman® *the
infamcus sniper on the campus of the University
Of Texas. What incensed the siient majority was
the play that Friedman made of the fact that
Whitrian was an Zagle Scout and "there's 3tiil a
lot of fagle Scouts sround". So there. you uet
the general drift. Musicaily they stand up pretty
goed on their own but finally it's all down to
the listeners' prejudices. Things that we view
with detachrent are red-not issues in redneck
country. Either way, the album quickly vanished
on both sides of the Atlantic. The Friedman cen-
troversy guickly got his name around; Rolling
Stone and Newsweek spread the word. Dyian, Allen
nsberg and Kris Kristofferson guickly named
him as one to watch. Being a very together indiv-
idual, as soorn as fame came a-knocking ne began
to Took around for a new deal (ABC evidently
wanted to pay $250,000 for his services) and
with typical acumen he extracted nimself from
the Vanguard deal. A telling remark in Jan
Reid's "Redneck Rock" nock regarding this period:
7, ..Country Joe McDonald's also on Vanguard. He
can't get off the label and he's very bitter
about it. His first probiem is that he's not Jew-
ish. Another protlem is that he doesn't have a
Jewish dad and a Jewish attorney. He's got a
lafd-back attitude. He's got a 1aid back attit-
ude sure, but the secret to it is nanging in
there." ne compounds this theory with "There are
a lot of peoble a lot grcovier than Jonn Denver,
but few of them are worth as much®. Good gewish
doy then, you would say. So i¥ appears. The one
big contradiction is his apparent distaste for
most of the top pecple connected with country
music. He dismisses the new breed of MNashvilile
songwriters as con men. He hoohas the so-cailed
‘revolution' in country music (Waylon Jennings
with a beard is still Waylon Jenninas ~ it may
be a bit funkier than "McArthur Park” but he
stiil uses the same people and studios on nis
recent records. M analogy, not Friedman's byt
that's what he's getting at.) I'm amazed they
tolerate him at ail. dhich brings us to ais
sojourn with ABC Records, and an appearance at
the Grand 01' Opry .......

Despite an even more impressive iine-up om
FRINKY FRIEDMAN", the album itseli is not a
patch on “SOLD AMERICAN". First of ali,oniy
+two tracks were recorded in Hashviile, the resz
being done down in L.A. with Michael CZmartian
and Steve Barri. The songs are a strange
wixture from downright mawkish country to just
piain obscure.

The only Friedman song not written in 1974
for these sessions is "Rapid City South Dakota”,
written back in '72 when Xinky was tied to- Baser
Publications and itfs obviousiy a. left-over from
the VYanguard album and certainiy wouid have
f{itted in there niceiy. It's about a young guy
running away from his giri cos he's got her
aregnant and his Tolk's are too “country” to
anderstand or he's ieaving town ‘cos somepody
2ise has got nis girl pregnant, wnich is a dif-
ferent matter. A1l very authentically done by
such well-known C&Y musicians as Den Benay,
Mchael Omartian, Lee Skiar, Siyde Hyde, Jay
Ygliori and, off course, 3neaky ‘ete. Like
"Yigh On Jesus" >efare, “"“hem The Lord Closes
The Door, He Opens A Little Window" is so “aww
snucks® for real that it's hard to deust nis
sentiments, The rest of the LA itracks are, as
nenticned, a motley bunch. Thera's a passanle
varsion of Biliy Swan'‘s "Lover lease” done
straight. "Wild ®&n From Bornec™ is zbout the
star of a circus who is wouncad in iove ov the
tattooed Tady. The point being that psoagie oniy

come to see the treaks, "but never come to know".
Fair enough, but I cannot guess what inspired the
choice of subject, Scattered armongst ail this are
various in-jokes Tikw "Homo Erectus” (seif-exnian
atory) and "Something's Wrong With The Beaver' -
ok, the song's touching =--about finding someone
dead in bed, but the chorus :

“faithful as a magnavox / hung up on a song,
She cried down to the breakfast nook,
"Ward, there's something wrong.*

Which brings us to Nashville and the two Wilije
Nelson-produced tracks (recorded at the Gaser
Brothers studio). The Nashviile sidemen include
John Buck Wilkin again, Randy Cullers, Ron Oates
and Friedman's leong-time sideman Danny Finley
{a.k.a. Panmma Red). The backing chorus is vir-
tually a Nashville Who's Who: Willje Lelson,
Billy Swan, Waylon Jennings, Tompail Gaser and
still-in-the-band Willie Fong Young. These two
tracks have more real fire and energy than the
other 10 tracks put together. "Miss Nickelodeon®
fairly romps along in a fairly happy-go-Tucky
style not exactly implied by Jat Wise' lyrics,
but tell that to your feet ! ihich brings us
lastly te Kinky's anthem, "They Ain't iMbaking
Jews Like-Jesus Anymore", despite the irreverence
it's a hilarious bar-room blast about Texan
prejudices. The lyrics are reprinted here
rathar than any deep analyses :-

A REDINECK NERD IN A BOWLIN' SHIRT WAS AGUZZLN'
LONE STAR BEER

JUST TALKIN' REUGICN AND PCOLITICS FOR ALL THE WORLD TO HEAR

“THEY QUGHTA SEND YOU BACK TO RUSSIA BOY. OR NEW YORK
CITy ONE

YOU JUST WANT TO DOODLE A CHRISTIAN GIRL AND YOU KILLED
GOD'S ONLY SON™

I SAID, "HAS IT OCCURRED TO YOU. YOU NERD, THAT THAT'S NOT
VERY NICE

WE JEWS BELIEVE IT WAS SANTA CLAUS THAT KILLED JESUS CHRIST”

YOU KNOW, YOU BXONT LOCK JEWISH, HE SAID, NEAR AS |
COULD FIGGER

I HAD YOU LAMPED FOR A SLIGHTLY ANEMIC, WELL-DRESSED
COUNTRY NIGGER

Chons:

NG, THEY AIN'T MAKIN' JEWS LIKE JESUS ANYMORE

THEY DONT TURN THE OTHER CHEEK THE WAY THEY DXONE BEFORE
HE STARTED IN TO SHOUTIN' AND SPITTIN ON THE FLOOR

LORD, THEY AINT MAKIN' JEWS LIKE JESUS ANYMORE

HE SAYS, "NOW I AINT A RACIST BUT ARISTITLE ONASSIS IS ONE
GREEK WE DONT NEED



AND THEM NIGGERS, JEWS AND SIGMA NUS. ALL THEY EVER DO
15 BREED

AND WOPS "N MICKS "N SLOPES ‘N SPICS ‘N SPOOKS ARE ON
Y LIST

AND THERE'S ONE UTTLE HEBE FROM THE HEART OF TEXAS—IS THERE
ANYONE | MISSED?"

