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Hello..... Well, well, the return of the
Wacks. At long last I've managed to find
the time and money to put a ccuple of iss-—
ues together. If you are a subscriber, you
should be holding double~issue 15 and 16
(BOMP did it with their English Invasion
issue, so I'm not the first.) and a four-
page album review insert. If you're not,
then you're obviously not subscribing to
the world's most erratic bi-monthly.

Hopefully, the Jan & Dean is of interest to
you all. It's certainly an interesting
comparison with the Beach Boys discography.
In terms of real chart success and longevity
the Beach Boys have it hands down, but
there's a humour and feeling of innocence
about Jan and Dean which probably adds to
their appeal. I mean, at the peak (or near)
of their recording success they were still
basically two college kids, fitting in
periods of study for their diplomas or
whatever in bertween recording sessions.
Can you imagine that today ? Johnny Rotten;
going to night school or technical college
between bands. I thought not.

The Spirit interview must, at long last,

tie up all the loose ends of their story.
Tt's good to see them still plugging away
snd L look forward to catching them when

rhey come back again this autumn.

fafore then however, is the BIG one, Dylan
at Earls Court. I don't know about you,
but I'11 be there,. I queued for 8} hours
to get my hands on a bunch of tickets. It
was a strange feeling, actually queuing up
for something worthwhile instead of the
usual freebies arriving thru' the mail,
Despite my falling asleep during the Rell-
ing Thunder film on the Whistle Test (in
all fairness to Dylan, it was Joan Baez
that induced me to sleep} I have no doubts
that it's gonna be a magical evening (or
six magical evenings.). His new album is
to be called STREET LEGAL - whatever that
means - and will coincidentally tie in
with the concerts, With Scotland winning
the World Cup AND seeing Dylan it should
be a month to remember.

What else has been happening then ? Let's
see ... ZigZag fans may know this by now
but if not, the mag has been sold by Graham
Andrews to Time Out apparently. Issue 84
will be his last one. First word is that

TO will keep it in the same format for the

time being, but obviously their influence
will scon be brought to bear on it., I think
however, that we owe Graham a vote of thanks
for rescuing it after issue 57. It's a

shame that despite his increasing the sales
to their present level it still wasn't
financially worthwhile enough for him.

A new Omaha Rainbow popped through the
letter—-box the other day (issuwe 17 — I'm
only one behind you again Omaha, but I'll
be in front again by Christmas, you'll see)
Featured are Delbert McLinton (with a neat
new album on Capricorn).Roxy Gordon, a bit
of a departure with Johnnie Allan, Carlene
Carter and Ricky Scaggs of the Hot Band.
As good as ever and available from Omaha's
abode or via the Ezy Ryder mail order., Ch
I forgot, John Stewart's in there too,

"Many of the recent articles in Omaha are

reprinted from kn excellent American C&W
paper called "PICKING UP THE TEMPO" which
is available from Compendium for about 50p
including postage. Worth looking out for.,

I won'y dwell too long on recent records
as most of my current playlist is in the
reviewsupplement. They'll most certainly
be out as you read this but I can't wait
to hear the new Tom Petty, the new Mink

De Ville, and of course Dylan and Bruce
Springsteen's upcoming goodies, I think
now, in the aftermath of the new wave
thing the good has definitely been sorted
out from the bad and the scene has settled
down, It's certainly re-vitalised but the
Stones as still around despite J. Rotten's
boasts of a year ago. Most of the new wave
fanzine entrepreneurs have usd their over-
night success to get recording contracts
or jobs at record companies. Good luck to
them - it was a pretty interesting year.

In the little space that's left can I
appeal to anyone who fancies doing a bit
of writing to get in teouch., I can publish
regularly as long as I've got enough mat-
erial, So articles/discographies/label
listings/interviews/overviews/appreciations/
epitaphs/photographs/illustrations are all
welcome as long as they fall in the HW
field. All I got from my last appeal were
a Redbone article and a B. W. Stevenson
one (the author of which still has my
"REDNECK ROCK" book. Can I get it back ?)

That's it for now, keep them letters roll-
ing in. I really appreciate them even tho'
it takes a bit longer to answer them all
these days.

BERT. HOT WACKS 16  JUNE 1978.

Published from 16 Almondbank Terrace,
EDINBURGH EH11 18S, (031-337-3718).
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One OF The Spirits Game
And Went ... ...

Darefooat Servants Too .

7 guess Spirit's sudden arrival in this country in Harch
took nost people. by surprise. Certainly in my case there
only scewed Cimc to Lhrow a fow things in a case wnd pro-
pare for an ordoal of eight hours of Lritish Rail's houpt
ality, heading for Londoa firar and then out Lo Colibaster,
scene of the band's first gig at the University of £
ot an ideal pig by any weans - the auditorium was originnily
a converted car park! Mevertheless it sold out and judging
by various peoples despeérate atrempts to gain entry, fever
was running high.

Arriving in the dressing room I found the enly signs of the
band are to be seen on a blackboard running the leungth ol

the room, where large chalk figures read "Welcome to the

Time Coast". The only guy around is the band's rtour manager
Mark Leenard., Mark had previously worked with Crezy liorse
and the Runaways (with whom Spirit toured the States) and

was plso helping out the Curtis Brothers, "You won't believe
this," he says "but the first band I ever saw the the Rad
Roosters. That was at a little High Schoel dance in LA,

"oy, who produced this programme?" he asks "

because there's
a lot of inaccuracies’. (The programme price, incidentally
mysteriously increased for the Rainbow gig).

It's not long before the band arrive and begin to work
themselves up for the gig. Cass, dressed in his character-
istic black, takes off his jacket to reveal a T'shirt
bearing a thunderbelt on the front and the word "Cosmis"!
across it. As is customary with him he begins practising
drumrcles — on a stool (which he limbers up on before

every gig). Larry pumps out the bass riff for "Sunshine of
Your Love"” on a practise amp and Randy runs through a

couple of previously unheard acoustic numbers.

it's not long before the band slip throush a side deor and
on to the stage to wild applause from the 1,000 or so pecple
who pack the auditorium. 1It's hard to believe the scene
taking place before my eyes ~ but there it is. The bandare



giving it everything - and they're tight. Their closeness
isn't just musical either. After the first number Randy
reaches over to Cass to shake hands and they grin at each

other. The family-that plays together, They played almost
the same set as the Rainbow the following night, They

included old favourites such as "All the Same", “Mr Skin",
"Narure's, Vay" {naturally) and slipped in a couple of new

numbers "Looking Dov From a Mountain" and "Hollywood Dream",
What was most striking was the spectre of Hendrix which
hung over the proceedings. "All Along The Watchtower", "Hey
Joe" (and also "Stone Free" at the Rainbow) proved the most
disappointing aspect of the show. Musically and visually
those songs were very exciting but Randy certainly does not
need to prop himself up on the Hendrix catalogue. He has
enough ideas of his own and he is only cheating himself if
he is going to retread Hendrix's ground. That being said
the Essex show climaxed with a dynamite version of "Wild
Thing” (don't know if anyone managed to tape that night but
I'd be glad of a copy, if only for this song). I found this
gig the better of the two I caught mainly because it was
small, cramped and hot., Somehow the-Rainbow stili gives the
idea of being a "Show' and a smaller venue seems to be

just a rock band playing for the sheer hell of it. However
at both venues Randy waded out into the audience in an
effort to break down barriers. Which, after all, is much of
what Spirit is about, After the gig they all went out of
their way to go back and talk to the fans. Before heading
back for London all three of them stuffed themselves into

a photobooth to take a series of horrifying photographs!
This, Larry insisted, formed part of a long Spirit traditionm.

The following lunchtime Ed agreed to talk to me and we met
at the Hotel Metropole., Ed really is a gent. Genial and
cultured, ke chatted at length about the band's music and
ideas, never forgetting the basic courtesies that many of
today's rock musicians seem to think they are abeve. Here,
more or less is what we chatted about and if things
occasionally scem to take in a broader spectrvum of topics
then take that as an idication of Ed's wide-ranging idcas.
Also putting Ed in the hot seat was Pere Sargeant, o loag
time devoted fan of the band, whose additional questions
have been run together with mine in the interest of clarity.

Bakersfield to L.A.

HW. I'm interested in your initial experiences in the jazz
world. I gather you began playing in Bakersfield?

FC., L spent my early years there. I was born in the SouthSide
. Chi:sgo but I moved te that arca when I was around nine

at. When did you begin playing?