WELL. [ HITS HIM WITH EVERYTHING | HAD RIGHT SQUARE BETWEEN
THE EYES

I SAYS. "I'M GONNA GITCHA, YOU SON CF A BITCH YA, FOR
SPQUTIN' THAT PACK OF LIES

IF THERE'S ONE THING THAT | CANT ABIDE, IT'S AN
ETHNOCENTRIC RACIST

NOW YOU TAKE BACK THAT THING YOU SAID BOUT
ARISTITLE ONASSIS”

Chors:

NG, THEY AINT MAKIN' JEWS LIKE JESUS ANYMORE

WE DON'T TURN THE OTHER CHEEK THE WAY WE DONE BEFORE

YOU COULD HEAR THAT HONKY HOUER AS HE HIT THAT
HARDWOCOD FLOOR

[THE WHOLE DAMN PLACE WAS SINGIN' AS | STROLLED RIGHT QUT
THE DOOR)

LORD, THEY SHC AINT MAKIN® JEWS LIKE JESUS ANYMORE

Repeat Chornus
4974, Ulu Bunny Music, Inc (BMI)

Interestingly enough, when the nerd speaks the
Tine, "They oughta send you back to Russia
(pronounced Roo-shah) ..." he's a dead ringer
for Mike Mesmith. Ho offence Mike. Sad to say
however, despite ABC's initial enthusiasm and
good press the album bombed monumentally and
apart from sporadic giga around the country,
Kinky's career seemed over - no contract, no
sales, no tours. Only one thing kept him bouy-
ant - Dylan. Dylan as we know is an admirer

from the early days. Also Dyian is credited

with "Spiritual Holding Pattern" on "Kinky
Friedman" (what does that mean exactly 7?) so
they were still in touch. November 1975 saw
Dylan's Ro@ling Thunder Review hitting the road,
Bobby Neuwirth opening the show dedicated
"Angther Sleazy Bar Room" to Friedman and Dylan
invited him along to appear on later shows. This
comepack prompted Epic¢ to retain Friedman's
services, his third company in three albums. Oniy
21' bluesmen work that way {(and Steve Young)
ll.asso From E1 Paso™ - originally to be calied
*Asshole Fram E1 Pase" but Marty Robbins ochjected
and @e was pressured out of it. Dylan himseif
originally thought up the title s-sees Kinky
produc1ng himself for the first time, although

in association with veteran Texan producer Huey
P. Meaux and Steve Popovich. The cover sets tha
pro-semitic scene - the front is a parody of

the "Camel" cigarette pack with Kinky astride

a camel (no doubt of Arabic extraction). The

rear sleeve shows the mosques and minarets of
downtown Beirut (or wherever) with "Kinky's
Kosher Deli” cafe snuggling neatiy in the midst
of them. Suitably stunned, let's rip open the
shrink-wrap ........ gggrrerr .........

Once again there's an all star cast; Eric Clapton,
Ron Wood, Danko Helm and Manuel from the band
(maybe there session dates from "No Reason To
Cry"}, Ringo, Rusty Young, Dr. John and Mck
Ronson, even Roger Mc@inn‘s in there and that's
Just the palf of them. Only Jeff Shelby seems

to have survived frem his earlier bands, which
is a bit sad that his band couldn't finally
share his fame. The album itself opens with a
superior version of "Sold American", obviously
over the years Kinky has worked it into a

looser format. It still remains a fine song and
"Just listen to David lansfields steel guitar.
"Fhab The Arab" 1s most notably associated with

Ray Stevens but here the version is more i1ke

how Dr. Hook would approach it. Continued playing
quickly breaks down any Stevens preconceptions

- he could never be this funny. I have about

five different songs called "Dear Abbie" ; aill
connected by the famous syndicated column (she's
an American Marjorie Proops, but a lot more

funny. Having read her stuff I don't believe

any of it arrives thru' the mail; even in fmerica
I can't envisage some of the hairaising events
actualiy happening.). This version is done in

that now familiar 'is-he-for-reai'or-isn't-ne 7"
style. Not uniike the sentiments in Bobby- G6lds-
boro's "Honey" but closer listening always reveais
that twist in the lyrics. “Lady Yesterday" which
closes the side almost has you thinking that, yes,
finally Kinky's gone soft. However, sandwiched

in between the two is the raunchy "Kinky" with
sentiments 1{ke "when it's getting tc Kinky for

_the rest of the worid it's getting just fine

for me*. MNow that he's got Dylan's band as weill
as his approval he attempts a version of Dylan's
(and Jacques Levy's) “"Catfish", which is near
disco stuff and unrecorded by Dylan (altho'

Joe Cocker did it on “Btingray". "Men's Rcom LA"
is about finding a photo of Jesus in a Too with
no bum-paper and ne's worried about what to

do, Ringo, playing the part of Jesus, tells him
in no uncertain terms. Pretty grim stuff if
you're so inclined. "071 3en Lucas" is.just plain
schoolkid humour - "C1 Ben Lucas/ had a lot

of mucus/ coming right outta his nose” and so
on. I ceuldn't believe it first time 1 heard it,
now I just skip past it. Which takes us to "The
Bailad Of Ira Hayes" the true (unretouched ?)
story of an American indian who, during World
War Two was the marine who planted the flag on
Iwo Jdima isTand (commemorated on postage stamps
the worid over and parodied by Canned Heat on
'Future Blues") however his heroes return soon
degenerates in alcoholic destitution and poverty.
Touching, especially the bit about letting him
raise and lower the flag in prison, just iike

he had done in the war. Rather than dwell on
this, Kinky insists on finishing with "daitret,
Please, Waitret" and it's back to vuigarsville;
about a trucker with a lisp

"bring me a Lone Star, make it a case /
waitret, please, waitret, come sit on my face”.

On that cheering note, I'm willing to bet Epic
give him the heave-ho, same as Vanguard .and ABC
(i1f they haven't already)}. In the meantime if

your looking for somebody to take you to

the places Dr. Hook only hint at, then Richard
'Kinky' Friedman is for you.

RICHIE ROBERTS.




Books

RICHARD FARINA; “BEEN DOWN SO LONG IT'S UP T0 ME",
{Random House - Hardback)

This novel was published two days beforei Farina
was killed in a motorcycle accident on April 30th,
1966 at Carmel, California. In his brief 1ife he
was invelved in a surprising number of projects.
At 18 he was working with the IRA and was event-
vally forced to leave the country, whereupon he set
set off for Cuba to fight under Castro, Eventuas=
Tly he decided to take up studying at Cornell
University in 1959, Teaving in 1963 to Tive in
Paris and London with his new wife Mimi, Joan
Baez's sister. They are best remembered for
their two1 anguard albums and their appearances
at the Newpott3 61k Festivals but Farina also
contributed poetry and plays to "Poetry”, "The
Atlantic" and "Madamoiselle". This, his only full-
Tength work is in the style, loosely speaking,
popularised by Tom Wolfe, Philip Roth and to a
lesser extent, Leonard Cohen. Conversational,
humorous and cynical his hero, Gnossos Pappa~-
dopoulis is an archetypal Odyssean figure against
whom circumstances conspire and in this day and
age his homecoming cannot be a happy one, "Pen-
elope has Tain in an exalted ecstasy of infidel-
ity .... Telemachus hates his father and aims a
kick at his groin ..... old patient Argus trots
out to greet his weary returning master and
drimes his fangs inte a cramped leg with the
froth of seme feral, hydrophobic horror." The
horror that underlines the book 1s very much the
modern malaise of apathy, cynicism and 1ist~
lessness, Spiced with the occasional sexual
encounter and drug sortie the book tends to be
annoningly collegiate, being set on campus and
permeated with campus narcissism. {t's a typical
60's intellectual American book but an amusing
read, in the broad sense. The hardback will cost
you a fiver at least, but I understand th&t
Compendium have it in paperback.

A. W. CAMPBELL.

BOB SARLIN: "TURN IT UP (I CAN'T HEAR THE WORDS)"
(Corenet Paperback 50p)

When investigating the singer/songwriter of the
70's, as Sarlin does here, the main probliem is
separating the lyrical corn from its chaff;
there's just so much chaff (not to mention real
corn} and once that's done the danger is to
overintellectualise on very s1im evidence. Thank-
fully Sarlin avoids this by remaining, for the
most part, conservative and sensible in his
analyses of Dylan, Van Morrison, Randy Newman,
Robert Hunter (Sarlin's personal taste perhaps ?
considering the other names surrounding this
one), Don McLean, Joni Mitchell and Laura Nyro.
Dylan, obviously is the pivet (and receives the
most pretentious treatment) but as well as dis-
cussing his Iyrics nicely augments it with facts,
Also there's a great photo of Dylan rehearsing
at Newport with the Butterfield Band. Sarlin
offers a broader criticism of the songwriters
position in discussing the rise of FM radio,

and gathers opinions from Raiph Gleason and
Greil Marcus, not to mention an illuminating
with Joe Smith of Warners, Others that get an
honorary mention are Jackson Browne and Jesse
Winchester amongst cthers, some of whom would

seem unusual choices - Rolf Kempf (composer of

Judy Collins and Alice the Coop's "Hello,Hurray")
and Diana Marcovitz for example, the latter of
whom wrote the immortal line, “Even God has a

Job / he saves the Queen " ! Still, it's an
interesting book, if a little academic at times.