.w. I First got inte music when I was thirteen although 1
piayed my first professional job when T was fifteen and

rhat was in what they call a 'pub’ here - and I got paid

50 cents! I was playing polka. That would be about 1939,

1 believe you were in a nepre bBiyg band for a while?l

1 had ployed with small black groups in my howme town,

T enjoyed playing with them because they just secwed to have
more fun. The Whites never scemed to really enjoy the music.
i wanted to have fun, I didn't want to be serious. It's one
thing to be schuoled in classical nusic with a symphony
ofchestra....but ‘I feel you should play music for good feel-
ings. It shouldn't be like work...you know, when you're
reading the notes and you're hating every second but you're
very good) The musicians of that time that I had mere fun
with were musicians who played Dixieland.

HW. Wag there much of a stigma in those days with having a
mixed group?

EC. There werea't many mixed groups. You saw, once in a while,
an all whire proup with one black who was very, very good
who got to play. But he had to be better than everybody else.
As far as the blacks were concerped, if you played good and
had a good time then you were a real nice person. That's all
thoy cared about. There was less prejudice.

EW. What was the first 'name' band you played with?

EC. That would be the big band I played with in Los Angeles
In the Fifties. That was called the 'Snake" What Band, "Snake"
White being the leader and trumpet player. He was black but
it was a mixed band. It was a lot of fun but we didn't work
too much becauvse it was a 22 piece band, It was jazz and
dance music, .

HW. I suppose there vere a lot of famous musicians in LA at
That time that you played with people like 'Cannonball’
Adderley. .

EC. Yesh. Dexter Gordon.. In fact when we were in Germany
Dexter was playing in a club in Cologne where we were. Some
friends took us out to a club one night, it was called

"The Subway'y and it was Dexter playing! I hadn't seen him
in over 15 years. Actually, when we were playing in Germany,

in Essen, we did a television special with Dickey Betts and
Mother's Pride. The show started about 11.30 and went on

"til daylight, five o clock. There vas an audience of around

5,000 people in the hall but when it was televised 25 million
people saw it, That was live in colour, in stereo and went
out to 7 countries.

HW. What is Spirit's status in Eurcpe at the moment, I gather
you're very popular?

E@, We've always been very surprised by the amount of pop=
ularity we have because we figured it had been a long time
and people forget...,but that’s 0,K,, That's normal.....,
{There follows a discussion on why Spirit’s music seems .to h
have endured, and is still liked)...When I got the idea for
the band a long time ago, 1 coined a phrase ‘bridging the gap®
which described what I wanted to de. I had been playing jazz
for years and was very unhappy with the whole situatien,.,
HW. In what way? i

EC. Well, maybe I'n an idealist and I don't lack in my own
prejudices. I think we all have them to a certain degree.
Basjcally, I'm for the underdog and I like to see everyone
get their fair share. But in jazz at that time, around '63-
"64, I found in the musicians a lot of the things I don't
like in people. Maybe it was the pressures of the society
around them that meant they were put-upon, but in my feeling
you should be individual encugh and be positive, Just like,
during world war 2 in the ghettoes of Cermany with the Jews
when 2]l those terrible things were happening, the people who
survived were those who were positive and really beleived
they were going te survive, The cnes who felt it was hopeless
gave up internally and so the energy forces that can really
suppress you took over. We all have our demons - fear, anger,
hate, jealousy etc - and our allies are truth like, am I
reallv a bad person? Is this really how it is with me? No,
this is the way I grew up. Parents, people around, social
situacious of that time say "you're no good. Why can't you

do something right? You're always spilling something! You're
so dumb and clumsy!" They're saying this to a child and he's
fighting those things. As he grows he's going to have to
overcome those things.

HW, Talking of being positive, it strikes me that the band
are very close, and it's much more than musicianship.

EC. I think so, but there has been a lot of times when we've
slipped and when we resort to the same things we're against.

It's like saying "this dumb audience they don't know anything."
They don't care anyway. How come they didn't like it tonight?
That"s because thoy don't know anything". No, it's not true,
It's because we weren't doing it. We may have played very
well but we weren't giving it. There is no such thing as a
bad audience. Anyhody that pays to come and sec you, or
doesn't pay hut just comes, dees so for basically one reason,
tt may bo that they like the other group and they're goiny
to hiss and beo at you to make their group look good., Bur
if you'rc on and you show them that you're
carce about them, abant vourself and vour music, that they
paid the pounds to come, then the peopie Jike you,
i, Colng back te the carly days in LA, L gather you played
With & loi of well-respecied musiclany,
EC. Right, not steady though, just a little bit here, a
Tittle bit there, I didn't play with Thelonius Monk, T kiew
him. He'd come into the same club I pluyed and if he felc
like it he would play but nobody would necessarily play with
him. But sometimes with him being black in the modern jozz
field...the blacks could be just as prejudiced as the whites
...And Monk, if I wae in this club with a lot of white and
black musicions, he would not pick me because I was a white
musician. He would pick a black one. He was doing the same
thing that we do,
HW. lt's similar to Miles Davis' attitude in discussing
Yendrix, He always maintains the best band was the all-black
one with Billy Cox and Buddy Miles. Whercas most people would
accept that the firsc band with Miteh Mitchell and Neel
Kedding was the better.
L. That's right. But Milis comes from the same era I told
§3u about, of putting other people down and telling them
they were nothing, whether they were black or white, Because
when Miles was starting out some people would not even let
him get on the stage to play. He was angry, and who's to
say it was mot rightfully so? It's my belief - aud it's a
common saying — that two wrongs don't make a right.
HW. You might say its human nature, though.....
EC.Perhaps, but not necessarily. It's not necessarily human
nature in every country, I know from what ['ve read and the
people I know who study, like my wife Beverley, who has a
masters degree in scocial sciences, and we often talk about
these things, that there are people in other countries who
do nmot react the same way. But that's some of the things
that made it so difficult for musicians because the jazz
pusicians felt that society was apainst them, black or white,

real and that vou




and so I found that many of these musicians were very wm-
happy pecple to begin with,

beatle bomes ‘n’ rising sons

EW, What made you set your sights on rock music? Were there
any rock musicians at the time who made you feel that this
was going to be your new direction?

EC. The Beatles,

EE. So would you put your change down to the early '60's
climate and the beginning of the Beatles .era?

EC. Well, I was playing in rhythm and blues bands in the
‘early '60s...,pecple like Chuck Huggins, local LA R ‘n"

B bands who weren't big names but played just as good..,.
Johmny Gtis....

HW, Did you ever play with him?

EC. I played with his son, Shuggie. He was pretty young
when T wmet him,

Y. I saw him when he was eighteen at the 100 Club with

the Johnny Otis Show, He seemed to be very Hendrix influ-
enced,

EC, I'm glad you mentioned that because when I met him,

his dad whom I talked with, was very concerned about having
Shuggie make it. But when I first saw Shuggie he reminded
me so much of Jimi and Randy. It was like twins, they dressed
the same, the hair was almost the same apd his attitude -
you know, hell play if he felt like it - was just the same.
I almost laughed, because he had no idea, he didn't know
vhat was happening. That was my contact with Shuggie, The
main reason 1 got away from jazz and went to rock 'n' roil
was not only The Beatles buc also because of the attitudes
of the jazz musicians, Prior to 1959 1 had not shaved my
head and I was very much disillusioned with jazz because
all these pood things Ipd heard about jazz - that it didn't
matter what you looked like just as long as you played -

just weren't true. 1t wasn't that way at all. 1 was very
disillusioned with that whole idea because 1 saw people who
would not let me play because of how 1 looked.

M. You memtioned shaving your hcad there, is that cf any
Particular importance?

¥C, Yes, it was important because J bepan 1loosing my hair
When I was sixtcen. In those davs having a lot of hair and
nice teeth was very important, If you didn't have those
things you were nowherel "I don't want you to be in my
group because you don't look good'. So 1 was loosing ay
haiv and my teeth weren't in good shape - I had eayities
all those Kind of thivgs. You couldn't get on stape lookiog
like that, thoy'd throw yon out of the place! A friend of
mine said "you've never going to do anything, man, it youTre
afraid Lo get out there and get it on. Al you do is sit

at wowe and practise™. 8o he says "why don't you shave your
hair off, man? Ar least vou'll be different!™ So 1 did it,

and it was pretty scary, because in 1959 people weren't
doing that! All the jsrz musicians thought Y was weird, |
was so disiliusioned with American musicians that [ uoated
to. leave Lfor Furope. So in 765 thut was whal ay plan was,
and a iricnd of mine, who was a jazz player, caue by
and said he was in a yroup that had just formed that played
blues and rhytlwm and blues and needed a drummer,

Y, ‘lhat was the Rising Sons?

EC. Yes, but I really wasn't all that interested but T went
ahead and we got together.

RW. Had you met Ry Cooder before?

EC. No, not before the band had formed, I didn't know anyone
in that area at all, The ouly blues people I knew wero
wusicians who played 'jazz blues' not 'hlues blues’,

the old time blues, There was a lady singer I played with

a couple of times called 'Big Mama' Thornton,

HW. The lady who wrote "Bsll and Chain™,

FC. Right. T palyed with her a couple of times, as I also
did with an African singer called Layaiti Mabulla. That

was where I met Randy, When I was playing with the Rising
Sons. His mother brought him down to sce the band.

BW. Did he cxpress any interest then?

EC. He didn't think it was tao hot. He was only 13 or 14
and the impression he gave was that he wasn't impressed.
HW. Were you on the first sessions for the Rising Sons
Columbia album?

EC. 1 was on "Candy Man" and some other songs. There were
two sessions recorded. One, which 1 played on and there

was another which Kevin Kelley played on. I dou't know
which one was which.

W, What was the reason Columbia didn't releasce the album?
Presumably it was because the group had split and there
would be no one to promote it?

EC. It is my feeling that the reasons were this. The Risip
Sons were a very exciting musical band, very innovative 2
strong and different. They were very popular in Los Ang .
very popular. People would go absolutely crazy because it
that time Taj was very much a sex symboel, He would jump on
the stage and go crazy. He was only a young man of 22 or
23 then, And Ry, ofcourse, was a semsational young guitarist.
HW. Did he have much of a reputation then?

¥C. Yes, he was considered ome of the best guitarists

around. We played electric and acoustic sets. Taj would
play some things acoustically and we'd pléy behind him, but
quietly. The band was verxy successful musically and t?e
people like it very much and it could have been, I think,
one of the biggest bamds in the worid. At that time the
record business was in a certain place and the band was too
contraversial. The record people who were interested didn't
want that kind of rhing because they were afraid of it.
They didn't understand it, Musical image was moving a certain
way and this band would change all that and make it very
difficult. The companies would have to change their ideas.
They scared companies who were used to doing it a certain
way. And when I left the band because I hurt my wrist,
Kevin cam in, He was young and a drummer more into straight
rock 'n' roll, Period, What Columbia wanted to do was turn
the band around and make it more rock 'n' roll, That would
be easier for them to sell. There werenpt all these
different roads to go like there are today. They tried teo
change what was happening to something else and in the
process of deing that took what was — and then there was
nothing., fThere was not even good rock 'n' roll. Tt left
bitterness, confusion and anger. It was such a shame.

HW. How long was the band together?

EC. I was with them a few months but I'm not sure how loag
Kevin vas with them - not too long, I listened to some
tapes, some playbacks of what they had done after 1'd

left and it was just kid's stuff, It wasnpt anything last—
ing. No different from any other band on the strect.

HW. Have you seen Faj since those days?

EC. 1 sce him once and a while., I've had him up to my

home in Colorado when he was in town playing, and Ry I



baven't 3een in years., The last time I saw him was in a

Hollywood studio in 1969, We were recordisg and he came
into the studio to record with Bebby Darin, I think,

(Fron there we cut back to Ed's New Jazz Trio which he
ran in the early sixties),

From '61 to '63, although I played with a lot of different
groups, I helped form this group and played in it. It was
a tr%a with a piano player from New York, Martin Siegal.
Martin is still in rock 'n' roll and he produccs, writes
and plays things likd jazz rock. He's a good writer and
performer with a lot of potential. The biggest thing that's
held Martin back, and its always held Martin back, ‘is
Marcin. If Martin can re-align himself, and I hope he

does, then he'll go, Cary Marker, by the way, was on bass,
Before thar I had a trio with Roy Ayers, just vibes bass
and drums. No, there were no records, At
SA‘) I:l'lll){ y('umg mosiclians and so WANY puw proups around you
didn'c thind about ree ing. Today, many "oups you haven't
heard of inu‘{b gor records, That's hecause L:iw,' have peonle
who. are trying to get them going and Lthey get nbnvy toy;ther
to make a reeord, Then, in jarz; no way did that happen. So
a lot of good munice and musicians went down the tubes. One
group that stayed together through ali this, a group that

L knew, and we played in a lot of differcat plaées together
gour ivdividual buands that is) was a band that started out
in the L.A. area playing San Berdino and Riverside as a
rhythm and blues group to make money Lo survive in the '50s.
That was a group called the Jazz Crusaders. And then there
were certain people that we played with, iike Roland Kirk,
When he came to the West Coast and to one had heard of him,
e was playing all these horns and, ofcourse, we really
liked . that because our group really liked that avant garde
stuff. We had a chance to play at an after hours session,
after he'd heard our group, so we played a gig together, and

tpat was # lot of fun, I also played with people iike Zoot
Sims,

that time there were

Jimi and New York

W, Can you give us some information about your first en—
counter with John Locke's New World Jazz Company?
EC. Well, I played with that group before John did: Yeou see
ihen I first met John he didn't play at all. He used to come
round and watch us. The New World Jazz Company changed into
4 different name after L lefr. Gary Marker, the bass.player
with the Rising Sons was also in that group. We had abtcnor
sax player, an altoe player who had a fawous father - but q
T can't remember his name pow — and a vibraphone player name
“i¢k Tuther whops a postman now. Anvway they played together
# wi,lc and I left the band and they reformed I guess and
Lat's when John played with them. They played up in Topanga
cenyon in 166, After I came back from New York, that's
wnere Randy met Jimi, I saw Jobn again. . o
W, Can you give us some details about Randy meeting Jimi,
The apoeryphal story is that they met in a pawn Shop...s..
TC. Yes, That's when he was called Jimmy James...

HW. Evidently the rhythm section of the Blue Flames wasu't
too hot...

EC. Yes, 1 guess Jimi was friends with them and they'd come
out from Texas. They didn't have much experience. I can't
remember what there names were although I played with Jimi
and the band a couple of times. Jimi and Randy were really
the whole band. .
HW. Do you know anything of John Hammond's involvement with
Thew? (flammond is quoted as saying the following. "When

my job was through at the Gaslight, Jimi and I got together
and worked out with a little group he had. There was a guy
in his band named Randy Wolfe and called himself Randy
California and formed this group called Spirit and he was
fantastic then playing slide guitar. I was just playing
barmonica and singing because those guys were heavyweight
guitar players, Jimi did one solo number, a Bo Diddley tune,
"I'm A Man", I think. And he did it real good and he did
it the way I did it off that album” ("So Many Roads™ on
Vanguard VSD 79178). Anyway, we rehearsed and opened about
two weeks after that at the Cafe Au 6o Go. We worked out
there for two weeks, and it was fantastic. Everybody-Who's
Who - came to hear us....')

EC, I played a gig with John Hammond and that was at the
Game club Jimi and Randy were playing. The Cafe Au Go Go.
Jimi and Randy startdd out iu the CafeWha? {Back te Hammond .
U, .My friend who was working at the Players Theatre
MacDougal Street right next to the Cafe Wha? came over
said, 'John there's rhis band playing downstairs that you've
got to hear. This guy is deing song off your album, and he
sounds better than you! .... I went down there, and he was
playing all these tunes off this album 1'd done called 'So

Hany Hoads' and be was playing the guitar parts better

thau Robbie Robertson had") '

Aiier that they went to the Cafe Au Go Co and that was where
Chas Chandler saw him,

Wi, Who was singing then, do you rerenber!

£C. Well, I think Jimi was and maybe Randy. Randy was play-
ing bottleneck mostiy. I said I'd played with Hammond but
that was just two nights doing a guest spot. 1 was plaving
mostly jazz around New York City at that time but this was
a guest spot, sitling in with ¥im Weissberg on flute and
others.

iiW. Was New York very difierent from the West Coast?

«C. When T was there for the first time in '63 I liked it

2 tot beesuse it was very Bohemian., It was the tail end of
Bohemianisn ~ there was more of a neighbonrhood kind of
thing. When Randy and the family moved back to New York it
was with the idea of putting some money together and go to
Eurape and !ive, We played there in '66 but prier to that
the Rising Sons had gone, the Red Roosters had formed after
that (and we had played arpund eight months in Los Angeles
as the Red Ruosters}, Things were going pretty well with
that but Jay and Mark wanted to go and do some of their
own trips. So we went to New York.....Randy had lost his
guitar that was the reason he was in the pawn shop, He

was looking for a guitar because we had shipped his -~ it was
a Guild, I think - rail express and it just got lost.

HW. I gather that when Hendrix returned from his phenomenal
success in England he had tried to fix up for Spirit to
tour with the Experience.