A, W. CAMPBELL.

John Pidgeon "ERIC CLAPTON" (Panther 60p).
Pidgeon, one-time contributot to Let It Rock, is
an expert on the early 60's British R&B scene .
and it shows. Wher=as the latter part of Ciapton
's career is given a rather cursory treatment,
with only very salient facts being given, the
early days provide him with an opportunity to
display his very full knowledge. Particularly
yaluable is his documentation of the 1ife and
death of the Roosters and of the handful of gigs
played by Casey Jones and the Engineers, two
areas of Clapton's career of which very little
is known, The R&B scene in general gets excellent
treatment from the early days when Cyril Davies
and Alexis Korner were at the forefront to the
preeminence of the Crawdaddy Ciub, Richmond. He
unearths some interesting materfal about Cream
teo ~ for example they inkended to record a
Christmas EP ! Only on Clapton's solo career
is there any obyious drop in standard but every-
body knows all about that anyway. Photos are
included, there's a band breakdown and a six
page {the fullest I'‘ve seen) discography list-
ing every album and single featuring Clapton,
including cataiogue numbers. Essential stuff

for Clapton fans
dkhkhkkkikki

CLAPTON bootlegs

As there appears to be more and more interesting
bootleg albums on Clapton coming to light it
vould seem an appropriate time to 1ist some of
these items (those marked 'cassette recording'
mean as opposed to those taken from the mixing
console):

CREAM: "Hello Again On Tour" (ZAP 7865)

Side 1: Steppin Out / Sweet Wine / lest Love./NSU.
Side 2: Big Mama Blues / Sleepy Time Time/ Cross-
roads. Total Time 43.55.

Rough and ready sound but good performences of,
Judging by the small (club ?) audience, of an
early date. *Lost Love" is a number never cut in
the studio and "Big Mama Blues" is, in fact,
"Lawdy Mama“.

CREAM : "Steppin® Out"™ an item available some
years ago with a b/w photo sleeve but superceeded
by 'Live Cream Vo1.2'. It also included the then
unavailable, Europe-only release "The Coffee Song"

BLIND FAITH "US TOUR" (Pigs Eye PE4 [ TMQ)

Hell A11 Right: Can't Find #? Way Home: Had To
Cry Today: Crossroads: Presence Of The Lord: Maans
To An End {no further details available.)

DEREK AND THE DOMINOES "STORYY MONDAY" (ZAP)
- no further detai]s avatlable.

ERIC CLAPTON: "SLOWHAND LIVE IN BOSTON" (ZAP ¥880)
Smile: Have You Ever lLoved A VWoman: Blues Power /
Can't Find My Way Home: Presence Of The Lord:
Bright Lights Big City. (Total Time 45.45)



at last. the story
of Randy Burns

I feel this issue is getting closer to the
early Hot Wacks athic of writing about the gen-
yine lesser-known neglected talents. In a iot
of cases this acknowledgment comes too late to
help revive any careers, but it is.gogd to ook
hack on what might have been. ?art1cgsar1y true
js the case of RANDY BURNS, a iong time fave cf
mine and a man who doesn‘t have an album Teft in
catalogue on either sice of the §tlant1c. Even
worse he doesn't seem to be gigging at all these
days. For what it"s worth, and in response to a
Tot of letters heee are the facts {that are
known) abeut the mysterious Randy 3urns.

Incidentally my first real contact with the
music of Randy Burns, althcugn [ had been aware
of the name, was in Rock File 1 when Petngrame
nominated the man's "Seventeen Years Jn The
River" as his favourite aii-time track in a .
specially compiied iist. Thereafter I scught out
211 his available recards, loved them all, and
through the HW record cutlet tried to turn every-
Jody on to Randy Burns.

A Tot of cradit for the following info must

go to John Tiven, late of the New Haven Rock
Press, Ardent Records PR man, co-producer of
various unreleased Alex Chilton Records and cur-
rently vice-president of ORK records, who have

a delightful Alex Chilton EP available, "Little
By Littie". That's Tiven's story, this is Burns';

Randy is originally from New Haven, but he left
there Tate in 1965 to go to New York to become
part of the Greenwich Viilage folk scene, althe!
he commuged to and fro® quite & lot, writing
quite a few of his songs on the train. In October
1966 he was signed to ESP Records as a soio and
quickly cut his first album, "OF LOVE AND WAR"
the title being explained by the rough division
of themes within the album. It's a typical art-
efact of it's time; coffee house Tolkie singing
popular themes; 1ittle or no production work and

the minimum of accompaniment (Burns on 6 string
and Emery Fletcher on twelve string). It was ob-
vious that Randy listened to a Tot for scattered
amongst his own songs were David Blue's "Like To
Sleep Late In The Morning", Eric Andersen's
"Thirsty Boots" two by Tom thent (who Randy knew
from New Haven; I'm on the lookout for-thent's
atbum on Capitol by the way.) Also represented
are Billy Edd Wheeler and Jim.li¢Grath. Efter nis
stay in New York, Randy returned to Mew Haven
where Tiven takes up the story: “Randy Burns came
to New Haven about 1967 or s0 as a sclo foiksinger
with an obscure album ('Love And wWar') on ESP.
Writing all his own songs (except for a few stan-
dards like-Get Togather"). Randy performed alone
for many a New Haven coffeehouse audience before
teaming up with four ex-Yalies, Matt Kastner {atr)
Mark Pines {gtr), Bruce Samuels (bass) and John

0' Leary (drums) to form what became New Haven's
favourite group, theiérning, Morning played music
in a folky rock vein, closer to the Byrds and
Youngbloods than anything else, amd were one of
the best bands anywhere at the time, playing the
co{leges.and coffeehouses in the New Haven aresa
only.

The group disbanded and subseguently reformed
about eight times, and had at least that many
fareweTl concerts. They made arrangements with
Warner Brothers to record an album, but after
travelling to the West Coast, things didn't work
out right, and they came back to Mew Haven, fru-
strated, discouraged, but scunding better than
ever with a new drummer (albeit a temporary one}

They got into a C&Y influenced trip about this
time and things iooked bright for them when Randy
was to record a solc album for Together Records
(backed by Morning).

And then Together Records folded.

After a few months, the Morning decided to go
their separate ways, but played a few more fare-
well gigs, including a fantastic set at New Have-
n's first and only rock & roil festival, the
Sunshine Liberation Celebration....."

So much for the early days then, however ESP
arrive back on the scene and the above menticred
foursome back Randy on nis second album "Evening’
Of The Magician". Desnite being a nominal hand
album it's very much like the first one with
Randy sounding much iike Steve oonan, with ais
so precisc phrasing. 3Apart fram tha oad drum part
and some fiute from bassist Bruce Samueis it's
basigally Randy and guitar. So whatever haopened
on Tiven's magical New Haven eyenings seems wejl
diluted when the band entered ESP's studidos.

Not to detract from Randy tho', his songwriting
and delivery have improved immensley and the
beginnings of his haunting, baliad voice are
there for all to see. A good album, but stiii
lacking a bit of nuscle. Although it is still
mid-i968, Randy starts a decidely 70'd fashion;
ESP print a drawing of Randy on the label. The
group thereafter venture briefly out of New York
once again and down to Los Angeles. After the
Warner Bros fiasco they make another stap an
recording there before heading back to the

Big Apple to start work on a thérd album, o be
called "SONG FOR AN UNCERTAIN LADY". The band
remained the same excapt that Randy decided to
add a second vocalist in A, J. Mulhern (aiso
known as Sky Puppy). Still this didn't make oo
much difference to Randy - the album is stiil
typical haunting, refiective Burns. Randy and
quitar - his voice Tess mannered and a dit
deeper, revealing more individuality - with the
band relegated to almost inaudibie support,
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It 1s now the summer of 197§ and the band jour<
ney hack to Mew Haven where Jon Tiven Dicks up
his story again.....