EC. I don't know, but that would have been nice. Jimi, as
Tor as I know was a very nice person, very quiet. The nice
thing that Jimi did fer Randy was when The Experience came
to Los Angeles for the first time. We knew about him happen-
ing, but that was it. But one night there was a knock of the
door of the house - and we were living in a pretty funky
neighbourhood down at the beach in Santa Monica — we opened
the door and there was this uniformed chauffeur and a big
limousine out the front and he says "Is this where Randy
California lives'"? I said, "Randy, there's someone here to
see you'". The chauffeur says "Jimi Hendrix is having a
party and he wanted you to come". I thought that was very
nice, him remewmbering, because he didn't have to do that,
So we got in this big limousine and we were driven to
Beverley Hills. It was a very impressive party ?“? we met
Jimi again., There was a lot of peope there, musicians and
show people....Mama Cass.....

hY. Was Lou Adler there?

FC. I"m not sure.

TW. When did he first become interested? .

EC. That would be sometime in '67. Anyway, h&.dld“'t come
To see us but sent somebody ~ Marshall Bloustien, who was

a relative of some kind,

EW. We've jumped ahead a little so let's cut back to the

Red Roosters, I gather they origiannly had a drummer,

5 Geniuses on acid

EC. When I first got involved with them they did have a
drummer but they were not very experienced at that point.
Randy was 14, Jay was 17, so was Mark, and they had a
rhythm guitarist named Mike Fondalier whe's still around
L.A. I understand, and has recorded., They were getting a
band together but they really didn't know what to do and
they were due to play a Battle of the Bands at some High
School. This was early days of rock 'n' roll so there

was nothing really sophisticated about it. So they needed
somebody to show them how to put it together properly and
50 Randy's mother Bernice, we were together at that time,
said "Why don't you help them?" So I said OK because my
arm was just healing up and we got a set vrgamised. They
played pretty good,

(There follows a short discussion on L.A. bands)

At that time thete were hundreds of groups. The well known
groups were people like Buffalo Springfield and Love.

BW, Did you ever meet Arthur Lee?

EC. I probably did.,..I knew Neil Young.

4. I suppose those were the days of Cires.

EE. Yeah, Ciros later became a place called It's Boss and
The Roosters played there. It's still a club but it's
different now.

HW., If we can pick up agein with Lou Adler, T understand he
Wasn't too impressed with the band.

EC. I think we'd just been rehearsing as opposed to playing.

We used to play Monday nights at the Ash Grove and Randy's
uncle, Edward Pearl, loaned us the club, We'd open up the
kitchen so that we could serve and we'd have a couple of
waitresses and bring in all the friends that could help.
We'd charge a dollar at the door and in a matter of six /




weeks weve filling the place. We started getting a reputarion
around there. The local newapaper would say "Either these
people are all on acid together or they're five geniuses™.
The city was looking for something different, At first we
were called Spirit's Rebellious,

HW., I have a copy of a poster with Spiric's Rebellious
Pldylﬂg It was a festival against the Vietnam War. People
like Kaleidoscope were playing as well.

EC. Yeah, I was really surprised and saddened by the fact
th§t they didn't really do it because they were fresh and
original, I suppose they must just have had internal pro-
blems. The new bands that were doing original things then
were hqving the same problems as us., It can be very
difficult to pui a wedge in to certain things that are
happening at Lhnl time and say "I'm poing Lu be firm too"
People just say "come back somelime, bub we'll call you, don t
call us", They were part of that trip and so were we. Uhen
we played The Ash Grove.and got things moving people would
come in and listen and tape and go out and copy us. So we
decided that we would ge someplace else and play to more
people, because we were the ones doing Lt and not sowacone
who was just a carbon copy. Anyway, we decided our nane
vas too involved. L originally got the name out of Kahlil
Gibran's book but we decided to cut it down just to Spirit
because it made more seuse. 5o, people would come into the
¢club and see us. I know when they were in town the Rolling
Stones would, come in and see us. That's where this name
came up - the ove I used to use ~ because Bill Wyman and
Charlie Watts came into the ¢lub one night. AR, I beg your
pardon, T think this was the Rising Sons. They came into
the club and wanted to kunow what my name was and I said
'Kd Cassidy" and Bill Wyman said "What kind of name is
that?" Because he wanted wme to have some kind of bizarre
hame because of my shaved head.

HW, So this is where Cass Strange came in?

EC Right, so somebody said why not Cass Strangedrum or
Sumethlng like that? People thought you had to have some~
thing strange to be good.

HW. Why did you re-adopt that name on "Kapt. Kopter"?
hC T didn't do that, Randy did, Some people who were in

_the band had record contracts and T guess they didn't want

to be connected.

HW. I gather you must have been one of the first bands that
Tou Adler signed to Ode?

EC. A band that Lou had before us was one called Giant Sun-

Tlower and, as I understand it, the reason he didn't keep
the band was because the band, once they got with him and
started recording different things, and the fact that he
was quite wealthy and well known in the business, they
thought they were on their way already, which was common in
those days. "I want a mew car. I want a new drum kit. I
want a new house". Magically it would appear! I guess they
kept bugging him about those things so he just dropped them.
They were too involved with how many things they had instead
of the music.
HW. What are your feelings about Lou these days? I gather
he took all the rovalties from song publishing right up
until the early '70s?
EC. Well, I don't know how the rest of the people feel in the
band but 1 feel that Lou did us a lot of good, on the pos-
itive side and with his knowledge of the business as a rock
Manager. Just his prestige was a great deal of help. The
fact that people knew he was our person was a big help.for
the band, no doubt abour it. On the not so positive side, .and
I'm not really blaming him or us, it was simply that we were
unfairly taken advantage of, on a financial level because
we were ignorant of what goes on. Like, when the Rising Sons
got together and we signed with Colunbla I got a new kit~
1'd never had anything like that in my life before - and
then when nothing happened when I had to leave the band,
they t#ok the kit back! But, anyway as far as Lou is concerned
he helped us a great deal but he also tecok advantage of our
unsophistication, We needed a little more security, because
we ended up out on the street with absolutely nothing.
HW. Wan't there another band working in New York under the
Tame of Spirit?
EC. When we were copyrighting our name there was anothex
group who had a single out. I used to have the rtecord.
HW. Do you know the label, because there was a single by a
group called qplrlt on Roulette Records {It was eutitled "No
Time To Rhyme" and the number was 4757)

EC. I have no idea.

HW. On that first album, where did you get Marty Paich from?
EC. It was Lou that fixed that up.

BW. 1 see his name still on TV music credits.

¥C. Yes, his son, I guess, is very big now roo,

TW. How well did that first album sell?

EC. 1t probably seold around 250,000 bor we weren't too happy

about it for one, we didn't like the clioice of single....
WW. "Uncle Jack".

EC. No, it was supposed to be tgat - that's what we recorded
7s a single and worked om it as such

HW. What does that refer to particuiarly?

EC. "Unele Jack"? I think Jay, Randy and Mavk were more into
that. particular meanjng, My idea was that it was a kind of
spiritual thing ~ he was somebody loocking UU£ for you,

M. There is a drug iofluence in songs like “Gramophone Man".
EC Well, at that time - thut was the psychedelic intlueace.
We were right in the middle of it and everybody was deing
something that pertained to the drug culture of that time,
with groups iike Strawberry Alarm Clock and & group we

once played with called the Mugwumps.

HW, They beecome the Mamas and the Papas...

(There follows a discussion of the lyrics of some of the
early songs)

FC. ....Johin andd I got the idea for "Fresh Carbaze™. We

ire just driviag down the highway omne day, alonp Lhe coast
and thinking of wames for songs. I guess something must bave
attracted our attention - the area, the road, the garbage

or samething and so we thought it would be a good nume for

a song.

iW. There used to be a radio programme called that. Andy
Finney would play the song as a theme tune,

FC. That's interesting.