% Flash to New Haven Green, in Tate August of
1970, for Hew Haven's Folk society-sponsorad
concerts (free concerts). Onstage is a grouso that
sounds familiar, so I move in closer to se2 who
they are. The name of the group, sure encugn, is
Randy Burns & the Sky Dogs, but the personnel
is -the same as the old Morning, except for Pines
{who never made it onto record) and a 2nd voc-
alist, A. J. Mulhern. A. J. had been a regular
member of the New Haven folk community, providing
harmony for Mike Pope as well as Randy. By now
they have signed to Mercury and tnere aibum,
"Randy Burns and the Sky Dog Band” is just out.
The album starts with a country fiavoured rocker,
YAugust Woman®, that is reminiscent of some music
by the Band, yet with a simpie quality of its
own. Randy has a voice that immediately disting-
uishes the songs from anyone else's .... there's
just no-one around who has a vaoice Tike it at all,

His style of writing {s quite unique also, and
he turns out songs very auickly. Chances are that
if you see him in concert a month apart, you'll
hear no more than four songs repeated. "Seventeen
Years On The River" {a a softer, deeper baliad,
the knockout cut on the album. But there‘s no need
to go over the alhum sona by song, for their isn
't a bad cut on it. Randy's style of writing is
consistent; on the verse he keeps a low-key stes
ady pace and on the chorus it goes intc a more
nowerful, less subtle statement. He varies this,
pbut mostly sticks to pattern,

An album many years in the making, Randy Burns
& The Sky Dogs is more than just a pleasant piece
of music, but a day'brightenar. People who have
thought of New Haven as merely the first place
"Morrison got busted" might start to listen to
the sounds emanating from here. It may not be the
home of the heavies, but that's a blessing in all
the hyped shxt that's coming from London, iew
Yark and San Francisco, Ne, I'm not saying that
the next thing is "the Mew Haven Sound" but there
Tight be more stuff coming out of the iocal scene,
just because of this album. It's that good.”

I can only agree with JT's hignly-personalised’

view that it's a magnificent album; not only because
of "Seventeen Years On Your River" and "Streets Of
Montreal" (the last track ! played before I left

on my trip to the States) and all the others but

at last, we have a real Sky Dog Band album -
evrybody gets their chance, especially Matt Kast-
ner who delivers some stunning quitar, David
Bromberg oven makes a guest appearance on bottle-
neck and dobro on a couple of tracks, All the som-
gs bar two are Randy's and one of the outsiders is
the aforementioned magnificent "Streets OFf Montreal®
which first appeared on the Farquahr aibum on
Elektra (EKS-74C23), written in fact by the one

and only Barnswallow Farquahr. Compare them soon,

It would be churlish to expect an album of similar
magnitude within a year of that one, but with tne
Mercury deal proving to be a one-off, the band
ended up at Polydor and 1972 saw the reiease of
their fifth album, "1'm A Lover, Not A Fooi".
While it remains an excellent record it is totally
overshadowed by its predecasscr. Once again the
band are relegated to passive packing - gone 1is
that fire, the magic that made "Sky Dog Band" so
good. Strangely Barry Seidel produced noth these
albums but here he sees fit to introduce backup
singers, Fen Keith on pedal steel along with
strings, keyboards and fiddie. The aibum also sees
the first recording line-up chanze - John 2' teary
is no lenger drumming, he is replaced by Dave
Mohn. Bud Scoppa reviews the album magnificently
in Rolling Stone 115, capturing Randy's strangths
and weaknesses perfectly. He sees the dilemma

but it's too late, the album is out and the

damage is done. He's not even got Tiven to help
him now. Jon is busy organising the Rock Critics
Convention in Memphis to help promote Big Star

and bring the critics together for a beano. It
also helps the parent Stax company to unload

some of its excess doilars alleaedly found from
drug contacts. (they helped drag the commany

down via unexplained millions found on company
executives abd started the whole Stax collapse
scandal.)

Almost prophetically, 1973 saw the release of
"Still On Our Feet" the last Randy Burns album to
surface, The band had again been aucmented with the
arrival of keyboard player David Tweedy; Matt
Kastner gets equal billing with Randy and Tweedv,
Bruce Samuels, David Mohn and A. J. ulhern com-
prise -the Sky Dog Band. 1!ark Abramson produces

this time around. Like "Llisa" on "Lover Not A
Fool", Randy makes a habi%t of re-recording old

songs, this time there's two; Jim McGrath's "Time

Of Parting” from the first album and "Seventeen
Years On The River", Again session players are
called in to augment the band: Paul Prestopino
plays acoustic and banjo, Victor Matson blows
some detightful sax on '"Mary Ann' and Ray Barettn
in his pre-Salsa period ratties the congas. There
are strings too, but not nearly so overpowering
as last time. Randy manages eiqht songs in his
usual style this time, David Tweedy has two and
the two outsiders as Jim #@Gfath's and a version
of “"Dardy Farrow" which makes you ponder; on scme
tracks Randy's voice isp't ail that far from ian
Matthews. Apart from the apener, "Radio Song® -
which is just that, a country roinp designad to get
Randy some airplay, it's all vintage 3iuf? whic

I find hard to explain a context for its failure.

C conbimued. e W Egen e ) P ]
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Neil Young "American Stars and Bars" Reprise 2281
Steve Miller "Book Of Dreams" Mercury 9286 455
‘The Best Of Steve 111ler Capitol E-ST 24058.
LittleiFRat "Time Loves A Hero" Warners 56349
¥an Morrison *Period Of Transition" Warners

56322
Roger McGuinn *Thunderbyrd" CBS 81883.
Country Joe “Goodbye Blues" FantasyiFT 539.

Ne?l roars back with a fine album. Ignore thase
meaneprs whe are writing it off. They did that
with “Time Fades Away" and were proved wrond.
This {s good stuff, with "Hurricane" being the
tnevitable, longrawatted highlight. Meanwhile,
despite his fine words and ocozing confidence on
a recent dhtstie Test, Steve Miller's Book of
Dreams just does not match up to it's illustrious
Rredecessor. Sure it's a fine album, but “Fly"
ad an irmedtacy and freshness that YDreams"
sadly lacks. It*11 still sell better than EML's
timely “Best Of ...". Not centent with a double
antholegy and & previous best of ("Legend") and
a cancelled John Tobler double album set, EMI
see it to do a third repackage, which I assume
can only be for the benefit of people who thought
he arrived with “Ply Like An Eagle", Little Féat
can {or couldn't) do much wrong, but I think
*Time Loves A Hero® tries the patience of all
but the most devoted Feat people, For me, the
aibum doesn‘t come.alfve until "Mew Delhi Freight
Train" and the aching "I Am Missing You". It's
probably happened by now but T hope Lowell does~
n't leave the band, they need each other,
At first I was prepared to gtve up on theiVan
Morrison album but as the man himself.tays, "“you
Just don't know what it is" and I've mellowed
to it a lot. "It Fills You Up” reminds me a lot
of the gutsy RAB passages on "Too Late To Stop
Now". "Heavy Connection®, while not gquite another
"Domino" is a great song, contrasting a la la la
chorus with some homking saxophone. It's certain
1y better than "Hard Nose The Highway" which is
his low point in my view and immediately more
accessible than "Veedon Fleece" {which time will
reveal as a true classic). So there.
While we can allow Van Morrison the Tuxury of
occassional slip-ups, Roger McGuinn desperately
needed a strong album to boost his career after
a succession of declining works. As discussed at
length elesewhere, "Thunderbyrd" is that album.
A good choice oi songs, a good tight band and
McGuinn in very geed voice, helped no doubt by
B¥lan's most recent producer, Don DeiVito. A
good album. After the poorly recieved “Love Is
A Fire", Joe McDonald comes almost roaring back
with "Goodbye Blues® - as a modern protest album
of overkill proportions, it might have been bet-
ter to have adopted a more subtle approach. But
no: here we have sonlgs about pollution, killing
seals, indian exploitation, television , whale
killing and nature killing. A1l very important
and praiseworthy topics - all of which except
the tv one get my vote, but oh, what a heavy-
handed approach.. Pity Bromberg ruined the tour
tho'; T think it would've been a goodie,