HW. What about "A dream with a dream"? That's Edgar Allan

Potatoland

EC. A lot of thipgs Jay got into when writing came out of
his classical background, because he read a lot, He was a
pretty deep person and, in fact he gave me a book ~ a very
large book — of Edgar Allan Poe's poetry, so I'm sure it
was that which influenced him,

Y. How do you view Columbia/Ode's promotion?

FC. 1t seems to me that in terms of promotion and success
and getting our name and our records ont I don't think any-—




‘one - including Lou Adler - had a grasp of what we represented
musically or what we could represent in later years, like
now, ten years later. Consequently their thinking at that
time was very low-level,...that's why with Jimi - when
Chas took him over he.was perfect because they had a dream
and made it happen. They were behind him. They werc thinking
creatively and kept with it. And this is what You nead. We
didn't have that. Lou is a very brilliant man but he was
used to doing things that were mellow...Mamas and Fapas...
MOR. ...
. I gather that one of your criticisus of the band in the
early days was that they were weak in the vocal deparctment.
EGC. Well, vocally the band was never anything. In the
studio it could be helped by overdubbing but our stage
presentation was entirely different — it was much more
grandiose whereas on record it was mellow. So when people
Eﬂg§‘§° a concert they'd expect to hear the same and then
go'What's happening? I listen to the record and
it's like this and live its like that". Usually it's the
other way round- on record its really up but on stage its
more mellow,
HW. Is the answer a live album?
EC. That may happen.
HW. I gather that plans are afoot to record this evening's
gig? {at the Rainbow)
EC. Well, we'll see how it goes. If it comes out right then
it'l1l be worthwhile. We're working with Miles, (Copeland)
on some projects over here.
#W. Will "Potatoland” be released here then?
EC. T canpt really say at this point because I don't know.
HW. Do Columbia still have the rights to it?
EC, No, we have the rights but at the moment we're just
feeling our way and seeing how things flow. Wepre playing
it by ear. If it comes about...well,..I'd love to have
it happen, Randy and I have done a live album on the road
before, the equivalent of two double live albums but Randy
wasnpt satisfied with the music. }
HW. Was "Potatoland" originally going to be called "Back
Together Again'? .
EC. Well, that was one of the ideas we had but....
EE. Can you say anything about "Potato Love"?
EC. I can only speak for myself but my concept of what
Randy means by that is that the Potatoland people are those
people in any field that are the "blah people' in politics,
music, medicine or awywhere else. People who don't want to
think beyond their nose. They donpt want any changes. They
just want everything to stay the same and if you don}t do
right you're out....Very narrow vision... and you're going
to a potate people land where you see all these things
happening to people who donpt think this way. Like the oil
slick of life...Fish Fry Road...you have all the people
tossed iuto a frying pan....
HW. What were Columbia's objections to the album, considering
They were veleasing stuff like Iggy Fop at that time?
£C. I think that the people at that time in Columbia,
Warner Bros, A & M = any record company who think that way
are going to be against this kind of thing becanse it
against tilem. They!re going to sense and feel this and say
"Hey, vou're talking aboul me, your putting me down",
HW. Did you come in contact with Clive Davis at all?
¥E. Oh yes. I know Clive.
TW. A lot of people have mixed feelings about him.!
TC. T think he was very good at his job. Whatcwver dealings
T ve had with him he's been very friendly.
1k, Can you explain any of the jntricacies of the change from
Ode te Epic. T pather it was something to do with the coulract
between the two for pressing records.....
EC. How, thure you're gettiug into an area that's uat veally
Tn my realm as [ar as the busieess aspect was concerned.
Theve were things that took place between Lou and CBS that
were strictly between thoew and, wiortunately, we were the
pawn. This would never bappen today. That's the one part
which the group feels they were treated very badly.
B, Whilst we're on the subject of Columbia. ft's said that
Raudy almost appeared cn "Supersession’ (whan Mike Bloom-
field couldn't make the rewmainder of the sessions Al Kooper
allegedly phoned Randy buthe wasn't in, He subsequently got
in touch with Steve Stills),
EC. No, I don't know anything about that although he did
play with Deep Purple and replaced their guitarisc (Richie
Blackmore. Originaliy Al Kooper had been contacted for the
job but he declined, recoumending Randy). Lie didn't stay
with the group but he probably scared them because there
was too much depth there for them to cope with, Randy is one
of those many people in this world who are individuals. But
more than being a guitar player he's a stylist, like Jimi
Hendrix, Eric Clapton, Elvis Presley, Janis Joplin and the
Beatles were stylists. That's the differcnce and that's
the thing that scares a lot of people. Like, they had their
guitar player and their band and it all meshed. But when
Randy came in, it became Randy and the band ~ they were going

to be back up to him,...

HW. To change the subject back to yourself, I'm sure a lot

of drummers would be interested to know about the kit you
use.

EC. It's an original idea that I had and it's one of a kind
a5 far as I know. There's the two 'feel' drums which are

35" and 37", & concert' snare drum and two floor tom-toms,
The feel drums were custom made, Sticks? I use 2 Bs, they're
pretty common although not that many people use them.

HW. I noticed last night that when you were doing your solo
you were using a special kind of stick {which I won't describe
for obvious reasons).

EC. Yes, That's right. I'm going to produce and market those
because 1 think they're a good idea,..The trio of small drums
on top I like more than having the drums all the way round
like this (demonstrates) which is very common now — and two
bass drums. I used to play with two bass drums but I don't do
that any longer. .

HW. On the records there seem to be small percussioun touches
added here and there.

EC ., We do some overdubbing with different musieal instruments
Tike tympani, mavaccas, claras and one thing I'd like to use
next time around is a quica (?) which is a head with & stick
through it, You pull the stick up and down and it goes ohoo
ohoo! That kind of a sound.

The Model Shop

HW. Which Spirit track are you most proud of?

EE. I still like most of the things we did. I like "Gramo-
phone Man" because I like the idea of that tempqj the slowing
down and then picking it back up again, When we did our first
album we only had 5o many songs to record but we found, and
this happens quite often, that gome of them were not record~
gble, They sounded great live but om tape they didn't sound toc
good. So we didn't have enough songs, we were short of one.
Rather than try to write a new song we cut {wo songs in

half and “Gramophone Man' was the result. Mark and I were
talking about how we were going to do this. So then we said
why donpt we just-slow it down and then we pick it up and
it'11 be like a lead-in to the other thing. They went toget-—
her well, which was nice.

HW. What about "Silky Sam" ~ who's idea was it for the card
‘game?

EC. We got that idea with Marshall Bloustien, He likes to
Eiéy cards and he fits Silky Sam - he was silky Sam. So

we sat down at the table with a microphone and had the guys
sitting around playing cardd}

WW. It's a eliche question I know but which album do you feel
Tmost satisfied with?

EC. There's some good music on the first album and "Family
That Plays Together". I like “Ice" on "Clear Spirit™.

HW. There's a lot of music that appears on that film "The
Model Shop™ that doesn't make it on to the album and vice
versa.

EC. Well, there was one tune when they're in the restaurant
that's on the jukebox called "Gorilla”, and there was a song
when we were at the house rehearsing. There were other tunes
that weren't used. .

HW. The atmosphere of the firm was very good but the acting
was wooden.

EC. It was awful....a better word would be 'awful'!

W, Tt gave oue a nice rour of Los Angeles.

€, Right., The sight sceing was nice, It'1l be a clasdgic of
medioericy in time, 1 suppose. It'll be a collectors item
some day. Jacgues Durrct did some five movies but what
happened there was that he had no concept of whar was happen~
ing in Hollywoed, USA, and vock 'n' reoll, It was beyond

his dimension to really grasp that, He didn't direct the film
in Hollywood, Hollywood directed him. Plus, I don't think

he really had any interest, He was dealing with torally
inexperienced people, except for the principals...Anouk
Aimee and Gary lLockwood. Everyone elsc were like extras.

HW. What happencd with the composing of the music fov rhat
Tilm, did you have to do this thing about sitting down

and watching 'rushes' and trying to time it?

EC. As far as 1 know they just wrote the music and we did

it.

Wy, 1 find it strange that Spirit haven't done more sound-
Track work because of your range of tone colours.

EC. Ive lost count of the number of times that question has
been asked....No, it's alright. T have a pattern answer to
that question. 1'm not being facetious, this is true -
extremely true. The reason why - and it was the same with

be Rising Sens - Spirit never went on to proper glory or
recognition is simply because we didn't have the proper
handling, We didn't have the proper management, the proper



production, the proper promotion,..all the things that go
aleng with making a band or a person successful, You have

to have the kind 6f backing and belief in the product by

the people who are working with you to make it successful.
Like Jay Ferguson uow for example, Asylum is really behind
Jay - theypre really pushing. Two weeks ago his single was
16 - nationally.

HW. I thought his first album was rather poor but the second
much better,

EC. Yes...Bill Szymczyk, the producer, he charges but you
get the job done, He has the people handling him who say

"We are going to make Jay top dog". Like people who make
Presidents in the way Richard Nixon was. Not because of his
talents but because they said "Hey, we can get a good
publicity firm and we can make him President”. And they did
it. They're doing it today. In this country they're doing it.
In Yugoslavia they're deing it., In South America they're
doing it. You have to have a team effort that says "We"re
going to make Allan top writer in England, In a years time
he will be top writer - at least as far as the public is
concerned", It's not important whether you can write or net,
HW. Lf the band had been very successful you don't know how
It would have affected you.