Bert.
Gene Clark "Two Sides To Every Story" RSO 2394176

Pousette-Dart Band "Amnesia" Capitol E-ST 11608
Bonnfe Raitt "Sweet Férgiveness” Warners 56323

Asleep At The Wheel "The Wheel" Capitol EST 11620

Billy Swan “Four" Monument MNT 81867. :

Tom Waits “Small Change" Asylum 7E-1078

Bellamy Brothers “Plain & Fancy" Warners 56357

Michael Nesmith "Radio Engine" Pacific Arts-/
ILPS 9486

Another interseting bunch; I have a lot of aff-
ection for Gene Clark that not even the sad dis-

-play on the Thunderbyrd tour can dim and for that

reason 1 can appreciate the good points of this
album. Sure, it's not "No Other® but all that got
him was some critical acclaim and the heave-ho -
from Asylum. Looking at tt that way there are
definitely two sides to every story. Hopefully
the interview in ZZ 73 will help put Gene's side
of the story over and for those stil1 unconvinced
~Asylum have reissued "No Other". The Pousette-
Dart mob produced cne of last years finest discs
and “Ammesia" is a fine follow-up, Poco could

use a songwriter 1ike Pousette-Dart right now.
Which should be suitable recommendation to the
unconverted. Bonnie Raitt will probably give up
in disqust one of these years - she keeps turning
out brilliant albums which more than hold their

‘own with Ronstadt ot Emmylou, but loses out in

the sales battle. Like Gene Clark, you can't live
on critical acclaim alone. If "Runaway" had've
been a full-scale hit instead of a minor one it
would have helped a Tot but until then, it's back
to word-of-mouth. Billy Swan seems to have over-
come the stryggle against a worsening marital
situation to produce his fourth alburm; which,
while lacking the more uptempo rockin' flavor
gg his earlier work is certainly an atmospheric
rk. Hopefully things will work out for him
real soon. While Blly struggles against adver-
sity, you get the impression Tom Waits positively
thrives on tt. "Small Change" continues in that
smokey night club, wrly hurorous, whiskyyand nic-
otine stained voice, Personally I think he's
fabulous - we need people Tike him. othertise
1ife would be very dull indeed, Conersiey I can
see why sc many people don't T1ike him, The Waits
voice, becoming more and more stylised with every
album, but those lyrics, Real downtown perception,
You don't get flashes like "Smeilin 1ike a brew-
ery, Tooking 1ike a tramp/ ain'y got a quarter/
got a postage stamp® living in a cocaine daydream.
Which brings us by complete contrast to the
clear tones of the Bellamy Brothers "Plain &
Fancy". After the success of "Let Your Love Flow®
(album and single and Levi gdvert) this came on
initially as a bit insipid but continued playing
reveals another gem, I think they're here to stay.
Mike Nesmith came and went 1n a blaze of T1ittle
pubTicity and no gigs (just a walk-on appearance
to introduce Abba on TOTP). The album was recor-
ded .in 8 days in Nashville last November and
reveals a subtlety and completeness that beldes
the apparent recording haste, While not a patch
on the "Hits Just Keep On Coming" or vast porti-
ons of the First National Band albums it's still
a cut above the average album. If we ever see
him live again and/or his much-vaunted movie
maybe it will come that bit clearer,

Richie.

Bunch Gf Stiffs {various) Stiff Seez 2,

The Tubes "Now™ AZM AMLH 64632

Nils Lofgren "I Camwe To Dance" AMM AMLH 64628
Thke Saints "Stranded" EMI Harvest SHSP 4065.

Quite frankly, ™A Bunch Of Stiffs" is just about
my record of the vear. Lvery track works, even
‘lreckiess Eric and Maaic Michael. If you Tisten
to the album in the spirit that it was ohviously



intended then you'll smile all the way from start tc

to finish. Magnificent album. Nils, on the other
hand is a bit of a let-down with only the title
track really impressing. He played very few new
songs on his recent tour so maybe he agrees. And
for the avid Stones fan he is, his version of®
"Happy" isn't too hot. His next one is reportedly
a live one, which should be great {on the
evidence of the tour.) Lofgren's label compan=
ions continue there merry way with "Now", thetr
third album. Opinfon s divided as te the merits
of the Tubes - Tive they are a gas, and what a
stage show. What won me over tho" was the bect-
Teg (official variety, I suspect) "Darted In MWy
Own Armchair®. What an album. Incredible, Do

try and hear it. Which is more than can be said
for the Saints, riding the crest of Jonh Ingham's
one-man hype. This albur seems to have beer cut
months before they were ready. Unless you are
rich and partially deaf - avoid.

Jack Bailey.

Jess Roden Band "Blowin" Island ILPS 9494

Bad Company "Burnin' Sky" Island ILPS €441

Jack Bruce Band "How's Tricks" RSO 2394 189
Frankie Miller "Full House" Chrvsalis .CHR 1129

Dave Edmunds 'Get Tt" Swanscng SSK 59404,
Meal Ticket "Code Of The Road" Logo INS 3008
John Otway & Wild Willy Barrett.Extracted ELP 1

Some sturcy British stuff here and, with one or
two honourable excertions, ample preof that the
USE has much mere to offer in terms of origin-
ality. After years of meking {ine albums but
getting nowhere fast, the Jess Roden Band call
it a day but Teave this fine 1ive albur as a
reminder as to what might have Deen. By complete
contrast, Bad Company are amongst reck's elite
and wherever they go, platinum albums follow
but "Burnin Sky" is leaden stuff. Too much
loafing about lads - how's about a real tour
and some real inspiration § Jack Bruce toe,
recovering from the aftermath of the Mick Taylor/
Carlz Bley fiasco explores quite a few rock styles
and, happilly, shares the laad with the rest of
the band. Whethet it will last, or succeed,
remains to be seen. 1 hope so - I Tike ol' Jdack.
Mow Frankie Miller's praises have often been
sung in these pages and at Tast we have itjiTHE
long-awaited Frankie Miller album. "Be Goed To
Yourself" {by Andy Fraser. who if he could this
all the time vould be a force to be4reckoned
with) was a timely hit for Frankie and "Jealous
Guy" sheuld have John Lennon nodding sagely.
Apart from a dubioss version of “Love Letters"
this {s a real powerful album and virdication;
at Tast of Frankie's talent. Dave Edmunds too,
gets it just right with “Get It" - a besutifully
crafted album, exploring most of bhe 60's
styles with a loving care {as opposed to parody)
My album of the year - not & bad track on it.
Welcome back Dave. Of the newer bands, Meal
Ticket have a lot going for them (in fact Jake
Riviera tipped them for greatness in the same
week that Stiff began operations. How's that
for foeresight ?). Patrons of the Red Cow in
Hammersmith will need no introduction to the
band nor will Ronnie Lane fans who will recog-
nise the talents of effervescent Steve Simpson
here. The music is Band/country influehced and
gpart from a2 few uninspired vocals is an excell-
ent debut. Mre please. Finally, what mere can
be said about Otway and Barrett ? Loonies
supreme; extrovert nutters; manic maniacs 77
A1l these and more, but there hotre produced
album has more moments of genuine fire, humour
and sheer good times than the entire Bad Company

output rolied into one. Stand cuts are the
singles, "Mirder Men" and "Louisa On A Horse"
atong with "Racing Ca:s". Priceless stuff.

Bert.