EC, No doubt it would have affected the band, To what degree
we'll never know (a short discussion ensues on how success
has affected other bands). You might take some young pecple
who have never really lived yet, who don't have a wature -
whatever that is - grasp on life in what their role is, It's
like letting them go wild! 1It's like, "I can do all my
fantasies whatever they are", It's very difficult for
people to handle this. It can be difficult for clder people
too. You can handle it better now but how would you have
handied it when you're 18?7 Handling an interview, how would
you have done it when you're 18?7 This is a thing, though
that our band did not have and still doeen't.

HW. You've still got the music....

EC. Well, ofcourse the music is very important but we want
more than that. We want the kind of recoguition worldwidae
that shows that what we believe in and what the music

standé for is important and has been important in our cult=

ural history...and the music business. We've seen group after

group after group who were supporting acts for us becone
worldwide hits and theypre very shallow. People are going,
"y

"ley! this person is fantastic" and we go "I cannot
helieve this",
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HW. What is the bands present relationship with Jay - is
it true that he was in some way imstrumental in bringing
about the reunion pgigs?

EC. Our management at the time thoupht it would be a good
idea and Jay, John and Mark - everybody -~ was trying to
get it off the ground. We felt that it would be beneficial
te all the individual careers...and in that respect it did
help.

BW. Am I correct in thinking that there is some fricrion
between Rapdy and Jay? I'm thinking of the time when they
were rehearsing Jo Jo Guune during the making of "Savdonicus".
EC. T thiuk Raady was hurt.,..[ felt hurt, l-don"t koow
about Johit....But it's just common sense. If we had done
the same thing then I'm certain as human beings they would
have felt hurt, Tn retrospect, it's always been wy fcoling
that breaking up, in terms of the musical possibilities,

1 think was the worst thing that could have possible happencd,
The group was al a point where they were just getting the
kind of variety that would have wade them a SUpergroup.

VW, Was "Sardonicus" the biggest selling album up until
that point? '
EC, Yes, 1t still is. It's the only album that's gone gold,
HW. Was "Sardonicus' called after the mixing board? T i
notice that on "Future Dreams’ he crops up ﬁgain.

EC. Well, I don't know what Randy's views on that are because
I haven't really discussed [t that much with him., T know
where I got Dr Sardonicus from, Theve's a movie - one of
those late movies that come out - with a mad professor with
a frozen face. that's where I got ib fror,

HW. What was the line-up of "Fueture Games™?

EC. Just Randy, myself and a bass player = if he was used
on those tracks, because T wasn't there at the mix down,

so I'm not sure - but it would be Barry Keene. Hc's from
California and used to be an engineer,

UW, What happened in the couple of years following the
completion of "Sardonicus" and Randy's injury.

Feedback and Ghost Spirit



EC. Well, Randy came back aftcrwards and played a little
with the band but he felt it wasn't redlly happening. So

he decided to back away from it leaving just John and T
because we felt it was worthwhile going on. So we looked
around and Mark Andes told us about a bass player from

Texas sc we got in contact with Al Staehely. le came out and
we worked as a Erio for a short while,

HW. How did it work out, not having a lead guitar?

EC. It was just bass, piano and drums - T really liked it
wyself. The band had a lot of potential and people really
liked it.

RW. With John on plano was there a movement towards jazz?
EC. Well, Jazz was in there but it was a mixture of things
Pecause Al was writing and I was contributing some songs
like "Cadillac Cewboy". Any time you have a trio it puts

a lot of weight on three people and especially if it's a
lead singer and he's playing bass - he's got to do all

those things so you've geot to be very smart and consistent.
It put a lot of pressure cn all of us, but I like pressure.
Pressure builds character, In my own opinion they got
frightened by what they were goling to have to do to make it
BW. If it was working well, why didn't you stay as a trio -
presumably the situation would be eased when you went into
the recording studio? |

EC. Well, the pressure got too big for them and they couldn't
flandle it then they looked for anmother player. It so happened
that Al had a younger brother called Christian who played
guitar and he came in, working like that for several months.
HW. Which tracks do you like on "Farewell"?

EC, I like three or four cuts but production-wise it was
poor. There was a couple of things that Al wrote....
HY.,,..v..""Mellow Morning"?

EC. Yes, that was cne and another couple besides "Cadillac
Cowboy". It was totally different - more one dimensional —
but it was the best we came up with at the time.

HW, What happened after rhat?

EC. The band progressed and we were preparing to go into the
studio to record and at that peint concepts began to come
in, I wanted certain things, as they also did. I wanted

to maintain our image of what we had done and so when it

got down to studie time the choice of sonpgs and how we

were going to do them resulted in conflict. I felt the band
wasn't going in any direction. I would be satisfied with.

I told them about that and said "I think we'd better take
some time off and think about this and get together again
in a week or so and see what we want to do. Otherwise I
don't think it's going to work", They didn't want to do that
so I said "1'11 help you with thé recording. as it stands
but I don't want to go any further™.

HW, It's my feeling that the Staehely's were using the band
For their own ends.

EC. :At that point, you're probably right. In my mind it was
a lack of sopbistication on their part, They had no under-
standing of something they were fortunate to become part of.
So I dropped vut of the band and they re-recorded what we
had done with another drusmer, (Stu Rerry). That would

have been a Spirit album, I was taken off the cuts= but
that's 0.K, because I though the album was very average.

liW. S0 they kept the nawe and toured Australidies.s

EC. Right, and we later relained the nane.

TW. What did you do after that?

EC. I was working with different jazz groups. I also tried
to form a trio with ladies.

HW, When you regaincd the name you went cut on tour with
EZhdy.

EC. T wanted to keep the name alive so 1 got together with
iarry with the idea of going out and playing Spirit songs
exactly the way they were recorded. ] got a plano player
who now plays for Seals and Crofts— Steve Olitsky.

Hil. and Scott Shelley and Donnie Dacux?

EC. Donnic Dacus was the loast poitar pliyer. Flrst of all
there was Scott and Steve somcbody~or-other, and then
ponnie. We performed for about a year playing all Spirit
songs and nothing else and it went down very well, (Quote
from "Sounds', December 15, 1973 ~ "Chost Spirit haumts
Toronto". "...But what a ghost band! The present line-up
...are brilliant re-weators of a style they had no part in
making, and they obliged wirh a full diet of Spirit Standards
that comparcd very favourably with the recorded versions.
The crisp cross-currents of twin electric guitars, the
melodic refinements and precise arrangements, cven the lead
vocals with the high pitched harmeonies were captured perfect-
1y and with so much feeling you would think they had been
playing for years.,...") When it came to recording that

band we couldu't come to terms ~ again. They had their owa
ideas on what they wanted to sound like. We had a pecord
company available at the time - I can't remember who it

was = but we couldn’t agree on material, So, that's when

I decided to break the band up. Then I went round Los
Angeles trying to put together some other things and about

that time I met my present wife Beverley, It was a little
later T saw a clafirvoyant and she saw this stone which I
wear around my neck and she took it and held it and scarted
talking. She mentioned that either my son or somebody in
that area should be contact and told that eveything was
going to he.0.K. and that he was going to be very sueccessful
in what he was doing, When the time came that I was able

to do that I contacted him through our office in Czlifornia
and let him know what I had been told. It wasn't too long
after that that we get together.

HW. How did you get fixed up with Phonogram - was that
after you'd gone inte Tawpa 70 studios?

EC. We knew that they were interested but they wanted to
hear what we had so the vice president came to Tampa and
listenmed te it and liked it...I have never really been
satisfied - except for Sardonicus which came the clusest—
with the producticn en any eof the albums.

HW Was David Briggs a co-producer on that?

EC. R%ght, he helped Randy and the rest of us - everybody
con?rlbutcd. It was Spirits first "do your own album' trip,
Again, of all the albums we've done - I've liked the
majority of the songs, except for maybe a handful, I juse
have not liked the produetion - it could have been much,
much better, Maybe a different studio would help but
somebody different producing it might be berter - not us,
At this peint I don't think we really have enough of a
grasp of what's going to make it happen, You need someone
who can look from the outside in,

(We start to talk about the good reception the band had
received at Colchester)

HW, Will this encourage you to come back soon?

EC. Oh sure. We want to do a whole European tour taking in
Israel, Yugoslavia, Japan and a lot of places where the
band has never played because.....nobody knows,

HW. A current live album would hopefully put you squarely
back on the map,

EC, I wouldn't argue with that at all!

With that, Ed had to leave for the Rainbow to do a sound
checg. Pete and 1 would like to offer our sincere thanks
to him for taking so much trouble in talking to us.
Thanks Ed.