Elliot Mirphy "Just A Story From America" CBS
Jesse Colin Ycurng "Love On The Wing" Warners
Jesse Winchester "Nothing But A Breeze" Bearsville
Tan Matthews "Hit. And Run" CBS 81830

Kenny Loggins "Celebrate Me Home" CBS 81€82

Dave Mason "Let It Flow" CBS 81984.

Elldot Murphy still probably hasn't cot over

the new-Dylan hype of a few years back. Not even
a trip to London to record with British sesstcn
musicians can submerge the stream of conscious-
ness_ Dylan meets Springsteen lyrics. It's-the onl:
record in my collection with a member of Genesis
on it, Jesse Colin Young continues to turn out
pleasart albums, backed by the usual cast of ex-

fvan Morrisony UYS, Qne of rockls all<time good

guys, via the Yeungblcods. As a solo, his Tight-
weight vocals, and his arrangements sometimes
reminiscent of mid-peficd Van Morrison, haven't
gone down to well but he's well worth a Tisten.
T think ncw that Jesse Winchester has at Tong
1ast been allowed back into his native America
to tour ve will see a new dimensicn tc his career
and his senawriting as he relates and re-expleres
pts new-found surroundings. On the commercial
Tevel it can do him no harm efther. As tc the
album - well it's typical Winchester, eminently
1istenable; he dust doesn't cut a bac track.

Tan Matthews however perseveres with "Hit And
Run”, produced in association with Nikivenet,
It's an infuriating album in that it promises

go much on tracks like "The Frame" "One Day
Without You" and a re-make ¢f "Tigers Will
Syryive" while the rest make 1ittle or no
fmpression. It's been the story of his career
basically. One cay he'll do the near-perfect
a1bum, but time's running cut. Kenny Loggins
"celebrate Me Home" explores the much meligned
end of the singer/songwriter spectrum -~ 1.e.
that of the pelished, well-produced, impeccably
played but totally lacking in memorable tunes
or inspired lyrics. You would have thougcht he
would have learred his lesson frem Leggins &
jessina. (whose finest effort by a mile was

the "Sc Fine" golden cldies album, a classic)
My faith in Dave Mason was a bit revived with
et It Plow® after the uneven displays on
*spiit Ceconut™ and "Certified Live"; he's still
got & bit to go Pack to the vintage deys but
it's nice to see him makirg the effort. He still
frents a realiy good band too. I would Tike io
see them live - preferably &t Knebworth, Just
at sunset.

Richie Roberts.

The Beach Ecys love You Warners 54087
Bruce Johnston “CGoing Publig® CBS 81854
Blondie Chaplim  Asylum.

Having lived with the Beach Boys album for a-
month or so I'm a lot more reconciled to it than
1 was after the first couple of hearings. A lot
of it sounds like a demo disc - the B3's uged to
pride tHemselves on perfection and craftsmanship
{as they still do live), but-here and there are,
tunes not really finished or up te scratch. It's
all worth it the' for “johnny Carson", “"Good
Time" &nd "honkin Down The Highway". It'l11 be
interesting to hear which ever of these numbers
they do on their tour. Yhich brings us to the
sixth Beach Boy, Bruce Johnston: "Going Public”
has about as much to do with rock 'n' roil as;



John Denver. Honestly this is a M-0-R albur, for
pecple who think Gallagher and Lyle are rockefs.
The disco versicn of “Pipeline" is horeendous -
I think he's looking for a tv series (and he'll

probably get it too !) Biondie Chaplin however

is refreshincly listenable (am I alonme in think-
ing the “Flame™ album isn'} as bad as assumed 7)

BERT.

Imports : 1 had hoped for a Tot more from
Richard Torrance after his two excellent Shelter
but he's ditched his bard (Eureka - whe back
Walter Ecan on his fine disc.) but here we get
1{ghtweight rock, including a version of G&L's
-"Stay Yourg". If you need it, it's called "Bare-
back and is on Capitel SW-11610.- '

Michael Stanley has been oft praised in HW (I'm
currently researching an article cn him) and his
fifth album "Stagepass" (Epic PEE 34661) is a
1ive double and well up to his usual standard. A
British tour would do them a 1ot of good. Halfway
between Sparks and the Beach Boys, Earle Mankey
took time cut tc preduce The Quick's “"Monde Dece”
(Mercury 1114) with Kim3Fgwley. It's irnteresting
enough, hut prcbably teo reminiscent of the cread
Sparks for a lot of pecple's tastes. "Love Pust-
ler" is Delbert MclLinton's third for ABC In quick
time and is his usual blend of country ard rock,
Es an intrcdugtory offer to the man's talents,
Hot Wacks in asscciaticn with Ezy Ryder are
offering sealed import copies of the three for
£2.99 each (so order ‘em quick). "The Resslyn
Mountain Boys" (Adelphi AD 2010) 1s the album
Nils Loforen promised to send Andy Childs in his
recent 77 interview. True i¢ his word, not cnly
Andy. butmyself and JT got copies teo. It's a
fine albur, cne of the best country rock albums
yeu coula hepe te hear with some great guys on
i{t, including Bob Berberick from the original
Grin. A continuing interest in ex+[tors ner led
me to investicate "Robbie Krieger & Friends" on
Blue Note but what a let dewn ~ just a series of
jazz instrumentals whereas Ray Manzarek returns
with the premising "Mite City" {20th Century);
worth a listen. My old herces, the Fecocco Rhythm
Devils return with "Safe In Their Homes" (Fantasy
F-6522) and despite the long wait and chanaing
persenel, it's a geodie. Features Steve Miller,
Ed Begas and there's some neat sengs therein. Buy.
Norton Buffale will be fariliar to bhcse who saw
the latter dates of Cody's last UK tcur - he's
recently been teurirg with Steve Miller and Capi-
tol have released his "Lovin In The'Walley Of The
Moon" (Capitcl 11€25); backed by most c¢f Clover
it's a real gem. A bit-understated but out of the
ordirary country-rock. Hope it gets a British
release. conathan Edwards has re-emerced lately
with two excellent albums on Reprise “Rockin'
Chair" (1976) and “Sailboat" (1977} backed by
thedames Burten and Albert Lee versions of the
Fot Band. Some great songs, not only from Kelly
but also J.kinchester, Rodney Crowell, Mike Brewer
and tons mcre. These are musts !! Petition warners
for a British release. Lastly a ceuple of new
wave iters - "Live At The Rat" is 2 CSGB's-type
albur from Boston's famed Kat Club (cn the Ret
label) and features 1C ofthat town's most
promising bands or a ccuble album. Some great
stuff especially Thurdertrain end the Inflikters
*Pa Da Dali". Thuncertrain in fact proved so hot
that Jelly Fecords of Lexington, Mass signed them
up and put out their excellent debut cet, "Teenage
Sufcide” (Jelly JPLF 1). A btend with a future -
you wait and see. (Shameless plug dept. As a H¥
reader service, Ezy Rycer’Reccrds wiil endeavour
to supply any currently available US single album
for £3.85 + pest. Steep maybe, but about £1.14

cheaper than some I could rame. hnyway, it'd there
if you want to use it.)

Odds and sods: Cld Herces Gone Scur dept -D ®larey
Eramlett's "Class Peunicn® is sad stuff, from
somecre who once promised so much. Denny Laine's
"Holly Deys" is hcpefully not a tribute tc Ruddy
Holly, more 1ike a marketing exercise cn McCartney
's richkts te the Holly catalcgue. Aveid. "38 Spec-
ial" (A%M 64€38) features DenniefVen Zandt, brother

of Skynyrd's Rennie and yes, 1t s Lynyrd Skynyrd/

Cutlaw-isk in constructicn. Fans of those two may
approach this withcut reservaticns. Rita Coolidge
keeps turning cut nice 1ittle albums (I prefer
her without the dread KK) end “Anytime .. Any-
where®  (A&M 64€16) continues that trend. Scme fire
scngs including a new Cere Clark song "I Feel The
Burden (being 1ifted off my shoulders)". Michael
turphey, after & recent creative spell is in den-
ger of becoming bering. "Flowing Free3 orever®
(Epic) 15 net up to the excellence cf his eerly
[pic cets. Also somebedy at Epic menaged to spell
Johr NcEvern as Jchn McKuen. Good to see Steve
Wromholz getting his name on an album sleeve
egain (after the vanishing trick his recent
Capitel albur performed). For some reason I Tike
Samwy Hagar's "Rec® (Capitol 11599) when I theught
I probably wouldn't. I am assured kis first one,
"9 on a 1C scele" is miles better .... so, if
anybedy's finds one, I could use it, Similarly,

I sti11 harbour a let of affection for Jeff Beck
ro matter how far inte jazz-rock territory he
ventures and *éB With the Jan Hammer Greup Live"
does have it's moments, 1°'¢ still leve to hear
him in & more Bluesy, rockin® set-up. Parker
McGee has cne ef these arncying lTittle albums
that are fun to Iisten to, but hard te actuaily
tell people te tuy. Sc it cadly joins the “esse
ential if you see it for 99p" bir. korth it for
"You Got Me Rummin’", As I en cften prone to
waffle, I still have a let of love for the Elues
and I was cverwkelrec at the power and excberance
¢ Muddy Voters "Hard Aoain" (Blue Sky). Pe's in
ne way intimiflated or irhibited by the preserce
df Jchnny Birter {(whc made it all possible). A
great olbum. If you 1ike criire elbumslength's

of hernerice work, you may like Charlie FcCoy's
“Store Fox Chase" - it's abecut his tenth albur,
but only the second tc be reicésed kere. Essen-
tially couniry ruzak. Live, I wasn't tco keer

cn Scuthside Jehnny, but their cecend album

"This Time' Tt*s Fer Reai® is excellent and miles
better than their first. Some greet work from
special guests the Coasters enc Drifters. VMere,
Don Harrisor has 2 secernd 2ibum out, “Red Hot"
(wkick it ain't) and the band is augmented by

a keyboards player (Jchn Tanner).Cespite some
nice mements it's net tee hot,'Russell PeShiell's
testy licks seem tc be inhibited a bi% by the
extra instrument. Werth it if the price is right
tho ... and come over again scon guys. Mo coubt
mest of you have Cicver's fire “Unaveiltable" -
2tburt, but for those vho den*t. Why nof 2?7 This
is good stuff. Finally, we cceme to Jennifer Harnes
whose Arista debut promised much via her sikgic,
ike Renckadt-ish "Night Tire le The Right Time"
but apart fror ¢ fev incpired moment®, i'c &

kit Tacking in fire, Fezturcs Perb Pedersen, fer
levers ¢f harmony singing.

albtum sherts reviewed by Pert Muirkead, Jack
Railey and Richie Fcberts
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M¢ Quinn has latched onto two recent cults -

Peter Frampton and Tom Petty via Framp?on‘s

"ATT Night Long” and Tem's "American Girl . “All
Night Long® reatiy powers along with fine rhythm
and lead work wkile Roger's version of "Arerican
Girl" is a bit wore Taid back than Tom's it's sti
still a fine version of a grest song. The overai:
feel of the album is uptempo, good time rock 'nr’
rol1. The only %wo quieter, more refiective songs
are Dylan's "Golden Loom" (it sourds iike a post
"Desire" track, I'd Tike to hear the originai.)
and the McGuinngLevy "Russian HiT1" (the one
about the divorce). I hope, as much for Rick
fVito's sake as for M Cuinn®s that he manages

to keep the same band together for twe consec-
utive albums (something he's never managed yet}.
They can certainly buiid on this impressive

start as long as P cGuinn doesn't sack 'em or

pay them off as soon as they get Stateside

kkkkkkhkkkhkrRikhhhkdk

Well that's Roger Fc Guinn up to date. I'm sure
everybody concerned would have Tiked a more har-
monious and businesslike finish to what was,
after all, a much-anticipated tour. (Warners
even went so far as to reissue the disastrous
*Byrds" reunion album on Asylum, and I'm sure
that's what feCGuinn still thinks about; a good
{workable) Byrds reunion. However with (rosby
reconvening CS&N, Hillman puiling out of the 3
tour with no Tove iost, Gene Clark resembling
only a shadow of the man whe cut, say, "No
Other" and Michael Clarke still tied up with
Firefall, the future of that one looks as
1ikely as Bernie Leadon rejoining the Eagles.
Best to leave us with our memories.) Whatever
he does decide to do in the future I'11 still
be Tistening.

BERT EMIRHEAD.
oI m
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Since the appearance of the Spirit article in
Hot Wacks 13, some further informatiocn has come
to light, courtesy of Pete Sargeant and Colin
Hi11, two gents apparently very hot on Randy
Califernia's tale. '3iFirstly, the Rising Sons
only Columbia single was a version of Gary
Davis' "Canc, Man® / "My Woman". Produced by
Terry belcher, it is not known if Cass or
Kevin Kelley is on drums. To move on to 1970,
"1984" /"Sweet Stella Baby" was released in the
UK, with the number CBS 4773 and featured the
original band, not the trie which featured
Larry Knight, the fiip side betng a Jay
Ferguson composittion. That same year “Animal
Zoo" appeared on a UK single (CBS 5149) but
backed with a 5.43 California composttion not

availabie on album entitled "Red Licht Roll On”
and is probably an outtake from *Dr Sardonicus'

as D. Briggs i< ramed as producer. The support
band for Spirit's Londan Lyceum appearance
{Jan 70} was Van Der Graaf Generator which may
explain why California appears on a 1874 Peter
Hamill album "The Silent Cornet & the Empty
Stage" (Charisma CAT 1083). He plays guitar on
"Red Shift®. Moving on to the bootles front,
two 33 1/3 EP's were made avatlable (allegedly
through International Times magazine - indeed
they were Allan, Brian Hogg apparently got his
from the fair {pre-NME) hand of Kick Kent !)
on Bread and Circus Records, the title being
"Wholly Spirit". The first eo features “Sweet
Stella", "Aren't You Glad", "Fresh Garbage" and

“Jealous®, recorded 1ive at the Lyceum, The
second kicks off with a studio take of "1984",
moving via a tape loop effect intro by Califor-
nta to “It Shall Be® which is again at the Lyceum
as s “"All The Same" which is introduced by an
informal chat and is followed by ancther studio
take, “Red Light Roll On". The recerding standard
t¢ of passable if not first rate quality,

Lastly, 1t fe worth noting that Spirit were
booked to play the 1970 Isle of Wight festival
witich was headlined by Hendrix but for reascns
nat known did not appear. Also, after playing
with Hendrix #n his band Jimi James & his Blue
Plames, California, them playing slide guitar,
moved along with him into bluesman John Kammond's
group and worked at Mew York's Cafe Au Go-Go in
the weeks preceeding Hendrix' removal to England.