SHORT TAKES

"1984" was issued on both Epic and Ode in the U,5. The Ode
nuwber was 128,..,. "Sweet Stella" is an out take from
"Clear" ... The "Yellow Balloon" album is to be found on
C§ntarhury, number CLPM 1502, All the band's pames are
glven as aliases (Frisby Forestep, Yodar Critch etc) but
one of the guys on the album sleeve certainly looks like
Mark Andes. It's a pop album..,. Randy doesn't have a
helicopter license, this vas merely a joke on my part...
The Spanish version of "Animal Zoo"/"Red Light Roll On"
has a picture sleeve idenricsal to "Sardonicus",., Spirit
WCre¢ due to play Bickershaw., A couple of singles r;lcdscd
in the States (A-sides unknown) included non—album flips
"Live for the Day™ and "I've been Shatied" both probably
Kapt Kepter songs..... A second Rising Sons single "Corrina
Corrina" was released by Columbia,.. At lcast 4 Litles
were left off "Son of Spirit", including Dylan's "Mr
Tambourine Man"..., The number of the Rising Sons "Candy
Man"/*'Devil's Got My Woman" is Columbia 43534. Kevin Kelley
is on drums.... On "Can you lHear Me Talking to You" and
"(1 believe) J've Been Blue Too Long' from B & King's
“LoA. Midnight" (ABC 743) Randy plays BUitar.... Larry Knighe
studicd Psychology at Whasington Universzicvy and did a year
at the 5t Louis (his home town) lastitute of Music. In '66
he was drafred for 2 years and on his return to St Louis
formed his own band Pax, who moved to L.A. in 1970, Shovtly
after he formed Pelaney and Bomnie then becane a session
man working with people like Ike and Tina, Sam "The Sham"
Samudio and Tim Rosc. Previousiy he'd also worked with
Albert King and Chuck Berry and joined Pcorer Kankonen's
Black Kangaroo before meeting up with Spirit. He now owns
Silver Eagle Designs and Manufacturers. "The Original Pick
Pocket Guitar Strap" where, along with Denis Pohlman he
em?loys six people at Vau Nuys in the San Fernando Valley...
Evidently Salvador Nali was originally going to design the
sleeve for "Son of $pirit"! ...... 1 into 2 and 2 into 13
Unlike the UK release of "Best of Spirit" the US version is
?vldeuFly a double whilst the U.S. prome of "Spirit of '76"
is a single album.., Early on in his carecr Cass played 286
nights without a break including a gig at Funk, Nebraska!
Heps also played in "Aida" for the San Francisce Opera and
recorded backpround music for westerns on live radio,...
Jay Ferguson is a Taurus, being born on May 10, 1947



in 1967 Mark Andes was playimg and recording "Teenybop
Mus%c". He is part Amevican Indian (of theé Seneca tribe) and
claims to be related to frontiersman Kit Carson..... John
Locge was born on September 25, 1943 and once claimed he
wencad someone to invent a pianc for him with variable

pitch to bend notes like a guitar player and reach quarter
tones..... Enough of this trivial

T?e band's latest waxing is, of course, "Spirit Live"

(illegal ILP 01) which was recorded at the Rainbow (although
for some contractual reason it can't be publicly announced
hence the vague 'live from European Tour 1978') I wen't
spend much time on it as the weeklies have already dissected
;derftty well, The full track listing runs as follows:-

ide 1. -
Lockin' Down/Animal Zoo/1984/Nature's Way/Hollywood Dream
Side 2.

1 Got A Line On You/All The Same/Dovmer/Wild Thing.

No compalints at all with the music
would have liked some more mnew song;
from "Farthexr Along" or "Future Games™) because there'

two here = "Lookin' Down" and "Hellywood Dream Thee : on}y
O.K: although not as sophisticated as the ones ;hat aszxzﬁ °
tye1r Mercury albums ( and I think we can do without thi
‘hippy Stonehenge stuff), As I say, it's just fine, but Ishave

a gmt?akmg feeling tt}at the next albun is going to prove
crumgl. One lasg thing, the single (Illegal IL 007) "Nature's
Hay" is backed with Hendrix's "Stone Free" which is not on
the album, Happy listening,

although I suspect many

TAPES - Updated from Hot Wacks 13,

1. MY PATHER'S PLACE, ROSLYN, LONG ISLAND, NEW YORK 8/?/76
TRandy California, John Terlep, John Locke, Ed Cassidy

Prelude - Nothin' to Hide/Nature's Way/Like A Rolling Stone/
World East World Dog/Mr. Skin/Farther Along/Stqney Night/
Mega Star/I Got A Line on You/Reelin® in the Night/Dark Eyed

Woman/1984.

2, BOTTOM LINE, NEW YORK. B/76 .

TRandy Galitornia, John Terlep, Ed Cassldy)' .
Rature's Way/Number Written during rehearsals/Like a Rolling
Stone/Victim of Society/World Edst World Dog/Brute FOfce/

My Skin/Stoney Night/Animal Zoo/1984/Prebude ~ Nothin' To
Hide/All The Same/I Got A Line On You/Fresh Garbage/All
Along the Watchtower/New York Jam.

(WNYU~FM Broadcast. 82 mins, Excellent)

3, TOPANGA CANYQN, LOS ANGELES/FTLLMORYE. WEST, SAN FRANCISCC
14f5/70
(Jay Ferguson, Randy California, Mark Aundes, John Locke,
¥d Cassidy)
Sweet Stella Baby/1984/Randy's 1nstrumental/Jealous/@11 The
Same /Fresh Garbage/It Shall Be/Nothin' To Hide/Mr Sskin/
Smoke Interval/Animal Zoo/Aren't You Glad/Drum Solo/

Mechanical World/I Got A Line oa You/Dark Byed Woman/Uncle Jack.

(81 mins. Good/Very Good)

4. SILVER DOLLAN SALOUW, FAST LAWSING, MICHIGAN 29/10/75
TRandy Calilornia, Barry Keeme, Jobu Locke, td Cassidy)

Holy Man/The Other Song/Veruska/Hature's Way/iley Joc/Fresh
Garbage/1984/S0 Little Tine To Fly/Guide Me/Victin of Society
fLiké A Rolling Stone/all The Same/I Got A Line On You/Bark
Eved Woman- Electro Jam/Li1i jah.
{85 nins. Very Good/Excelienl)

5. RLISING €0ONS -~ COLUMBIA SESSIOSS 1965
[Faj Maliat, Ry Cooder, Gary Marker, Jesse Lee Kincaid,
prob. Kevin Kelley)
Diring Duck Blues/ut/Got my 4 /started To Tell You/Bown
To Mexico/Take A Giant Step/She Dou't Love Me Ho More/
32-2/By and By/Sunny Street/ut/Caady Man/3'd raither be
the Devil Corrina Corrina/Started To Tell You/Let the Good
Times Roll.

6. TIE AGORA CLUB, CLEVELANB, 0M¥0 21/1/74
(Steve Edwards, scott Shelley, Dowaie Dacus-?, Steve
0litzky, Fuzzy Knight, Ed Cassidy)

All Blues/It Shall Be/Poor Richard/furn Te The Left, Turn
To The Right/Nature's Way/Animal Zoo/Prelude~ Nothin' To
Hide/1984/A11 The sane/Mr Skin/I Got A Line On You.

7. WHISKEY A 60 GO, 1.OS ANGELES 1969
(Jay Ferguson, Randy California, Mark Andes, Jobn locke,
Ed Cassidy)

All The Same/Fresh Garbage/New Dope In Town/Apple Orcliard/
Water Woman/Jazz Instrumental,
45 mins. Good/Very Good,

{or at least live versions

8. STUDIO A SESSIONS - KAPT KOPTER 1972
(Randy Californiz, Fuzzy Knight, Ed Cassidy or Tim
McGovern)

L Don't Want Nobody/Devil/Downer/Walking The -Dog/Happy/
3 unreleased cuts,

(KPFK-FM Broadcast. 50 mins. Very Good

9. CUSSMAN HALL, MIAMI, FLORIDA 26/9/76
(Randy California, Joha Terlep-?, Ed Cassidy)

Nature's Way/Same Old Naturally-?/Chairman Mao/Victim of
Society/Miami Blues/Reelin’ In The Night/Like A Rolling
Stone/Animal Zoo/1984/Miami Jam (Tampa Jam)/MNothin' To
Hide/Change-7/Al1l the Same/I Cot A Line On You/Keep Me

Satisfied/All Along the Watchtower/Nature' in*
O e pea/ALL Alen ure's Way/Leavin' It

(FM-Broadcast. 85 mins. Very goed/excellent)

10. COBO HALL, DETROIT, 11/9/76
(Randy California, Jokm Terlep, Ed Cassidy)

Nature's Way/Detroit Cit

y/Same old Naturally-?/Mr i
Y?urselfT?/Love is Coming~?/Prelude- Nothin¥ Téiﬁitz?é:e
Little Time To Fly/All The Same/I Got A Line On You
(45 ming. Good/Very Good) )

11, CAFE WHA ?, NEW YORK, 1965

(Randy California, Jimi Hendrix, Jimmy Durante, W C Fields)

Won't You Come Home Bill Bailey?/Would You Like To Wish
On A Star - Jam/The Schnozz's Blues/Manhattan/There's No

Business Like Showbusiness.
(45 mins. Very Good)

12. LOS ANGELES, 1970

(Jay Ferguson, Randy California, Mar. Andes, John
Locke, Ed Cassidy)
Rature's Way/All The Same/Fresh Garbage/Prelude ~ No

—thin' To Hide/Mr Skin/Street WormfA Little Jazz Instrumental/

dechanical World/l Got A Linme on You.