If there are $till more additions to the ever
expanding 1ist of Spirit rarities then please
send them to me in care of HW and we'll print
thenm all,

A. W, Campbell

(tn fact, due to deadlines etc., cuite a bit
more discographical infe is in A.U.'s possession
and will appear in H¥ 15. Incidentally we were
sent an extremely nice letter by Spirit'sUS

of fice who were impressed enough by the article
to buy 50 copiles for their own use. So don't sary
fanztnes don‘t serve a purpose.)
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BRIAR RECORDS

As a foliow-up to the continuing adventures of
Chris Darrow, I got a letter from John Delgatto
who runs Briar Records and is a Tong time pal
of Chris' (he also went to school with Lindley -
so\he's got the HW pedigree.) John was glad that
British zines tike HW, Omaha and ZZ stiil care
about the type of record that Briar reieases and
enly wishes that a similar enthusiasm was shown
tn the States. One dark cloud has recently appear-
ed on the horizon in the shape of legal wrangling
with their distributors, Takoma (a company I
would have thought a million miles removed from
the cut and thrust of record company politics.)
However, thn reports, all is nearly well and
the following goodies should be available soon:-
Scotty Stoneman Tive with the Kentucky Colonels
(1965), the legendary Mashyille West athum
(Gene Parsons,Gib Guilbeau and Clarence Hhite),
& new Gene Parsons album and a follow-up from
Tn}ouse Eigelhardt plus Tots more. Most Briar
releases to date are availabie from the amazi
Mike at Mike's Country Room, 188 Hilton Avgﬁég?
EYiK Aberdeen, Scotland, an sae will bring you
hts full 1ist of country goodies. I'm sure John
himself would be pleased to supply catalogues,
tnfo etc so {please enclose an Int. Reply Coupon)
contact him in care of Briar Records, PO Box
5853, Pasadena , Ca. 91107. USA,

BERT,

AY PHEAD dssec €. Vith Resing Cars, Naticrel
v€2tul, ihe Damped,Parker,%teve Gibbors,0 Band
Cp (Irc péP) frem 16 Russell Drive, Woiiaton,
Nottingham. Back iscues svailabtle. Cocd mag.
HOMEGRGWN: Eurcpe's first depe magazine. LSC,
Tircthy Leary etc., 45p frem gocd bocksheps
everywhere or £5. {rem Prestagate, Kerret St.,
keading, Eerkshire. Exceilent read, but a bit
academic if you don't happen to partake.



Cassette recording of questionable standard. Good,

1f not outstanding, performances by ¢lapten
made in Boston, Mass on 7/12/74. The remainder
of the concert is on ZAP 7874,

ERIC CLAPTON: "HAND JIVE" (ZAP 7884)

‘Hillie & The Hand Jive:Get Ready:untitled:Layla/
Little Queenie: Battke: Layla reprise (46.45)

Recorded in Boston Mass 7/12/74 and Providence,
R.1. 7/10/74. Adequate cassette recording,

fine Clapton performance; plenty of atmosphere,
"yntitled® is "Little Wimg" and "Battke" is
"Badge®.

ERIC CLAPTON: "SLOWHAND LIVE IN LONDON" (ZAP 7863}

L Shot The Sheriff: Little Angel Rell: let It
Grow / Get Ready: Badge: Layla: ATl T Have To Do
Is Dream (Time 41,20) Good cassette of Eric's

Jan 75 Hammersmith Uk ‘comeback' concert, "Little
Angel Ro1l" is "Little Rachel", Insert shows
cut-down photo of Paul Kossoff.

GFORGE HARRISON & ERIC CLAPTON: "DEAD STICK™
(ZAP 7879)

While My Guitar Gently Weeps: Something: Battke:
Layla / Give Me Love: In My Life: T Shot The;
Sherrif: Let It Grow (45.20). Tt {s hard to
ascertain which cuts feature both players, Harre
ison performs sloppily with the LA Express and
Billy Preston and Claphon's tracks appear to be
lifted from some of the aforementioned albums.
At the most the twe appear tegether on four
gragks but probably less. Poor sound and & raw
eal.

Also available ZAP 7881 = title unknown. All
the above maintain (rather dubdously) to be in
stereo.

‘ALLAN CAMPBELL

(any info / updates on the above to the &uthor
in care of Hot Wacks.)
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"SUPPORTING ACT" magazine: iFéaturing
West Coast Pop Art Band; Stones 1964;
Pamned etc., £1 from Frans Steensma,
Florijn &4, AMSTERBAM, Holland.

INVEST IN A "HOT WACKS' SMALL
AD. READ BY ROCK

%‘Rr EI;SPA WORD ; NAME &
FREE . HOW CAN
YOU RESIST? A

CERCE——

JAN AND DEAN. Wanted albums; "GOLDEN HITS VOL.T1f
"TITTLE OLD LADY"; "SAVE FOR A RAINY DAY";

Also wanted, singles especially American-only
releases, pre-"Surf City" and mere recent. Also
interested in.infcrmation, Photos etc. Mike
Smit, 1, Croft Cottages, Main Street, HUBY,

N. Yorks Y06 1HQ.

ENTHUSIASTS THE WORLD OVER.

CASSETTES country/recck "Eagles In Concert”;
International Submarine Band; Longbranch Penny-
whistle, "Shiloh", Gene Clark etc., SAE 1ist3
Alan, Hat 1, Market Hi11, DISS, Norfolk.

RECORDS FOR SALE: "Coming Home" Neil Young;
"Stoned Again" and "Detroit" - Rolling Stones;
"WOW" jimi Hendrix; "Wooden Nickel" - CSHY.
£4.75 each. Also, for sale, posters and rare
rock magazines 7% SAE for details please
Robin Davis, 7 Salisbury Ave,Broadstairs,Kent.

Auction: P.B. HOLMES, 54 Litchfield Road,
Tanbridge, CB1 3SS.

WAN: "Live At The Padget Rooms Penarth" Mint
UA USP 100.

HELP YOURSELF "HELP YOURSELF" LBS 83434 Mint.
HIGH TIDE “HIGH TIDE" Literty LBS 83294 Mint.
GREASY TRUCKERS (ROUNDHOUSE) UDX 203/4 V, tood.
THE VENTURES -“Legendary Masters® UA 60051/2
V. tood - mark on cover.

NEKTAR _ "SOUNDS LIKE THIS" UA 60041/2

AUCTION: J, LAXTON, Coed Hywel, Glasinfryn,
Nr. BANGOR, Gwynned, N. Wales. :-

Hnt.

CAT MCTHER & THE ALL NIGHT NEWSBOYS _ "The
Street Giveth & The Street Taketh Away"-
Polydeoe 184 300.

THE STOOGES "RAW POWER" CBS 65586,

THE FUGS “FUGS 11" Fontena (ESP-disk) STL 5524,
FLEETWOCD IAC  "Blues Jam At Chess" Blue Hor-
jzon 7 - 63220 (double).

LEGEND ~ first album - Bell (US) 6027 c.o.h.
LEGEND - " red boot" album Vertigo 6360016.
LEGEND ~ "Moonshine® Vertigo 6360633.

TURTLES -"Battle Of The Bands" Decca 8376 Mono.

A MBOY DUKES: "Migration" Decca 8392 Wono.
JOHNNY RIVERS "SLIN SLO SLIDER" LBS 83383.
SPENCER DAVIES GRCUP: "2nd Album® Fontana TL5295.
Soundtrack "YOU ARE WHAT YOU EAT" Incl. Tiny Tim,
Butterfield, Electric Flag, US Columbia 137819
VGC. A1l 1p's UK original unless atherwise
indicated.

WANTS: Crazy Horse ist, Mad River 1st album.

Big Star "Radio City", Revolution soundtrack -
all mint only.

WANTED:. ¥roxed copies of "WHO PUT THE BOMP",
issues 1 - 9, Write stating price required.
Geoff Jackson, 72 Darklands Road, Swadlincote,
Burten-on-Trent DET1 OPJ.

MJSIC USA Cuide for listeners. te Charlie Gillett's
"Honky Tonk® programme; lists clubs, bars, fest-
ivals, recbrd stores, good radio, etc., Essential
if you're going to the USA in '77. 50p (F%) inc
p4p from Richard Wootton, 21 Melbourne Court,
Anerley Road, London SE 20.

WANTED: people to buy deletions, etc at crazy
prices (60p - £1.40 on average) send sae to
Hot Wacks record sales ¢/o editorial address.

ALTERNATE TITLE :- the market place for heads.
Send large s.a.e. for Tists; Alternate Title,
19 Martin Close, Whitwick, Leics. LE6 4DY.

GOOD PRICES PAID for your unwanted albums -
send lists with titles and conaition to Ezy
Ryder, Gretfriars Market, Forrest Road, Edin-
burgh EHI1™ 15S. (031-225-6601). No quantity
teo large. YAlso wanted - conceft programmes,
badges, EP's, pic sieeve 45's, bootlegs, premo
tional material, etc., etc.