(45 mins  Good)

13, KEELE BALL ENGLAND, 1973 . .
[Randy CaliFornia, Fuzzy Knight, Ed Cassidy)

- tal/Prelude —
Ain't Nobody-7/It's Such A Drag-?/Instrumen ;
Nothiu' To Hide/Mr Skin/All The Same/1984/1 Got A Lane On

You.
{45 mins, Good)

14, Spirit Re-union, 1676 with Neil Young. "Like A Relling
Stone" - 10 mins. Very Good

15, 01d Grey Whistle Test, 1973 (California, Knigﬁt and
Cassidy) - Mr Skia/Turn To The Left, Turn To The Right.

10 mius, Average.

16. Radio One Interview (California, Knight and Cassidy)
20/4/73 - Very Good.

17. Radio One laterview (California) 11/3/78 — Very Good
18, Waltham CoIlege, England, 1973, 75 mins, Good

19. Troubador, L.A., 26/10/77, 100 mins, (2 shows) Good.

20. Denver, Celorado, 1974, 80 mins, Very Good.
21. Grughalle, Essen, W Germany, 5/3/78, 112 mins, V Goed,
22, Cincinatti, Ohio, 1970, 45 mins, Good - very good,

23, Toronto, Canada, 11/2/75 = 90 mins = Very Good

24. Electric Ballroom, Dallas Texas, 20/6/75 - 80 mins,
very good,

25. Toronto, Canada, 10/8/76, 55 mins, Good - very good,
26. Lyceum, London, 2/3/70, 79 mins, Good - very good,
27. "Future Games" ~ Out takes, 1976

28. Rainbow 11/3/78 - 90 mins - Good

SPECIAL THANKS:

Colin K Hill, Pete Sargeant, Sue and Tom Shechan, Pete
Rothwell, Roy Wilbraham, Steve Browne, Keith Bickerton,
Jill Furmancvsky, the two guys from Alternative TV who
pave me a 1ift back to the Big Smoke, Davie Cordon, Doug
Wnod (graphix - this and the last Spirit article), the
Social Sec at Essex.... and Cecil B De Mille for making
it all possible. (Uring back the Bent Bishopl)



- Beach Boys

SINGLES

Dates Released Position | Weeks Title Label
/1162 75 B SURFIN Candix 331
8/11/62 U] 17 SURFIN’ SAFARI Capitol 4777
10/13/62 7% 1 409 Capitot 4777
12/1/62 9 8 TEM LITTLE INDIANS Capitol 4880
3/23/63 3 17 *SURFIN' U.S.A. Capitol 4932
421/63 <} 13 SHUT DOWN Capitol 4932
8/3/63 ? 14 *SURFER GIRL Capitol 5009
8/11/63 15 i LITILE DEUCE COUPE Capitol 5009
117263 6 12 *BE TRUETO YOUR SCHOOL Capitol 5069
11/2/63 b ] 1 N MY ROOM Capitol 5069
2/15/64 5 1 *FUN, FUN, FUN Capitol 5118
5/23/64 1 15 * GET AROUND Capitel 5174
5/30/64 ] 10 DON'T WORRY BABY Capitel 5174
9/5/64 9 10 *WHEN | GROW UP (TO BE A MAN) Capitol 5245
10/17/64 M & WENDY Capitol E.P. 5267
10/17/64 85 5 LITTLE HONDR Capitol E.P. 5267
11/7/64 8 11 *DANCE, DANCE, DANCE Capitot 5306
2/27/6% 12 8 DO YOU WANNA DANCE? Capitol 5372
376,65 52 5 PLEASE LET ME WONDER Capitol 5372
4/17/65 1 14 **HELP ME, RHONDA Capitol 5395
7/24/65 k] 1 *CALIFORNIA GIRLS Capitol 5464
11/27/65 20 ] THELITTLE GIRL | ONCE KNEW Capitol 5540
1/1/66 ] 11 *BARBARA ANN Capitol 5561
4266 3 u *SLOOP JOHN B Capitol 5602
1/30/66 3 11 “WOLLDN'T IT BE NICE Capitol 5706
8/13/66 3 ] GOD DNLY KNOWS Capitol 5706
10/22/66 1 14 **G00D0 VIBRATIONS Capitol 5676
8/5/67 12 1 HERQES AND VILLAINS Brother 1001
11/4/67 3 [ WILD HONEY Capitol 2028
12/23/67 1% 9 DARLIN' Capitol 2068
4/20/68 47 i FRIENDS Capitol 2160
7/21768 20 10 DO IT AGAIN Capitel 2239
12/14/68 61 ] BLUEBIRDS OVER THE MOUNTAIN Capitel 236¢
3/8/69 U 10 HCAN HEAR MUSIC Capitol 2432
775/69 63 6 BREAK AWAY Capitel 2530
3170 64 5 ADD SOME MUSIC TO YOUR DAY Reprise 0894
10/30/71 89 5 LONG PROMISED ROAD Brother/Reprise 1047
P L 79 7 SAIL ON SAILOR Brother 1133
5/12/13 8 4 CALIFORNIA SAGA (ON MY WAY TO SUNNY CALIFORN:1-A) Brother 1156
8111 36 ) SURFIN' USA. Capitol 3924
4115 19 10 SAIL ON SAILOR Reprise/Brother 1325
6/5/76 v e “ROCK'N'ROLL MUSIC Warner/Reprise/Brother 1354

ALBUMS

Dates Released Position Weeks Yitie __Label
11/24/62 2 7 SURFIN' SAFARI Lapito! 1308
5/4/63 2 78 *SURFIN’ U.S.A. Capitol 1390
10/12/63 7 56 *SURFER GIRL Capitel 1981
11/9/63 4 % *LITFLE DEUCE COUPE Capite! 1998
4/11/64 13 38 SHUTDOWN-VOL. 2 Capitol 2027
8/1/64 4 9 *ALL SUMMER LONG Capitol 2110
11/7/64 1 62 **THE BEACH BOYS’ CONCERT Capitol 2198
3/27/65 L} 50 *THE BEACH BOYS TODAY Capitol 2268
7724/65 2 33 *SUMMER DAYS (AND SUMMER NIGHTS}) Capitol 2354
11/27/65 1 24 *THE BEACH BOYS' PARTY Capitol 2398
5/28/66 10 3 *PET SOUNDS Capitol 2458
7/23/66 8 B *BEST OF THE BEACH BOYS—-VOL. 1 Capitol 2545
8/12/67 50 n BEST OF THE BEACH BOYS-VOL. 2 Capitol 2706
9/30/67 41 n SMILEY SMILE Brother 5001
12/30/67 .| 15 WELD RONEY Capitol 2859
7/6/68 126 10 FRIENDS Capitol 2895
9/7/68 153 & BEST OF THE BEACH BOYS-VOL. 3 Capitol 2945
3/1/6% 68 i1 20/20 Capitel 133
8/16/69 136 & CLOSE UP Capited 253
9/26/70 151 4 SUNFLOWER Reprise 6382
9/1L/71 o] 17 SURF'S UP Reprise 6453
6/3/72 50 2 PET SOUNDS/CARL & THE PASSIONS S0 TOUGH™ Reprise 2083
vaun 36 5 HOLLAND Reprise 2118
12/8/73 25 19 THE BEACH BOYS IN CONCERT Reprise 6484
1/20/74 1 74 “*ENDLESS SUMMER B Capitol 11307
B/3/74 50 131 WILD HONEY & 20/2¢ Reprise 2166
9/11/74 125 6 FRIENDS & SMILEY SMILE Reprise 2167
5/3/15 8 30 SPIRIT OF AMERICA Capitol 11384
5/31/75 158 H] HOLLAND Reprise/Brother 2118
171975 25 16 GOOD VIBRATIONS~BEST OF THE BEACH BOYS Reprise/Brother 2223
1/10/76 s s 15 B1G ONES Warner Bros, 2251
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